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In the past four decades since the filming of 
Hina Wilcox Putnam's story "Im-Eo-Tep" as THE 
MUMMY in 2932, very few publicity stills of Jack 
Pierce's much-publicized make-up have survived. 
It is therefore with great pride that PHOTOS pre- 
sents for its readers this unique never-before- 
published production still of Universal Studio's 
chief cosmetician preparing Karloff for his role 
in Karl Freund's supernatural classic. (Prom the 
collection of Scott MacQueen) 


DEDICATION 


Jhis issue is dedicated to one of our 
favorite authors of the, macabre story: 
ROBERT BLOCH. We thank him for the 
stories which have kept us awake at 
night, for his numerous screenplays and 
for his continued support and inspir- 
ation. 
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SPEAKING... 

HORROR CREATURES OF THE PREHISTORIC WORLD 

THE SECRET SEX LIFE OF DRACULA 

THE SON OF THE BLOB 

Just thought I would give you a kind of mini- 
preview into the kind of titles you'll be reading 
about in this issue's installment of "Fantasy Film 
Flashes," as well as the type of product you'll 
be viewing at your local movie theatre in the coming 
year. 

Frightening, isn't it? 

Right about now seems like a good time to ask 
the musical question: where is the fantastic film 
going? 

Or is it, in fact, going anywhere at all? 

A glance through the news section will tell 
you that, as far as sheer quantity is concerned, 
1971-1972 will see the release of a tremendous 
amount of fantastic footage. More, probably, than 
any one of us could ever hope to see. Or would 
even want to. 

If the 1969-1970 film season could be labeled 
"The Year of the Super-Gory Exploitation Horror Film," 
than the upcoming season will no doubt earn the 
title "Son of the Year of the Super-Gory Exploi- 
tation Horror Film," Ever since Herschell G, 

Lewis realized that there was a fortune to be made 
off audiences who would actually pay money to get 
sick to their stomachs, other independent producers 
have followed in the, uh, vein carved out by his 
BLOOD FEAST and TWO THOUSAND MANIACS. 

And he was right. There is a fortune to be 
made. With a minimum of money, intelligence and 
talent, and a maximum of ketchup, cow's brains and 
other assordid delicacies, producers keep churning 
out low-budget blood baths while audiences’ stomachs 
just keep churning, 

Now add a new ingredient. 

Spice. 

With the increasing permissiveness toward sex 
and nudity evidenced in all types of films from 
comedies to westerns, these producers found even 
more avenues of revenue open to them. Of course, it 
is to be applauded that the antiquated concept of 
film censorship is slowly but surely disappearing, 
and creative filmmakers freed from such restrictions, 
will be able to use sex 8 nudity to fine advantage. 

The difference is not so much a matter of degree 
as a matter of style. There is much nudity in THE 
VAMPIRE LOVERS, and Hammer promises to serve up 
ever-increasing doses of the female form in the 
future. There is also much nudity in Jerry Gross’ 
GRIMM'S FAIRY TALES FOR ADULTS ONLY, as well as 


charming close-ups of Cinderella's sisters cutting 
off their big toes so that their feet will fit 
inside the glass slipper. Sex and gore, as separate 
phenomena, have always spelled $$$ to the producer 
of exploitation flicks. Together. ., the mind boggles. 

Although trend toward blood and sex continues, 
there are optimistic indications, too. Most of the 
major studios have by now recognized the tremendous 
box office appeal of big-budgeted, quality science 
fiction films. MGM has had 2001 (the quality of which 
is indisputable); 20th has brought us the PLANET 
OF THE APES films (the quality of which is debatable); 
Warner Brothers will soon release THE OMEGA MAN (the 
quality of which remains to be seen) . 

A new cycle of fantasy films usually occurs 
every ten years or so. At the moment, the field seems 
to be in a sort of slump as far as quality is con- 
cerned. It's as if the genre were suffering from 
growing pains while expanding in size and scope, 
1971-1972 might well herald a significant change, 
and we can only hope that it will be for the better. 

I can remember when I was hard-pressed to find 
enough material to fill an issue of PHOTON. Those 
days are, happily, long past, but I am now faced 
with the opposite problem. It is impossible to get 
everything we would like to into a 48-page magazine 
so, inevitably, certain things must be held off 
until next time. However, in the attempt to get as 
much as possible into this issue, we were forced to 
run a few pages in super-small print. We hope that 
any inconvenience this may cause will be more than 
offset by the tremendous amount of material it 
has enabled us to print this time around. 

But we still couldn't get everything in. 

More than fifty mini-reviews will have to be 
saved until 122; Bob Sheridan's critique of INVASION 
OF THE BODY SNATCHERS, also scheduled for this issue, 
had to be postponed; ditto for Greg Bear's illustrated 
appraisal of Fellini's SATYRICON. And a couple of 
other things. 

Last issue, I asked readers to let me know 
whether or not we should continue to supply a glossy 
still with each issue. I've never known fans to 
agree so unanimously on anything', the answer was 
an overwhelming "yes!" This issue, we're proud 
to bring you a close-up of the Martian intelligence 
from INVADERS FROM MARS. Speaking of stills, a 
special note of thanks goes to Scott MacQueen for 
generously providing many of the Karloff 6 Lugosi 
stills that appear in this issue. 

Please note that we've had to increase the 
price of back issues to $2 each. What with postal 
rate increases and the other rising costs of 
fanzine publishing, we’re hoping that the sale 
of these back issues will absorb some of the ex- 
panses so that we can keep the cost of current 
issues down to a dollar. By the way, if there's 
a bookstore in your town that carries books on 
the cinema, they might be interested in stocking 
PHOTON on their shelves as well. We'd really 
appreciate it if you would send us their address, 
so we can contact them about it. Thanks, 

- Mark Frank - 
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THE seventies; things 1 


COME 


The sci-fi/horror film forecast 
for the seventies seems to Indi- 
cate that, for the most part, it 
will be a replay of the style S 
form of the sixties -- a handful 
of excellent productions, some 
sleepers, and a myriad of low 
budget exploitation mellers with 
the accent on sex, blood, pever- 
sion and gore. 

Dominating the now-vanning film 
industry this year are a rash of 
independent "Grade C" productions 
which American filmmakers are so 
fond of in recent times due to 
the increasing struggle to lure 
an. audience into a theater. Look- 
ing at the American scene first, 
American International portends 
to be the most prolific U.S, 
production company in the fantasy 

f enre with over 30 films slated 
or release this year and a 
similar number in 1972. One of 
these, which began filming last 
October on location in Madrid is 
MURDERS IN THE RUE MORGUE. The 
film stars Jason Robards and 
Lili Palmer, with the Chris 
Wicking script being given over 
a million dollars worth of funding. 
Gordon Hessler, whose CRY OF THE 
BANSHEE is currently making the 
rounds, will produce S direct- the 
film with a rumored greater amount 
of sex d gore than appeared in 
the earlier versions. 

Remember Universal's 1942 NIGHT 
MONSTER in which Ralph Morgan 
killed off three physicians be- 
cause he blamed them for the loss 
of his limbs? Well, his spirit 

in Vincent Price’s role as DR. 
PHIBES [also known as THE ABOM- 
INABLE DOCTOR PHIBES). In this 
film, which seems to be the best 
role Price has been given in some 
years, ha plays a man who vows 
vengeance on the doctors who were 
responsible for the death of his 
wife during surgery. Price ' s face 
is false with a rumored excellent 
makeup job beneath as he goes 
about trying to kill Joseph 
Gotten and the other eight sur- 
geons through the unique method 
of the plagues God inflicted on 
Rameses II in Moses' time. A 
sequel is already on the filming 
slate; director on both will be 
Robert Fuest. . . . AIP's 
WUTHERING HEIGHTS remake has 
proven to be a great financial 
success so far, and the studio 
will produce four additional 
remakes, those being HENRY VIII, 
THE HOUSE OF THE SEVEN GABLES, 

A TALE OF TWO CITIES and LES 
MISERABL8S. The company will also 
release NIGHT CHILD, starring 
Mark Lester to be shot in Spain. 
PROGENY OF THE ADDER, a super- 

start shooting soon on location 
in Miami for AIP. The studio 
also plans 10,000 YEARS, a 


science fiction script by Conrad 
Vaughn... MURDER OF THE MONTH CLUB, 
scripted by Jimmy Gangster of 
Hammer f ame ... BARRACUDA 2000 AD, 
with a Robert Bloch script... and 
G.O.O. (Genetic Octoplular Oose), 
a Richard Matheson story that 
will no doubt try to emulate 
the antics of THE BLOB and THE 
GREEN SLIME. 

AIP will also film GINGERBREAD 
HOUSE, and adult version of the 
Hansel S Gretle tale. Jimmy 
Gangster E David Osborne will 
handle the scripting duties, with 
Mark Lester and Shelley Winters 
heading the cast list of this 
London-based production. 

Despite the anemic appearance 
and lack of taste in COUNT YORGA, 
VAMPIRE, it has reportedly grossed 
more money than any other AIP 
flick to date and there's a rushed 
sequel, THE RETURN OF COUNT YORGA, 
set for release sometime this 


AIP has also concluded a deal 
with Commonwealth United and will 
release over forty of their films 
within the coming year. Some of 
the films which should soon be 
appearing are Christopher Lee's 
COUNT DRACULA (or DRACULA '71) 
and another Lee starrer made in 
Spain entitled THE BLOODY JUDGE 
(IL TRONO DI FUOCO/THE THRONE OF 
FIRE). Both were made under the 
direction of Jess Franco and have 
similar casts and, perhaps, sets, 

by "Italian Western" composer 
Ennio Horricone, writing under 
the name of Bruno Nicolai, 

As for other AIP bits fi pieces, ,. 
THE CANNIBALS AMONG US is pro- 
bably non-fantsy, but we shall 
have to wait and see,,,a former 
AIP property which was abandoned 
with the death of Peter Lorre 
was THE GRAVESIDE STORY. Magnum 
Productions will film a story 
under that titlr 


Vine 


. .AIP c 


th 


telled DANTE’S INFERNO, 
was to have been shot in Italy... 
CULT OF THE DAMNED is the re- 
release title of ANGEL, ANGEL, 
DOWN WE GO. ..HOUSE OF EVIL, re- 
ported as being filmed, may be 
an earlier title for THE HOUSE 
THAT SCREAMED, a 1970 Sapnish 
film directed by Narciso Ibahet 
SeTrador.% .watch for A LIZARD IN 
A WOMAN'S SKIN (UNA LUCERTOLA CON 
LA PELLE DI DONNA), i " ' 
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titles straight to television; 
MONSTER FROM THE PREHISTORIC 
PLANET, ATTACK OF THE MONSTERS, 
CIRCUS OF FEAR, DESTROY ALL 
MONSTERS, FIREBALL, DESTROY ALL 
PLANETS, CAMERA VS. THE MONSTER X, 
MAGIC SERPENT, MISSION STARDUST, 
RETURN OF THE GIANT MAJIN, SPY 
IN YOUR EYE, VOYAGE INTO SPACE, 
RETURN OF THE GIANT MONSTER, 
YONGARY, MONSTER FROM THE DEEP, 
WARNING FROM SPACE and THE X 


FROM OUTER SPACE. Most of these 
are Japanese imports. 

The Cannon Group, who made their 
fame with JOE and who released 
this year's above-average fright 
show THE BEAST IN THE CELLAR and 
BLOOD ON SATAN'S CLAW, will re- 
lease over 25 features during the 
coming year, including some for- 
eign imports. Some of these will 
be CAULDRON OF BLOOD( formerly 
THE CORPSE COLLECTOR), a Spanish 
production of 1968; CRUCIBLE OF 
HORROR (formerly THE VELVET 
HOUSE) , a haunted house thriller 
from England. Cannon has also 
signed comedian Red Buttons to 
appear in WHO KILLED MARY WHAT'S 
HER NAME? They also have EXPLO- 
SION and the black comedy THE 
EROTIC THREE (formerly SCRATCH 
HARRY) on their slate. 

Chevron Pictures has numerous 
"bloody" titles. Their BLOOD 
SUCKERS and BLOOD THIRST are now 
in release. BLOOD SUCKERS should 
not be confused with THE BLOOD 
SUCKERS, a 1969 re-release title 
for American General’s DR, TERROR'S 
GALLERY OF HORRORS (which is 
currently making the television 
rounds under yet another title, 
RETURN FROM THE PAST) . BLOOD 
THIRST was formerly titled BLOOD 
SEEKERS. Chevron also has some- 
thing called BLOOD CROWD in re- 

Walt Disney's Buena Vista will 
release BEDKNOBS AND BROOMSTICKS 
which should, if the past is any 
indication, possess some marvelous 
effects by Peter Ellenshaw or 
technicians of his calibre. The 
studio is alo doing pre-production 
work on THE LOST ONES, a nulti- 
million dollar epic in the Jules 
Verne tradition. 

One of Dan Curtis' next projects, 
after the release of CURSE OF 
DARK SHADOWS, the sequel to last 

making epic, will be an adaption 
of the Timothy Findley novel, THE 
LAST OF THE CRAZY PEOPLE. It's 
all about the bizarre acts of a 
strange eleven year old boy, 
most likely the result of the 
lad's consistent viewing of 
Curtis’ now- syndicated video 
series, DARK SHADOWS. All of this 
will be for MGM, who will also do 
a film version of Robert Adleman's 
THE BLOODY BENDERS, the story of 
a murderous family in the 1870'5 
who killed people at their way- 
side house by bashing their heads 
ini Sounds like a fun flick. 

Awaiting release over at UA is 
THE HUNTING PARTY with Oliver 
Read. Two Kurt Vonnegut sci-fi 
stories, PLAYER PIANO and THE 
SIRENS OF TITAN are now purchased 
properties and may be quickly 
put into the production line 
due to their wide publicity with 
the teenage reading crowd. A lot 
of UA hopes are now pinned on 
Sean Coiuiery with his re-entrance 
into the Janes Bond genre with 


DIAMONDS ARE FOREVER. Beside a 
million dollar cut, Cannery will 
take home IZHt of the film's pro- 
fits. Now almost completed, the 
picture will co-star Jill St. 

John, Jo Ann Pfulg, Jimmy Dean 
and John Gavin. John Barry will 
again handle the musical chores 
and the pic is set for release in 
early December of this year. 

Douglas Trumbull, one of the 
effects supervisors on 2001, will 
direct SILENT RUNNING for Universal. 
Story concerns a war with man vs. 
machine circa 2070, Filming 
won't begin until 1971 is almost 
gone. 

George Pal is still trying to 
get some studio to back his adaption 
of George Clayton Johnson's and 
William F. Nolan's sf novel. 

LOGAN’S RUN. Script is by the 

care, could well become one of 
the best films of the next decade. 
Problem is the same old one: money. 
MGM and Paramount have turned 
thumbs down since the film, if 
done properly, will entail lavish 
sums for stunning sets. Pity that 
Pal, possibly the greatest pro- 
ducer of science fiction films 
of all time, can't get the 
backing his honest sincerity 
deserves. 

Warner Brothers has purchased 
Tony Hillerman’s THE BLESSING 
KAY which deals with contemporary 
Navajo Indian witchcraft. Warner's 

a new independently made produc- 
tion entitled THE OTHER SIDE OF 
MADNESS, which recounts the en- 
tire Sharon Tate murder case 
right down to explicit killing 
scenes. 20th-Fox and Columbia 
refused the pic beacuse of the 
"hot" subject matter. It will 
also be shown to AIP execs for 

S ossible purchase. WB will also 
e doing A CLOCKWORK ORANGE, a 
Stanley Kubrick interpretation 
of WILD IN THE STREETS; THE DAY 
OF THE LOCUSTS, with Waldo Salt's 
script being directed by John 
Schlesinger; and Ken Russel's 
THE DEVILS. Looks like THE OMEGA 
MAN will be the final release 
title for their Charleton Heston 
starrer based on I AM LEGEND and 
scheduled for release in September. 

Centenial Productions is working 
on THE DOOR INTO SOMMER, from 
Robert Heinlein's sf novel of the 
early fifties, Centenial also 
has a mvstery title, A NAME FOR 
EVIL, wkich may contain some ele- 
ments of horror/fantasy. 

Cinemation Industries, under the 
direction of founder Jerry Gross, 
continues to churn out the for- 
eign and U.S. based cheapies. 

Some of their productions are 
AFRICA BLOOD AND GUTS, a cut-down 
version of 1968's AFRICA ADDIO; 
a release of the first two MONDO 
CANE films ; and they have THE 
SEDUCERS and THE COFFIN set for 
fall release. Also check for 
these titles by Jerry Gross: THE 
BURNT CHILD (Swedish), I KILL 
FOR KICKS (Italian), KILL OR BE 
KILLED and the cartoon feature, 

THE MAGIC BIRD. 

Leonard Kirtnan, president of 

planning a varied group of horror 
cheapies for release over the next 
12 months. On their slate is 
CARNIVAL OF BLOOD (or DEATH RIDES 
A CAROSEL) , which sounds like a 
bloody version of Herk Harvey's 
CARNIVAL OF SOULS. The pic was 
shot on five wintery days at New 
York's Coney Island. Kirt also 
plans DESTROY NORTHEAST (outer 
space aliens set up a breeding 
station in the U.S.), DR. JEKYLL 
AND MRS. HYDE, THE HEADLESS HUS- 
BAND and a horror western called 
THE CURSE OF THE HEADLESS HORSE- 
MAN, which was directed by John 
Kirkland and stars Andy Warhol 
graduate Ultra Violet, Kirtman 
also has THE BRAIN OF FRANKENSTEIN, 
THE SECRET SEX LIFE OF DRACULA 
and THE HITCH STORY set down on 
his schedules. The letter film, 
as well as TO LIVE AGAIN, will 
be directed by 21 year old NYU 
graduate Ken Friedman. 

If you’re so inclined, the nudie 
horror-sf films are still popping 
up here and there from several 
independents. Why not look for 
HEDONIST HYPNOTIST and HENRY'S 
NIGHT INN, the latter film has 
a man becoming invisible but re- 

Universal/Buster Crabhe fans may 
enjoy seeing FLESH GORDON, a 
space sexer which is purported 
to be quite a lavish porno outing. 
THE SEX MACHINE has no elements 
of fantasy whatsoever, but then 
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1 And if you 


homosexual romp from New World 
called SEX AND ASTROLOGY deals 
with the occult, "The sexiest 
satire on celluloid” is coming 
in the new Buck (THE GRADUATE) 

Henry outing IS THERE SEX AFTER 
DEATH? The film, which stars 
"Match Game" host Gene Rayburn, 
is sporting rather gross & 
explicit advertisements, 

SATANIS, THE DEVIL'S HASS, from 
Sherpix films, details the entire 
black mass from start to finish 
in strict documentary style. It's 
dull, although the voyeur may want 
to sit through it for the few 
brief glimpses of nudity provided. 
And that about wraps it up for 
all you sax fans. 

Major studio Columbia Pictures 
has put a halt to the production 
of THE RAVAGERS, the fifth Matt 
Helm film which would have starred 
Dean Martin. But they will have 
Hammer's latest prehistoric 
thriller, CREATURES THE WORLD 
FORGOT, ready for summer release. 
Julie Edge is the newest in a 
Long line of busty blondes trying 
for stardom in a Hammer horror 
role. The picture contains no 

L.Q. Jones, western star who 
appeared in THE WILD BUNCH and 
THE BALLAD OF CABLE HOGUE, has 
produced THE BROTHERHOOD OF SATAN 
for Columbia. The film stars 
character actor Strother Martin 
in a story about a town plagued 
with mass killings in mysterious 
manners. Also watch for FRAGMENT 
OF FEAR. Columbia-Screen Gems 
will handle THE EDGE OF THE EARTH, 
which was adapted from George 
Clayton Johnson by Sid g Marty 
Krofft. 

Condor International's LADY 
FRANKENSTEIN, starring Joseph 
Cotton and directed by Mel Welles, 
was filmed in Italy. It will be 
distributed by New World Pictures, 
Roger Gorman's outfit. Crown 
International has POINT OF TERROR 
(formerly SCREAM OF TERROR) ready. 

Ellman Enterprises has formed a 
deal with General Film Corporation 
which states that Ellman will re- 

General over the next two years. 
Ready to go is a double feature 
Poe package, ANABELLE LEE and 
LEGEND OF HORROR (based on "The 
Tell Tale Heart"). Completed also 
are THE DEVIL'S CHOICE starring 
Robert Fuller and DIABOLIC WEDDING. 
Margaret O’Brien stars in both 
ANABELLE LEE and DIABOLIC WEDDING. 
Eve Productions has PINOCCHIO, 
which they have turned into an 
X-rated adult fantasy. It was 
photographed by Ray Dennis 
Steckler, who might be remembered 
as the star (under the name "Cash 
Flagg") and director of THE IN- 
CREDIBLY STRANGE CREATURE WHO 
STOPPED LIVING AND BECAME A 
CRAZY MIXED UP ZOMBIE back in 
'63, in addition to several 
other fantastic cheapies. 

Fanfare Film Productions, under 
the guiding light of Joe Solomon, 
has WAR BETWEEN THE PLANETS and 
SUPERARGO AND THE FACELESS GIANTS 
in release as a low-grade double. 
WAR BETWEEN THE PLANETS, an 
Italian film, should not be con- 
fused with previous Italo s£ 
efforts, THE WILD, WILD PLANET 
or WAR OF THE PLANETS. They were 
originally handled by MGM. The 
SUPERARGO title is also Italian 
and a sequel to the 1964 epic 
SUPERARGO AGAINST DIABOLICUS. 

Guy Madison appears as a baddie 

claims that his company will not 
handle "X" films (Fanfare will 
not release THE SLAUGHTER for 
that reason) and his company 
will do "family horror films.” 

This is to be seriously doubted, 
however, since the new Fanfare 
product, SIMON, KING OF THE WITCHES, 
has a good share of nudity and 
violence to boot. Upcoming titles 
from Fanfare include DEMON ANGELS, 
a motorcycle horror film; Richard 
Gordon's TOWER OF EVIL and HOT 
SUMMER WEEK. Fanfare also owns a 
property called "The Gay Vampires." 
The Filmpeople Company, another 
new production outfit, is preparing 
LAND OF 1000 MONSTERS, SLASH, SLASH, 
and STONE AGE WOMEN. 

After MGM dropped George Pal's 
THE DISAPPEARANCE from its slate. 

Pal bought back the rights and 
will film it with his own Galaxy 

Getty-Fromkess Productions. 

Gemini Pictures International 
plans TOUCH ME NOT, a suspense film 
to be directed by Doug Fithian 


from his own script. Goldstone 
Film Enterprises will release 
Freedom Company Inc.'s DEVIL 
RIDER, another motorcycle thing. 

Maron Films, which has Chuck 
McCann’s THE PROJECTIONIST now 
making the rounds, will also be 
presenting MURDER FOR SALE with 
John Gavim, APPOINTMENT WITH LUST 
and THE TOWER OF SCREAMING VIRGINS. 
Duffy Films Ltd,, a Maron branch, 
handles THE CULT, another cheapie 
loosely based on the Sharon Tate 
killings of over two years ago. 

Ron Richards, who produced two 
top grossing sex films THE MINX 
and RELATIONS, has signed with 
Maron to do three pictures over 
the next two years. One of these 

property, and another is titled 
DAVID with a basis found somewhere 
in the Old Testament. 

Fox producer Paul Monash has 
purchased the film rights to 
William Peter Blatty's novel, THE 
EXORCIST, which concerns the 
sxorcism of the devil from the 
body of a young girl. The novel 
and film are now very much pend- 
ing due to a lawsuit by fantasy 
writer Ray Russel who claims 
the book is a steal of his 
earlier 1962 THE CASE AGAINST 
SATAN. 

Robert Mulligan’s new venture 
will be THE OTHER, based on 
Tom Tryon's novel of the same 
name. Writer Tryon will be re- 
membered (or, perhaps, forgotten) 
for his role in the 1957 Para- 
mount epic with Gloria Talbot, 

I MARRIED A MONSTER FROM OUTER 
SPACE. Mulligan will direct from 
a script by Tryon, who will also 

Dukoff. 

New Line Cinema will distribute 
the opera film MEDEA, which 
contains elements of the Jason 
legend and stars Italian singer 
Maria Callas. 

Plaza Pictures handles the re- 
lease of Nelo Risi’s DEAD OF 
SUMMER, suspense tale set in the 
future starring Jean Seberg . 

Kurt Vonnegut's sfer HAPPY 
BIRTHDAY, WANDA JUNE scheduled to 
be filmed by Mark Robson (who was 
once associated with Val Lewton) 
and Lester Goldsmith. Rembrandt 
Films, headed by William L. 

Snyder, has several anticipated 
projects, one being THE POSSESSORS, 
acripted by George Baxt from the 
John Christopher book. Another 
title is based on a Czechoslovakian 
film, WHO WANTS TO KILL JESSIE? 
Tentative title: GOOD MORNING, 
BERENGERI HOW'S EVERYTHING TODAY? 
NOT BAD. THAT'S GOODI, which is 
a mouthfull, to say the least. 

It was formerly simply "1". 

PHOBIA, a fictional account of 
the life of Edgar Allan Poe from 
a book by Gabrielle Bergmann, 
will be produced by Spillane- 
Fellows Productions. It will be 
scripted by Hiss Bergmann 5 
Robert Blees. 

Tenthouse Productions has some- 
thing called S.L.I.P., rated R, 
in release. Times Film released 
PSYCHOUT FOR MURDER, an Italian 
psychological thriller. 20th 
Century-Fox, whose MEPHISTO 
WALTZ (a la ROSEMARY'S BABY) is 
currently making the rounds, has 
THE KILL MACHINE in preparation. 
20th also has THE WORLD OF TWO 
MOONS scheduled. 

Medford Film Corporation, 
which released both DR. FRANKEN- 
STEIN ON CAMPUS and NIGHT OF 
THE WITCHES in the U.S. has put 
out PSYCHO LOVER around the 

Corporation, yet another new 
company, will film GARDEN OF 
THE MOON, a Pierre Boulle story, 

. both Florida fi Japan. It will 
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Gus Lampe and Ted Mikels say 
they went for broke on THE CORPSE 
GRINDERS, and if Mikels' pre- 
vous film, THE ASTRO ZOMBIES, 
is any indication, he no doubt 
will be brokel Actor James 
Cobufn is getting into the pro- 
duction end with his Panpiper 
Productions. Panpiper plans to 
shoot THE SILENT FLUTE, an 
Indian fantasy, and THE FREE 
WALKERS, a tale of mysticism in 
the old West. Sterling Silliphant 
scripts the former while Dennis 
Clark wrote the latter. 

Other bits 8 pieces from the 
American grapevine include Novik 
Productions new THE DARK SIDE OF 
TOMORROW. ..Ramco Productions is 
putting the finishing touches on 
THE ASSASSINATORS. ..BACCHANALE is 
an Araara Brothers semi-sex film 





with another of those 2001 dream 
sequences, spirits, and necro- 
philia suggestions. Be on the 
lookout as well for THE GIRL FROM 
PUSSYCAT, based on the Ted Mark 
sexy spy thriller, and THE UL- 
TIMATE DEGENERATE, which may be 
a borderline sci-fi fantasy... 

LOVE BITE concerns a perverted 
werewolf who does more than kill 
pretty girls... a psychotic, nec- 
rophiliac, rapist and murderer 
is on the loose in Medford's 
soft-sell flick entitled THE LOVING 
TOUCH. 

United General, which owns a 
string of small theatres and 
drive-ins around the U.S,, has 
a partnership with Movie Tech 
for eight "G" and "GP" low- 
budget films thru the end of 1972. 
The list of titles Includes THE 
AVENGING ANGEL, A WHALE OF A TALE, 
THE BUBBLE BUSTER, THE LAST 
GODDESS, THE SEA BEAST and THE 
SPORE. 

Universal is shooting Vonnegut' s 
SLAUGHTERHOUSE FIVE in Prague, 
Czechoslovakia, with additional 
scenes to be shot in Hollywood. 
Film, directed by George Roy Hill, 

bombing of Dresden during WW II, 
etc. Clint Eastwood, whose Malpaso 
Company worked with Universal in 
the current non-horror release 
THE BEGUILED, is also associated 
with Universal in PLAY MISTY FOR 
ME, which Eastwood directed. 

The latest screen Charlie Chan 

cently completed a 2-hour 
made-for-tv Chan feature 
for Universal. If it is a 
success, a teleseries might 
follow. David Levinson pro- 
duces ALIEN for Universal. 

David Janssen stars. And 
Universal has a limited re- 
lease double-feature of the 
original 1931 classics, 

DRACULA and FRANKENSTEIN in 
some parts of the country. 

POE, a film on the man's 
life 8 times, will soon be 
coming from Cannon, as will 
THE SATANIST and SECRET 
SOCIETY from Olympic re- 
leas ing. 

Last minute news-on the 
American scene is Crown 
International's production 
of BLOOD MANIA. ..the newly 
dubbed soundtrack for the 
1920 Swedish classic WAXAN 
(WITCHCRAFT THROUGH THE ACES) 

...the original title for 
Cinemation's I EAT YOUR SKIN 
was VOODOO BLOOD BATH, with 
the film being produced by 
Alexander Beck... THEY MIGHT 
BE GIANTS is a new Universal 
release with George C. 

Scott In a comic 
role as a man 
who believes he 
is Sherlock 
Holmes. Joanne 
Woodward co-stars 
in this Paul 
Newman production. . 

...I AM CURIOUS-- 
TAHITl is a new 
sexploiter from 
Hollywood Inter- 
national Film 
Corporation of 
America which 
features a Russian 
spy who uses a 
semi-sf gadget in 

whatever they might 
be I . . .Many of the 
older horror stars 

Carradine, Faith 
Domergue, Jeff 
Morrow and Merry 
Anders have come 
together in the 
Studio West pro- 
duction of LEGACY 
OF BLOOD, now 
filming... 
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...and, due to unfortunate cir* 

itated Films' production of DESIRE 
OF THE DAMNED has been halted 
Indefinately. 

Completist fantastic film fans 
night be interested in the various 
and sundry children's fantasy 
films currently on production 
schedules, as well as those that 
have been completed. Animedia 
has AESOP and THE BREMEN TOWN 
MUSICIANS, which combines ani* 

the cartoon feature THE HANS 
CHRISTIAN ANDERSEN STORY (not 
to be confused with UA's THE 
WORLD OF HANS CHRISTIAN 
ANDERSEN^ All three features 
are produced S directed by 
Bern Wolf. Filmation Associates 
has the all-cartoon feature 
JOURNEY BACK TO OZ. One of the 
voices heard in the film will 
be that of Liza Minnelli, the 
daughter of the girl who made 
the classic journey to Oz bach 
in the 1939 classic- -Judy Garland, 
Omega productions will release 
a series of fairy-tale films 
for the kiddie matinee trade. 

First to go is the Childhood 
Productions film, PINOCCHIO. 

The cartoon features released 
by Omega are THE LITTLE DRUMriER, 
PUSS IN BOOTS, and SLEEPING 
BEAUTY Cnot the Disney film). 

The live-action features are 
THE ENCHANTED KINGIXDM and 
RUMPELSTILTSKIN AND THE GOLDEN 
SECRET, Omega will also act as 
co-producer for four European 
films, THE EMPEROR’S NEW CLOTHES, 
THE JUNGLE BOOK, RED RIDING HOOD 
and SNOW WHITE AND THE SEVEN 
DWARFS. Trans-National Film Corp. 
released TREASURE ISLAND, another 
kiddie film. Xerox Films, which 
will do a series for children, 
started with IHE WISHING MACHINE, 
which is a 1967 Czechoslovakian 
title, AUTONAT NA PRANI . . . 

Winding up the American science- 
fantasy film news are these 
choice tidbits; Stanley H. Brasloff 
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ytho drama, TOYS ARE NOT 
FOR CHILDREN. ..Clover Productions 
has a new "R" title, CUT THROATS, 
in release. ..Ken Kolb (7th VOYAGE 
OF SINBAD)'s new novel about 
psychiatry, THE COUCH TRIP, 
will be lensed by Filmways, Inc,... 
Ron Friedman to produce THE PRO- 
BLEM OF SOUL 13, based on tlie 
Jack Futrelle book, THE THINKING 
MACHINE. . .National General fin- 
ally has LIGHT AT THE EDGE OF 
THE WORLD ready for immediate 
distribution. . .Hollywood Con- 
tinental Film's MOONFIRE was 
scrapped when the production ran 
out of money,,, Lee Mendelson Film 
Productions Inc. to film Alvin 
Toffler's FUTURE SHOCK. ..a freak 
disaster cancelled the filming 
of TARZAN AT THE RAINBOW, which 
was being shot by New Era at 
Rainbow Springs, Florida. The 
film's tarzan and Jane, Steve 
Hawks and Kitty Swoan, were in- 
volved in a scene which called 
for their being burned at the 
stake by a tribe of hostile 
natives. The fire got out of 
control. . .Paramount's WILLY 
WONKA AND THE CHOCOLATE FACTORY 
is a children's film starring 
Gene Wilder and it may have a 
quick sequel if it's a success., , 
Stacy Keach, who was absolutely 
brilliant in BREWSTER McCLOUD 
and who played the title role 
in THE TRAVELING EXECUTIONER, 
is set to get behind the cameras 
as director of OUTER DARK, a 
weird tale concerning an inces- 
tuous relationship in the back- 
woods of Appalachia, , .an inde- 


during cm exciting fight uith killer Aide 
Reggiani, RIGHT: Reggiani plunges through 
a ekylight to hie death. 


pendent company is filming HEXED, 
based on the book NIGHT OF THE 
WARLOCK... A HOWLING IN THE - 
WOODS is a made-for-tv movie on 
CBS this Fall... HORROR CREATURES 
OF THE PREHISTORIC WORLD is the 
new cheapie from the people who 
gave you JOURNEY TO THE CENTER 
OF TIME... and the best has been 
saved for last, as it ultimately 
typifies what American film ex- 
ploiters are truly looking for 
in motion picture entertainment. 
Yes, after a lapse of over 13 
years, plans are now rolling to 
shoot THE SON OF THE BLOBl Which 
quickly gives rise to such 
burning questions as: Can they 
get Steve McQueen back for the 

buff Wes Shank, present owner 
of the original Blob, be willing 
to talk turkey with the pro- 
ducers? And, finelly, do we 
really need THE SON OF THE BLOB? 

BRITISH PRODUCTIONS 

To most fans, British filmdom 
means Hammer Studios, and that 
particular company happens to be 
going thru one of their biggest 




the 


time, Altho it is somewhat sad 
to relate that Bray studios, 
the small studio where Hammer 
had its early beginnings with 
HORROR OF DRACUU and THE CURSE 
OF FRANKENSTEIN, has closed 
down following the completion 
of BLOODY SUNDAY. Associated 
British Picture Corp. has con- 
tracted Hammer for 12 horror 


films 
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ch 3, SCARS OF DRACULA, 

LUST FOR A VAMPIRE and THE 
HORROR OF FRANKENSTEIN, are 
already completed. 

Hammer's first film for 1971 
is BLOOD FROM THE MUMMY'S TOMB, 
which will probably be distributed , 
in the U,S. by Continental. Seth 
Holt, original director of the 
picture, died during production 
and was replaced by Michael 
Carreras. This pic is the first 
producing job for Howard Brandy. 

It will be the fourth Hammer 
"mummy" film, following THE 
MUMMY (1959), THE CURSE OF THE 
MUMMY'S TOMB (1964) and THE 
MUMMY’S SHROUD (1966). 

Hammer has made an additional 
commitment of three films for 
the Rank Organization. First film 
under this deal 'is HANDS OF THE 
RIPPER, tale about a murderous 
young daughter of Jack the 
Ripper, directed by Peter (TASTE 
THE BLOOD OF DRACULA) Sasdy, 

Eric Porter, star of the Ripper 
film, has expressed an interest 
in appearing in more monster ' 
roles. Claims he'd love to 
play the Hunchback of Notre 
Dame, 

Also for Hammer fans will come 
a slew of vampire pictures and 
DR. JEKYLL AND MRS. HYDE. 

Palomar Pictures International 
has THE DARWIN ADVENTURE, which 
will be shot in England, Spain 
and the Galapagos Islands under 
the direction of Jack Gauffer. 
Screenplay is based on Darwin's 
Origin of the Species and The 
voyage o7 tEe Beagle . 

KritisE nEn has a title 
called SAILOR AND THE DEVIL. 

Mia Farrow appears in SEE NO 
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EVIL (formerly BUFF) for 
Columbia. Leslie Frewin, the 
wriier/publisher partner 
of Michael Green in Green-Frewin 
Film Productions of London, has 
scripted THE SKULL SQUADRON for 
independent production. It's a 
secret service drama, Frewin has 
also optioned the Marc Deschamps 

for productior 

Ben Kadish will produce GHOST 
IN THE NOONDAY SUN in Spain in 
association with Jack Wild of 
Hemdale. Wild is also in THE PIED 
PIPER OF HAMLIN, which Hemdale 
and Sagittarius are scheduled to 
shoot in Hamburg, Germany. 

London producer Gene Persson 
will film two low-budget films. 

First is SUPERCOON, an animated 
cartoon short. Next will be 
NOONDAY DEMONS, based on Peter 
Barnes' one act play. Joe Melia 
will repeat his role in the film 
version. Alain Resnais to produce 
THE MARQUIS OF SADE, featuring 
Dirk Bogarde in the title role, 

Frank Rosenberg 6 Norman Rosemont 
will produce a film based on the 
Sean Bourke novel. The Springing 
of George Blake . thrTtory of a 
top-notch ku^sTan spy who escapes 
from a British prison. 

BURKE AND HARE, BODY SNATCHERS 
was recently in production in 
London's Twickenham Studios, 
headed by Guido Coen. Anton 
Diffring, a familiar face to horror 

Warner Brothers' ZEPPELIN, WW I 
adventure tale. UA will release 
THE NIGHTCOMERS which stars 
Marlon Brando and is produced S 
directed by Michael Winner. Story 
is a gothic horror tale set 
during the turn of the century. 
Brando plays a diabolical Irish 
gardener. World Arts Media Ltd., 
headed by Robert Hartford-Davis, 
will film THE CHATEAU in England. 

It is described as an "action drama. 

Popular Vincent Price recently 
taped "A Day in a Country Mansion" 
for London television. It con- 
tained clips from his latest AIP 
film, DR. PHIBES. 

United Kingdom include Associated 
British Productions completion 
of AND SOON THE DARKNESS, a mys- 
tery sex thriller, and Roger 
Moore’s THE MAN WHO HAUNTED HIM- 
SELF. .. Playboy Productions, under 
Hugh Hefner, will film MACBETH 
under the direction of Roman 
Polanski. It will be a youth- 
slanted version. . .Sebastion 
Productions filming THE JOHNSTOW 
MONSTER in Ireland- .. The people 
who gave you GOODBYE GEMINI are 
planning to shoot something 
:alled THE ASSASIN, among others... 

- ""igon sfer with 
ts and lots of nudity... 
s KYEE has been cancelled 
with over half the film already 
in the can... THE VIRGIN WITCH is 
a Univista Production shot on 

that Hammer will do a comedy this 
year entitled ON THE BUSSES. 

In 1968 Terence Fisher directed 
Christopher Lee and Peter Cushing 
in NIGHT OF THE BIG HEAT which 
was produced by Tom Blakeley's 
Planet Films. Plot concerns beings 
from another planet who raise 

finally destroys them. Maron Films 
will finally release it as 
ISLAND OF THE SCREAMING DAMNED in 
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June or July. 

TOWER OF EVIL, which begins 
production in England this summer, 
will be produced by Richard (THE 
HAUNTED STRANGLER, CORRIDORS OF 
BLOOD) Gordon with a script by 
George (BURN, WITCH, BURN) Baxt. 
Story has a scientific expedition 
looking for an island treasure 
which is supposed to have great 
scientific value. As could be 
predicted, members of the party 
are mysteriously killed off. 

Another film concerning a "sex 
killer" is the upcoming FRENZY 
which will be directed by the 
master - Alfred Hitchcock - and 
is the first film he has done in 
England in nearly 20 years. 

FRENCH PRODUCTIONS 

It is often very difficult to 
discern between what is fantasy 
and what is not in the case of 
various foreign productions when 
only the titles are known. Occas- 
ionally a title that sounds as if 
it might be a horror film will 

We trust this will be understood 
(and excused) should any incongruous 
films be reported. 

Robert Benoyous, who helmed 
the surrealistic PARIS DOES NOT 
EXIST last year, plans another 
fantastic film. Comedian Jerry 
Lewis will have a bit part in 
this untitled project. ..A psychotic 
policeman is the subject of Yves 
Boisset's recent pic, THE COP. 

Helmut Berger, latest Dorian 
Gray for AIP, also appears in 
UN BEAU MONSTRE (which might be 
translated as A HANDSOME MONSTER 
or A LOVELY MONSTER). The CFDC 
release is about a man who drives 
women to suicide. ,. Claude Chabrol, 
who directed the successful THE 
BUTCHER (French film about a 
murderous butcher), also headed 
the current Columbia Films French 
release of JUST BEFORE NIGHTFALL 
(JUSTE AVANT LA NUIT) , a murder- 
suspense tale. Production title 
of the film was NIGHT VISITOR, 
which was probably changed due 
to the current UMC Pictures release 
of Sidney Glazier's THE NIGHT 
VISITOR. To add further confusion 
to compietists, it might be men- 
tioned that a current French- 
Italian film, FROM THE BOYS (DE 
LA PART DES COPAINS) , which stars 
Charles Bronson S James Mason, 
was shot under the production 
title THE NIGHT VISITORS. 

Jacques Demy's DONKEY SKIN, 
fairy tale fantasy, is doing 
well in its French release... 

While not a horror film, the 
subject of Dominique Dubose's 
REGION OF DEATH, leprosy, is 
quite horrible enough in itself... 
Another non-fantastic title which 

could qualify it for inclusion 
is Arrabal's LONG LIVE DEATH 
(VIVA LA HUERTE) , an Isabelle 
Film, Satpec releas e ... Claude 
Mulct's THE BLEEDING will be 
release by UA in France. 

Director Michel Polac is pre- 
paring FALL OF A BODY which 
concerns mysticism. . .Peter 
Reithof will film THE DEADLY TRAP 
in France. . .Nelo Risi, who re- 
cently worked on A SEASON IN HELL, 
n THE PAH BANKS r 
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Fiction Festival last year...!; 
final new French releases are 
THE BALL OF COUNT D’ORGEL and 
KILLING GAME (JEU DE MASSACRE). 

Other bits 5 pieces from the 
land of the Eiffel Tower ' 
LA RUPTURE (THE BREAKUP) \ 
was directed by Claude Ch: 


lude 
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with scenes inspired by Hitchcock's 
masterpiece, PSYCHO. . .L'ARAIGNEE 
D'EAU CTHE WATER SPIDER) is about 
a childish couple who imagine seeing 
a water spider magically change 
into a beautiful girl; it's a 
fantasy with symbolic overtones... 
and French Celia Films are co- 
producing ILS (THEM) which is sf 
although probably unrelated to 
the Warner Brothers 19S4 title 


ITALIAN PRODUCTIONS 
Although Italy is basically 
loiown for its claim to westerns 
loaded with bullets B badmen, they 
are also very much into horror S 


.11 film ZARTAN, 


as well. 

AML Productions \ 
sort of a combination ot larzan s 
Zorro...We don't know what Edgar 
Rice Burroughs, Inc. will say Cthey've 
caused the scrapping of numerous 
independent Tartan features over 
the years), but Tarquinia Films 
plans to shoot THE MOST FANTASTIC 
AND MARVELOUS ADVENTURE IN THE 
JUNGLE (TARZAN) in Africa. Miles 
Deem to direct Hunt Powers, 

Ettore Manni S Simone Blondell... 
Victor Buono is up to his old 
tricks in THE VIENNA STRANGLER 
for Neptunia Films. . .There' s to 
be a new Italian version of 
verne's MYSTERIOUS ISLAND by 
Rizzoli (there have already been 
versions made in 1929, 1941, 

19S1 and 1961) .. .Mario Monicelli 
plans another LANDRU for Selenia 
Cinematografica...West Film will 
head THE SPIDER'S GAME, to be shot 
in Venice with Edwige Fenech. 

Fenech will also appear in the 
mystery MRS. WARD. West Film has 
something called GAME OF FROGS... 
Giorgie Capitani is scheduled 
to direct the mystery ON A SILVER 
FLATTER which may star Anthony 
Quinn. , .Massimo Deliamano, who 
directed the new DORIAN GRAY, 
plans to film VOODOO in the 
Caribbean. ..Vittorio De Sista 
will direct GBIBLl, WIND Of THE 
SUN, satirical adventure tale, 
for International Movies... 

Umberto Lenzi, who recently com- 
pleted LEGIONOF THE DAMNED in 

Carroll Baker FARANOIA-type mellers, 

A QUIET PLACE TO KILL and SO SWEET, 

SO PERVERSE. ..Antonio Margheriti 
(Anthony Dawson), recently completed 
the Italian-Spanish co-production 
THE INVISIBLE MR. INVISIBLE, sci- 
fi comedy with Dean Jones... Di- 
rector Cesare Rau’s initial effort 
was a PSYCHO-type, MADNESS, starring 
Thomas Hunter. . .Antonio Ribas is 
working on THE EROTIC LIFE OF 
THE SLEEPING BEAUTY (LA VIDA 
EROTICA DE LA BELLA DURMIcNTE) . . . 


3 THE SERPENT GOD (IL DIO 
SERPENTE) is about witchcraft S 
voodoo.. .Lou Castel appears in 
THE BRAIN MERCHANTS (I MbNTIVENDOLI) 
for Explorer-PAC films and 
Fiodorcineraa. . .Paris Etoile's 
OCEAN ODYSSEY (OCEANO) may have 
:i-fi aspects. . .Ewa 
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SCOPIC LIQUID SUBWAY 1 
completed in Rome tor ouunu r*u- 
ductions. . .Vittorio Gassmann 
scripted, directed 5 starred in 
GULLIVER for Ultra Film. Ultra 
is now winding up THE PLANET 
VENUS (IL PLANETE VENERE) , des- 
cribed as a "political fantasy"... 


Carmelo Bene Productions have 
DEVIL'S INNOCENCE (L’INNOCENZA 
DEL DIAVOLO) . . .Tinto Brass, di- 
rector of the psycho-sexer, THE 
SHRIEK, filmed DROP OUT in London 
for Colt-Lion. Film stars Vanessa 
Redgrave 6 Franco Nero and con- 

Klaus Kinski completed THE BEAST 
(LA VELVA) for director Mario 
Costa; it's a western mystery... 
Fida's THE CAGE, shooting in 
London, is a sex suspense flick... 
Mario Bava recently completed 
another horror film entitled 
AX FOR A HONEYMOON with Laura 
Betti starring. . .Some confusion 
might be caused by a recently 
completed Italian film, EQUINOX. 
Film stars Claudine Auger & 
Gabriele Ferzetti (of "Bond" 
films) and is directed by Haurizio 
Ponzi, It concerns some future 
time in which the females re- 
volt against being sex objects 
and used for breeding purposes... 
Ferzetti, by the way, is 
appearing in yet another Bond 
take-off (as if this genre wasn't 
dead), IN THE SECRET SERVICE OF 
HER MAJESTY THE QUEEN. . .Watch 
for DEAD OF SUMMER (ONDATA DI 
CALORE), directed by Nelo Risi, 
and THE TUNNEL UNDER THE WORLD, 
a film by Alfredo Castelli. 

Late breaking news from the 

SAMBO AGAINST THE LEOPARD -MEN, 
which features another menaced 
jungle expedition. . .PSYCHOUT 
FOR MURDER is a Times Film re- 
lease in which a young girl is 
commited to an asylum by her fam- 
ily. When she gets out--you 
can guess the res t. . .There's a 
sequence concerning Jekyll 5 
Hyde In the Italian-French 
TWELVE PLUS ONE which stars 
Orson Welles, Terry-Thonas and 
the late Sharon Tate... EYE OF 
THE LABYRINTH is a new Italian 
psycho- thru let. . .Farley 
Granger is back and burning at 
both ends in Mario Colucci's 
SOMETHING IS CRAWLING IN THE 
DARK. The film concerns 8 people 
seeking shelter during a storm 
in an old country house. ..BANG 
BANG: THE BANG BANG KID could 
be the first Italian combination 
of their two most popular film 
genres: sf 5 western. The Guy 
Madison starrer has a lawman 
using a robot against a ranch 
owner who lives in a supposedly 
haunted castle, ..Two sinister 
cinematic baddies, Chris Lee 
and Lee Van Cleef, are set to 
appear opposite each other in 
an upcoming Italo Civil War film.. 
...THE SECRET OF DR. CHALMERS 
sounds like a routine meller of 


SPANISH PRODUCTIONS 

a greater number of low-budget 
horror films each year. 

Jacinto Esteva plans to shoot 
THE RETURN OF THE WITCHES which 
may be co-produced with a French 
company. . .Leon Klimovsky has 
filmed THE WALPURGIS NIGHT as 
a Spanish-German co-production 
starring Christine Kauffman... 
Pedro Portabella is scheduled 
to shoot EL HUMBREGOLO in Bar- 
celona; Christopher Lee may 
star. . .Amboto Productions re- 
leased THE ANCINES WOODS (EL 
BOSQUE DE ANCINES) , directed 
by Pedro Olea.It's a super- 
natural tale ot witches, 
superstition and an epileptic 
murderer who fancies himself 



human on earth after a deadly 
plague hae turned the world's 
pepulaae into uampiree in the 
eeoond filmia adaptation of 
Biohard Hatheeon'e J Aw 
Legend. Varner Brothers' TSE 


Interfilms' AOOM is doing well 
overseas. Film stars ex-Tarzan 
Lex Barker as a disillusioned 

into the body of a doll... 

HELL'S CREATURES is another 
Spanish film about vampires, 
discussed elsewhere this 
issue. . .Cinespana released 
a film with the neat little 
title, CUTTING HEADS... EX- 
QUISITE CADAVER (LAS CRUELES) , 
Spanish horror film with 

in^Spain'via Films Montana... 

Izaro to release THE CHILD OF 
THE NIGHT Starring Mark Lester 
to be released in the U.S. by 
AIP as NIGHT CHILD... Lacy 
International Films of Madrid 
to do at least 7 films in co- 
production with Italian 
companies. Some of these are: 

BLOOD BATH (BANG DE SANGRE) , 
a western with Klaus Kinski; 

MY HUSBAND, WHAT A FRIGHTFUL 
CREATURE (MI MARIDO.,.QUE 
ESPANTO DE HOMBRE); THE RIGHT 
HAND OF THE DEVIL (LA MANO 
DERECHA DEL DIABLO), in ass- 
ociation with Sara Films (and 
not CO be confused with a little 
known American horror-cheapie of 
1963 with Aram Katcher) ; and 
SATAN'S LOVERS (LAS AMANTES DEL 
DIABLO) . 

Bits 8 pieces of interest in- 
clude TRANSPLANTE DE UN CEREBRO 
(TRANSPLANT OF A BRAIN) and 
THE DEVIL CAME FROM ARKANSAS 
under the direction of Jess 
Franco.. .EL DEHONIO DE LOS CELOS 
(THE DEMON OF THE HEAVENS) stars 

Vitti,.,EL DIABLO COJUELO, EL 
ASTRONAUTA, EL OMBRE OCULTO and 
a werewolf thriller called THE 
FURY OF THE WOLF MAN are all 
new in-release titles from Mex- 
ico, the last of which was di- 
rected by Jose Maria Zabalza... 

One of Boris Karloff's last 
films, the 1967 Spanish Hispamer 
production of EL COLECCIONISTA 
DE CADAVERES (THE CORPSE COLLECTORS) 
which has also become known under 
the alternate titles of LA MORTE 
VIENE DAL BUIO (THE LIVING DEAD 
OF THE DARK) and more commonly 
as BLIND MAN'S BLUFF, has 
finally been acquired for U.S, 
release by Cannon Films as 
CAULDRON OF BLOOD. Karloff plays 
a blind sculptor named Franz 
Badulescu whose wife Tania 
(Viveca Lindfors) and her lover 
are planning to murder him. The 
pair have already killed off 
several people and immersed 
their bodies in an acid vat. Un- 
known to Badulescu, these bodies 
become the armatures for his 
own sculptures. A newspaperman 
played by Jean-Pierre Aumont 
finally uncovers the fiendish 
goings on, and the two killers 
become their own final victims, 
Co-billed is CRUCIBLE OF HORROR 
with Michael Gough. 

THE CASE OF THE TWO BEAUTIES 
concerns a strange being that 
is half man, half gorilla... 

Percy J. Parker has a horror 
sexer coming in his CASTLE OF 
LUST.. .and S.O.S. INVASION is 
most likely a sex flick with s£ 
overtones. The plot deals with 
dark demons living in an 



old c 
of be 


stle 


ciful robot girls. 

OTHER COUNTRIES 

Auetralia. The Donald Pleasance 
starrer WAKE IN FRIGHT has been 
retltled OUTBACK for its UA world 
release. . .Clarisa Bernhardt set 
to script the strange Australian 
adventure tale, THE GOODOO OF 
WIRREEBILLA. 

Cogtada. FACE OF EVIL will be di- 
rected by Barney Girard. . .Meridan 
Film's THE REINCARNATE is being 
distributed by International Film 
Distributors of Canada. , .Metro has 
acquired the rights to the above 
mentioned FACE OF EVIL. . .Chilton 
Films are making THE DEVIL'S 
TOUCH in association with British 
Tigon. 

Japan. THE SNAKE GIRL 6 THE SILVER 
HAIRED WITCH is a fantasy about a 
girl possessed by a snake. ..STAR 


OF ADAM is a Toho Film concerning 
the survivors of a nuclear war 
sent by racket to another world... 
SPACE AMOEBA by Inishiro Honda 
is yet another in the Green Slime 
category about amoebas living in 
the asteroid belt... THE BLIND 
BEAST, a distinct departure from 
the usual Japanese monster fight, 
concerns the more personal horror 
of a girl trapped within the con- 
fines of a sadist's house of 
terror, . .There are quite a lot of 
artifically created freaks running 
around in THE HORROR OF MALFORMED 
MEN. ..And, finally, fantastic 
film fans should be saddened by 
the death of Eiji Tsuburaya, 
Japan's number one special effects 
man. That his talent was profound 
was unquestionable, as anyone who 
has seen the original GODZILLA, 
KING OF THE MONSTERS might readily 


! U.S, 

Germany, Unlikely as it may seem, 
Germany is quickly becoming one 
of the largest film purveyors in 
Europe. This year, watch for West 
International’s THE MAD BUTCHER 
OF VIENNA, With John Ireland in 
a lead role ,. .HANSEL AND GRETEL 
GET LOST IN THE WOODS is a German 
sexer to be released by Cinerama,. 
Harold Reinl's MEMORIES OF THE 
FUTURE is a documentary based on 
the premise that man's idea of 
gods resulted from visitors from 
space in prehistoric times--a 
theme that Nigel Kneale explored 
in the Hammer film FIVE MILLION 
YEARS TO EARTH. . .ARENA is an sf 
film of sorts, but is not based 
on the famous noVelet by Fredric 
Brown... Gino Malerba plans to 
film ANGEL OF TERROR with Roxy 
Film in Germany. . .Two West German 
films are SATAN and MARK OF THE 
DEVIL, directed by Michael 

Reggie Nalder., .SIGNALS--A SPACE 
ADVENTURE is an East German- 
Polish collaboration directed by 
Gottfried Kolditz with actors 

Curtain countries, , .Herbert Lorn 
may also be seen in Corona's SEX 
IN A WOMAN'S PENITENTIARY and 
Germany's A.B. Films will handle 
at least one horror film, title 
unknown, in 1971 .. .SUPERGIRL is 
a 1971 release about a girl from 
another planet who continually 
. of an alie ‘ ' ' 
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in THE THIRST OF BARON BLOOD. 

THE AGENT, another spy flick... 

A/S Nordisk Film Kompagni produced 
and will release ONE OF THOSE 
THINGS (HAENDELIGT UHELD) , a 
psychological suspense thriller 
with Judy Geeson, .. Oliver Reed 
appears in Sagittarius' sfer 
THE FIRST OF JANUARY. . .Watch for 
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Howard A. Anderson Co, 

Cast: Alan Alda (Myles Clakson) , 
Jacquiline Bissot (Paula Clarkson), 
Barbara Parkins (Roxanne), Curt 
Jurgens (Duncan Ely) , Brad Dillman 
(Bill Belancey), William Windora 
(Dr. West), Kathleen Widdoes 
(Maggie West), Pamelyn Ferdin 
(Abby Clarkson), 

We expected a deluge of films 
about modern witchcraft after 
ROSEMARY’S BABY; all we got was 
a trickle and MEPHISTO WALTZ is 
one of the drips. Concerning a 
devil-cult among the California 
elite and an egotistical pianist 
who switches souls with a younger 
man, the plot is ridiculously 
contrived S unconvincing, the 
action dull and the characters 
plastic. It is one hell of a bore. 


SCREAM OF THE DEMON LOVER 1970 
1 talian^ur^a; /b minutes; Color 
by Technicolor; Released in U.S, 
by New World in 1971; Originally 
released in Italy under the trans- 
lated title of KILLERS OF THE 
CASTLE OF BLOOD; Produced S Di- 
rected by J. Louis Merino; Screen- 
play 6 Story by E, Colombo; 

Director of Photography: Emanuela 
Di Cola. 

Cast: Jeffrey Chase (Baron Janos 
Dalmar), Jennifer Hartley (Jennifer), 
Ronald Grey (Police Inspector). 

Crude, often inept Italian re- 
working of themes used many times 
over in low-grade vehicles such 
as HORROR CASTLE, A nobleman sends 
for a young woman doctor to aid 
him in his matter regeneration 
experiments, which supposedly 
have claimed the life of his 
brother. It comes as no surprise 
that the brother was only horribly 
burned, not killed, and is the 
nocturnal beast preying on the 
nearby village. You've seen it 
all before B there's no reason 
whatsoever for viewing it again 
here. --SVS. 


SIMON . KING OF THE WITCHES 1971 
Fantare;~8? minuEes; in Hetrocolor; 
HPAA Rating: R; Executive Producer: 
Joe Solomon; Produced by David 
Hammond; Directed by Bruce Kessley; 
Screenplay by Robert Phippeny; Di- 
rector of Photography: David 
Butler; Special Effects by Roger 
George. 

Cast; Andrew Prine (Simon), Brenda 
Scott (Linda), George Paulsin (Turk), 
Norman Burton (Rackura), Gerald York 
(Hercules), Ultraviolet (Sarah). 

Through all of its classy camera 
angles, big production budget fi 
eye-catching publicity campaign, 
there's something unquestionably 
bad about SIMON, KING OP THE 
WITCHES, which stars second-banana 
western hero Andrew Prine in a 
first banana role. Unfortunately, 
the banana in this case is a leraon-- 
and a sour one at that. Simon is 
a mis-understood warlock who 
practices his incantations from 
a storm drain under Los Angeles, 
until two pimple-faced teenagers 
are able to subdue the "world's 
greatest warlock" and stab him 
to death. Lack of talent on anyone's 
part prohibited anything but the 
most banal of conclusions. The 
best one you could make is to pass 
this one by. --Jim Ifnorotki. 

ZO. OOO^LEAGUES UNDER THE^^ 19 5* 

scope B Technicolor; Produced by 
Hall Disney; Directed by Richard 
Fleischer; Screenplay by Earl 
Felton; Based on the novel by 
Jules Verne; Director of Photo- 
graphy: Fran: Planer; Special 
Effects by Bob Malley, John Hench 
and Josh Meador. 

Cast: James Mason (Captain 
Nemo), Kirk Douglas (Ned Land), 

Paul Lukas (Prof. Pierre Aronnax) , 
Peter Lorre (Conseil). 

Second nation-wide re-release 
proves, as it originally did in 
1954 B again in 1963, that this 
Disney film has lost none of its 
charm fi excitement in spite of 
the passage of time. Color, under- 
water photography B miniature 
effects are all top-notch; the 
cast is impeccable. Only dis- 
appointments are the giant squid 
and music score (Herrmann S Harry- 
hausen were sorely needed) . 


WHAT'S THE MATTER WITH HELEN ? 

1971 

A Filmvays-Raymax Picture; Re- 
leased by United Artists; Pro- 
duced by George Edwards; Directed 
by Curtis Harrington; Screenplay 
by Henry Farrell; Photography by 
Lucien Ballard; In Color by Deluxe). 

Cast: Debbie Reynolds (Adelle), 


Shelley Winters (Helen), Dennis 
Weaver (Lincoln Palmer) , Agnes 
Morehead (Sister Alma) , Michael 
MacLiammoir (Hamilton Starr), 
Sammee Lee Jones (Winona Palmer). 

The type of horror film con- 
cerned with the subtle, yet 
terrifying, aspects of the de- 
ranged human mind has been around 
for many years (commencing, per- 
haps, with the 1919 THE CABINET 
OF DR. CALIGARI). Of course, 
it is generally considered that 
Hitchcock's monumental PSYCHO 
really began the "crate" (no 
pun intended) which has led to 
a large amount of these films 
since the early sixties. While 
PSYCHO remains unquestionably 
the best of the lot, several 
of the takeoffs (HOMICIDAL, 
STRAIT-JACKET, PARANOIAC, etc.) 
haven't been half-bad. 

WHAT'S THE MATTER WITH HELEN? 
was conceived by Henry Farrell, 
who also did the screenplays for 
WHATEVER HAPPENED TO BABY JANE? 
and HUSH... HUSH, SWEET CHARLOTTE. 
Though the film evidences very 
little originality, it is still 
rather enjoyable. Debbie Reynolds 
and Shelley Winters play the 
mothers of two sons who are 
sentenced to life imprisonment 
for the murder of a young girl. 
Soon it is evident that their 
own lives are in danger. The 
players are good and the film 
is nicely mounted, representing 
the '30’s era with style. Con- 
sidering its predictability, 
it's good enough. Who expected 
another PSYCHO anyway?--IR. 


WHEN DINOSAURS RULED THE EARTH 
1970 

Hammer; 100 minutes; In Techni- 
color; HPAA Rating; G; Released 
in the U.S. By Warner Bros, in 
1971; Produced by Aida Young; 
Directed B Screenplay by Val 
Guest; Director of Photography; 
Dick Bush; Special Visual 
Effects by Jim Danforth; Music B 
Special Music Effects by Mario 
Nascimbene. 

Cast: Victoria Vetri (Sanna) , 
Robin Hawdon (Tara), Patrick 
Allen (Kingsor) , Drewe Henley 
(Khaku) , Magda Konopka (Ulido) , 
Imogen Kassall (Ayak) . 

Typically simple girls B dir.o- 

Playboy model Victoria Vetri 
(Angela Dorian from ROSEMARY'S 
BABY). In the first reel she is 
about to be sacrificed by a 
superstitious tribe when she 
is saved in the nick of time 
to find love in a neighboring 
Sand Tribe. There is the usual 
kettle of jealous females, 
caveman lingo and, of course, 
the excellently animated mon- 
sters before the moon breaks 
off from the sun to usher in a 
new day for the hero 6 heroine. 
Val Guest may have gotten some- 
thing out of his cast in terms 


stuff s 


of d 

desensitized t 
ONE MILLION B, 

Jim Danforth again proves hi 
self as Harryhausen's peer > 
marvelous technical work thi 
includes an adorable baby 


WILLARD 1971 

96 minutes; A BCO Production, 
Inc.; Presented by Cinerama 
Releasing Corp,; MFAA Rating: 

GP; Produced by Mort Briskin; 
Directed by Daniel Mann; 
Screenplay by Gilbert A. Ralston; 
Based on the novel Ratmanj^ 
Notebooks by Stephen Gilbert; 
Director of Photography: "Robert 
B. Hauser; Music by Alex North; 
"Socrates" B "Ben" trained by 
Moe di Sesso. 

Cast: Bruce Davison (Willard 
Stiles), Ernest Borgnine (A1 
Martin), Elsa Lanchester (Hen- 
rietta Stiles), Sondra Locke 
(Joan), Michael Dante (Brandt), 
Jody Gilbert (Charlotte Stassen) , 
Joan Shawlee (Alice), William 
Hansen (Mr. Barskin), J. Pat 
O'Malley (Jonathan Farley). 

"Thousands upon thousands of 
themi Millionsl" Forty years ago, 
raving those very lines, Dwight 
Frye ate them. Today, Bruce 
Davison trains them. It all 
happens in WILLARD and, in 
case you didn't know, we're 
talking about rats. 

Willard (Davison) is the 
pantywaist incarnate, raalcTng 
Wally Cox seem like Joe Namath, 

He is dominated by his semi- 
invalid mother (Elsa Lanchester) , 
overworked, underpaid B harassed 
by his boss (Ernest Borgnine) 



who stole his father's business 
from him some years before. He 
is immensely girl shy and bus 
drivers take delight in 
slamming the doors in his face. 
Life is pure hell for Willard 

that he can communicate with a 
family of backyard rats. There- 

rodents in his cellar and, 
before long, he has become a 
Pled Piper '71, leading his 
rat patrol on missions of re- 
venge, the finish of which will 
come as no surprise to any 
dyed-in-the-wool horror film 

Based on the novel, Rateman_|_£ 
NoTphooks bv Steohen Gilbert. 
WILLAHU ‘shapes up as an enjoyable 
little item, appropriate enough 
way to spend an idle afternoon. 
Bruce Davison is well-cast as 
the milksop Willard; Ernest 
Borgnine quite hateful as the 
obnoxious boss, unquestionably 
the biggest rat in the picture; 
it's nice to see Elsa Lanchester 
again as the overbearing mother; 
and Sondra Locke is a girl 
who tries, but never quite makes 
it, as Willard's prospective 
girlfriend. 


in the apparent success of this 
type of film, THE WIZARD OF GORE 
would definately lose out. The 
film presents so many inexplicable 
happenings S loose ends that one 

without a score card. A score 
card is also precisely what is 
needed to tally up the number 
of victims (all, expectedly, 
pretty young girls) of assorted 
hideous mutilations committed 
by the film's star, Ray Sager, 
as Montag the Magnificent, an 

which makes his acts appear as 
if he is actually ripping girls 
apart. All of them leave the 
theater unharmed, but they all 
literally fall apart minutes 
later, ending up in the same 
mutilated condition as Hontag 
presented them on the stage. Wisely, 
no explanation is given for this. 

Who could possibly explain it? 

Ray Sager evidences all the 
acting talent of Criswell. The 
girls, tho appealing, all look 
like fugitives from a Russ Meyer 
vehicle. This sort of film is 
beyond redemption. --LJI. 
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ZOMBIES IN THE CINEMA 



A Checklist 

Compiled by Ronald V Borst 


COMPILER'S NOTE: The following checklist of 
zombie film titles includes only those pictures in 
which the zombie is a product of a voodoo basis or 
in which the term has been utilized within the 
film’s title. Films in which a question exists as 
to whether or not the "monster" is a zombie have 
not been includedt nor have films in which a non-, 
voodooiatia zombie is present (i.e. BUCK HOGEPS), 
Grateful appreciation is extended to Don Willis, 
Bill Warren, Walter W. Lee Jr. and Gary Dorst for 
their assistance in the preparation of this list- 
ing. -- RVB, 

WHITE ZOMBIE United Artists 1932 

67 minutes; Released on August 4th; An Amusement 
Securities Corporation Presentation; A Halperin 
Production; Produced by Edward Halperin; Directed 
by Victor Halperin; Story Dialogue by Garnett 
Weston; Suggested froru the book The Magic Island by 
William B. Seabrook; Cinematographer : XtYhur 

Martinelli; Art and Technical: Ralph Berger (Art 
Direction), Jack Pierce (Makeup), Carl Axcelle, 
Herbert Glazer, Sidney Marcus, Herbert Fargeon, 
Harold Anderson, Guy Bevier Williams, Conrad 
Tritschler and L. E. Clark; Musical Arrangements by 
Abe Meyer; Assistant Director: William Cody; Edited 
by Howard McLernon; Sound by Clarco; RCA Photophone 
Noiseless Recording; Portions later reissued in a 
1940 compilation of horror films entitled DR. 
TERROR’S HOUSE OF HORRORS; Re-released by Regal 
Films; Released in France as LES MORTS-VIVANTS (THE 
LIVING DEAD). 

Cast: Bela Lugosi (Murder Legendre), Madge 
Bellamy (Madeline Short), Joseph Cawthorn (Doctor 
Bruner), Robert Frazer (Charles Beaumont), John 
Harron (Nell Parker) , Brandon Hurst (Silver) , Fred- 
erick Peters (Chauvin, the zombie) , Annette Stone 
(Maid) , Dan Crimmins (Pierre) , Velma Gresham (Maid) 
Clarence Muse (Coach Driver) , George Burr MacAnnan 
(Von Gelder, the zombie), John Printz, Claude 
Morgan and John Fergusson (zombies) . 

OUANGA Paramount 1934 

Directed by George Terwilliger. 

Cast: Fredi Washington, Sheldon Leonard. 
Although listed in Gifford's "zombie checklist" in 
Movie Monsters . there is no existing information in 
any source known to us that this film was actually 
made. 

REVOLT OF THE ZOMBIES Academy 1936 

mTnutes; s reels; Released in some areas as 
REVOLT OF THE DEMONS; A Halperin Production; Pro- 
duced by Edward Halperin; Directed by Victor 
Halperin; Screenplay by Howard Higgin, Rollo Lloyd 
and Victor Halperin; Semi-inSpired by Garnett 
Weston's Screenplay for WHITE ZOMBIE; Director of 
Photography: Arthur Martinelli; Art § Technical 
Direction: Leigh Smith; Operative Cameraman: J. 
Arthur Feindel; Edited by Douglas Biggs; Special 
Effects by Ray Mercer; Musical Direction by Abe 
Meyer; Production Manager: John M. Hicks; Studio 
Executive: Leon d'Usseau; Sound Technician: G. P. 
Costello; Coiffeurs by Philip Scheer. 

Cast: Dean dagger (Armand Louque) , Roy D'Arcy 
(Colonel Mazovia) , Dorothy Stone (Claire Duval) , 
Robert Noland (Clifford Grayson) , George Cleveland 
(General Duval) , Fred Warren (Doctor Trevissant) , 
Carl Stockdale (Ignacio McDonald) , Teru Shimada 
(Buna), William Crowell (Hsiang). 


THE GHOST BREAKERS Paramount 1940 
82 minutesl Released on June Zlst; Produced by 
Arthur Hornblow Jr.; Directed by George Marshall; 
Screenplay by Walter DeLeon; Based on the Stage 
Play THE GHOST BREAKERS by Paul Dickey § Charles 
Goddard; Director of Photography: Charles Lang; Art 
Directors: Hans Dreier § Robert Usher; Music by 
Ernst Toch; Edited by Ellsworth Hogland; Process 
Photography by Farciot Edouart; Costumes by Edith 
Head; Musical Director: Andrea Setaro; Sound Engin- 
eer: Richard Olsen; Sound Mixer: Harold Lewis; Re- 
made as SCARED STIFF. 

Cast: Bob Hope (Larry Lawrence), Paulette 
Goddard (Mary Carter) , Richard Carlson (Geoff 
Montgomery)., Paul Lukas (Parada), Willie Best 
(Alex) , Pedro de Cordoba (Havez) , Anthony Quinn 
(Ramon Mederos/Francisco Mederos) , Tom Dugan (Raspy 
Kelly) , Lloyd Corrigan (Martin) , Paul Fix (Frenchy) 
Virginia Brissac (Mother Zombie) , Noble Johnson 
(Zombie) , Robert Elliott (Lieutenant Murray) , James 
Flavin (Hotel Porter) , Emmett Vogan (Announcer) , 
Kay Stewart (Telephone Girl) , Douglas Kennedy 
(Interne), Robert Ryan (Interne), .Jack Hatfield 
(Elevator Boy) , Grace Hayle (Screaming Woman) , 
James Blaine (Police Sergeant), David Durand (Bell- 
hop) , Max Wagner (Ship Porter) , Jack Edwards (Ship 
Bellboy) , Leonard Sues (Newsboy) , Jack Norton 
(Drunk) , Paul Newlan (Baggage Man} , Francis Maran 
(Headwaiter) , Blanca Vischer (Dolores). 

KING OF THE ZOMBIES Monogram 1941 
67 minutes; Produced by Lindsley Parsons; Directed 
by Jean Yarbrough; Screenplay by Edmond Kelso; Di- 
rector of Photography: Mack Stengler; Art Director: 



Charles Clague; Settings by David Milton; Music 
Score 5 Direction by Edward Kay; Production Man- 
ager; Mack Wright; Edited by Richard Currier; Sound 
Recording: William Fox § Glen Rominger. 

Cast: Dick Purcell ('Mac' McCarthy), Joan 
Woodbury (Barbara Windsor) , Henry Victor (Doctor 
Miklos Sangre) , John Archer (Bill Summers), Mantan 
Moreland (Jefferson Davis) , Patricia Stacey (Madame 
Alyce Sangre) , Guy Usher (Admiral Wainwright) , 
Marguerite Whitten (Samantha) , Madame Sul-te-Wan 
(Tahama) , Jimmy Davis (Lazarus) , Lawrence Criner 
(Doctor Couille). 

THE LOVE WANGA Hoffberg 1942 
Rare TTlm purportedly containing zombies about 
which nothing further is currently known. 41 minute 
running time. 

REVENGE OF Tffi ZOMBIES Monogram 1943 
61 minutes ; T{eleased on September 17th; Released in 
England as THE CORPSE VANISHED; Produced by 
Lindsley Parsons; Directed by Steve Sekely; Writ- 
ten by Edmund Kelso 5 Van Norcross; Director of 
Photography: Mack Stengler; Music Director: Edward 
Kay; Art Director: David Milton; Edited by Richard 
Currier; Sound by Glen Glenii. 

Cast: John Carradine (Doctor Max Heinrich Von 
Altermann) , Robert Lowery (Larry Adams), Gale Storm 
(Jennifer Rand) , Mantan Moreland (Jeff) , Bob Steele 
(Sheriff), Veda Ann Borg (Lila Von Altermann), 
Barry McCollum (Doctor Keating), Mauritz Hugo 
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(Scott Warringtcyi) , Madame Sul-te-Wan (Beulah), 
James Baskett (Lazarus), Sybil Lewis (Rosella), 
Robert Cherry (Pete) . 

I WALKED WITH A ZOMBIE RKO Radio 1943 

^9 minuteT; Produced by Val Lewton; Directed by 
Jacques Tourneur; Screenplay by Curt Slodmak and 
Ardel Wray; Based on, the article "I Walked With a 
Zombie" by Inez Wallace; Director of Photography: 
J. Roy Hunt; Art Directors: Albert S. D'Agostino 5 
Walter E. Keller; Music Composed by Roy Webb; 
Musical Director: Constantin Bakaleinikoff ; Set 
Decorators: Darrell Silvera 5 A1 Field; Assistant 
Director: William Dorfman; Edited by Mark Robson; 
Recorded by John C. Grubb. 

Cast: James Ellison (Wesley Rand), Frances Dee 
(Betsy Connell), Tom Conway (Paul Holland), Edith 
Barrett (Mrs. Rand), James Bell (Doctor Maxwell), 
Christine Gordon (Jessica Holland), Sir Lancelot 
(Calypso Singer) , Teresa Harris (Alma) , Darby Jones 
(Carre Four), Jeni LeGon (Dancer). 

VOODOO MAN Monogram 1944 

62 minutes ; Released on February 21st; Banner Pro- 
ductions; Produced by Sam Katzman § Jack Dietz; 
Associate Producer: Barney A. Sarecky; Directed by 
William Beaudine; Screenplay § Story by Robert 
Charles; Director of Photography: Marcel LePicard; 
Set Designer: David Milton; Musical Director: 
Edward Kay; Edited by CarTSon Pierson; Sound Engin- 
eer: Glen Glenn. 

Cast: Bela Lugosi (Doctor Richard Marlowe), 

George Zucco (Nicholas) , John Carradine (Job) , 
Wanda McCay (Betty Benton), Michael Ames (Ralph 
Dawson) , Louise Currie (Stella Suanders) , Henry 
Hall (The Sheriff), Mary Currier (Mrs. Benton) , 
Claire James (Evelyn Marlowe) , Dan White (Deputy) , 
Terry Walker (Alice) , Pat McKee (Grego) , Mici Gotz 
(Marie, the housekeeper). 

ZOMBIES ON BROADWAY RKO Radio 1945 

68 minutes; Released in England as LOONIES ON 
BROADWAY; Executive Producer; Sid Rogell; Produced 
by Ben Stoloff; Directed by Gordon Douglas; Screen- 
play by Lawrence Kimble; Adaption by Robert E. 
Kent; Based on an Original Story by Robert Fabert 
and Charles Newman; Director of Photography: Jack 
MacJenzie; Art Directors: Albert S. D'Agostino and 
Walter E. Keller; Music Composed by Roy Webb; Music 
Directed by Constantin Bakaleinikoff; Edited by 
Philip Martin Jr; Dance Director: Charles O'Curran; 
Set Decorators: Darrell Silvera 5 A1 Greenwood; 
Assistant Director: Sam Human; Gowns by Edward 
Stevenson; Recorded by Richard Van Hessen; Re-rec- 
ording by Terry Kellum. 

Cast: Bela Lugosi (Professor Richard Renault), 
Wally Brown (Jerry Miles) , Alan Carney (Mike 
Strayer), Anne Jeffreys (Jean La Danse), Sheldon 
Leonard (Ace Miller), Frank Jenks (Gus), Russell 
Hopton (Benny) , Joseph Vitale (Joseph) , Ian Wolfe 
(Professor Hopkins) , Louis Jean Heydt (Douglas 
Walker), Darby Jones (Kolaga, the Zombie). 

GET ALONG LITTLE ZOMBIE Columbia short 1946 
T^eels; Directed 6 Screenplay by Edward Bernds. 

Rare comedy-horror short parodying the zombie 
film genre. 

VALLEY OF THE ZOMBIES Republic 1946 

56 minutes; Released on May 24th; Associate Pro- 
ducers and Screenplay by Dorrell McGowan and Stuart 
McGowan; Directed by Philip Ford; Based on a story 
by Royal K. Cole and Sherman T. Lowe; Director of 
Photography: Reggie banning; Art Director: Hilyard 
Brown; Musical Director; Richard Cherwin; Special 
Effects by Howard Lydecker S Theodore Lydecker; Ed- 
ited by William P. Thompson; Set Decorations by 
John McCarthy Jr. 5 Allan Alperin; Costumes by 
Adele Palmer; Sound by Fred Stahl; Makeup by Bob 
Mark; RCA Sound System. 

Cast; Robert Livingston (Doctor Terry Evans), 
Adrian Booth (Susan Drake) , Ian Keith (Ormand 
Murks), Thomas Jackson (Blair), Charles Trowbridge 
(Doctor Rufus Maynard), Earle Hodings (Fred Mays), 
LeRoy Mason (Hendricks) , William Haade (Tiny) , 
Wilton Graff (Doctor Garland) , Charles Cane (In- 
spector Ryan), Russ Clark (Lacy), Charles Hamilton 
(The Driver) . 

ZOMBIES OF THE STRATOSPHERE Republic 1952 

In 12 Chapters; Reissued by Republic on May 12th, 
1958 in a 70-minute condensed feature version en- 


titled SANTAN'S SATELLITES; Associate Producer: 
Franklin Adreon; Directed by Fred C. Brannon; 
Written by Ronald Davidson; Director of Photography 
John McBurnie; Special Effects by Howard Lydecker 6 
Theodore Lydecker; Art Director: Fred A. Ritten; 


Optical Effects by Consolidated Film Industries; 
Musical Director: Stanley Wilson; Edited by Cliff 
Bell; Set Decorations by John McCarthy Jr. 5 James 
Redd; Sound by Dick Tyler; Makeup by B'ob Mark; Cer- 
tain Robot sequences lifted from the serial MYSTER- 
IOUS DR. SATAN (1940); Chapters in order: "The 
Zombie Vanguard," "Battle of the Rockets," "Under- 
sea Agents," "Contraband Cargo," "The Iron Execu- 
tioner," "Murder Mine," "Death, on the Waterfront," 
"Hostage for Murder," "The Human Torpedo," "Flying 
Gas Chamber," "Man Vs. Monster," and "Tomb of the 
Traitors . " 

Cast: Judd Holdren (Larry Martin), Aline Towne 
(Sue Davis), Wilson Wood (Bob Wilson), Lane Brad- 
ford (Marex) , John Crawford (Roth), Craig Kelly 
(Mr. Steele) , Ray Boyle (Shane) , Leonard Nimoy 
(Narafa) , Tom Steele (Truck Driver) , Dale Van Sickel 
(Telegraph Operator) , Roy Engel (Lawson) , Jack 
Harden (Kerr) , Paul Stader (Fisherman) , Gayle 
Kellogg (Dick), Jack Shea (Policeman), Robert 
Garabedian (Elah) . 

SCARED STIFF Paramount 1953 
10^ minutes ; Released in June; Remake of THE GHOST 
BREAKERS; Produced by Hal B. Wallis; Directed by 
George Marshall; Screenplay by Herbert Baker and 
Walter DeLeon; Additional Dialogue by Ed Simmons § 
Norman Lear; Based on the stage play THE GHOST 
BREAKERS by Paul Dickey 8 Charles Goddard; Director 
of Photography: Ernest Laszlo; Art Directors: Hal 
Pereira § Franz Bachelin; Edited by Warren Low; 
Special Photographic Effects by Gordon Jennings, 
A.S.C. g Paul Lerpae, A.S.C.; Process Photography: 
Farciot Edouart; Musical Score by Leith Stevens; 
Assistant Director: C. C. Coleman Jr.; Sound by Sam 
Comer § Ross Dowd. 

Cast: Dean Martin (Larry Todd) , Jerry Lewis 
(Myron Myron Mertz) , Lizabeth Scott (Mary Carroll), 
Carmen Miranda (Carmelita Castina) , George Dolenz 
(Mr. Cortega) , Dorothy Malone (Rosie), William 
Ching (Tony Warren), Paul Marion (Carriso Twins), 
Jack Lambert (Zombie) , Tom Powers (Police Lieuten- 
ant) , Tony Barr ("Trigger”) , Leonard Strong 
("Shorty"), Henry Brandon (Pierre), Hugh Sanders 
(Policeman on pier) . 

ZOMBIES OF MORA TAU Columbia 1957 
76 minutes; lieleased in England as THE DEAD TTHAT 
WALK; A Clover Production; Produced by Sam Katzman; 
Directed by Edward L. Cahn; Screenplay by Raymond 
T. Marcus; Based on a story by George H. Plympton; 
Director of Photography: Benjamin H. Kline, A.S.C. ; 
Art Director: Paul Palmentola; Set Decorator: Sidney 
Clifford; Edited by Jack Oqilvie; Music Conducted 
by Mischa Bakaleinikoff; Assistant Director :Jerroid 
Bernstein; Sound by Josh Westmoreland. 

Cast: Gregg Palmer (Jeff Clark), Allison Hayes 
(Mona Harrison) , Autumn Russell (Jan Peters) , 
Morris Ankrum(Jonathan Eggert) , Joel Ashley (George 
Harrison), Marjorie Eaton (Mrs, Peters), Gene Roth 
(Sam) , Leonard Geer (Johnny) , Frank Hagny (Captain 
Jeremy Peters, Zombie Leader), Karl Davis (Zombie), 
William Baskin (Zombie) , Lewis Webb (Art) , Ray 
Corrigan (Sailor), Mel Curtis (Johnson). 

VOODOO ISLAND United Artists 1957 
76 minutes; A Bel-Air Production; Reissued in 1963 
under title of THE SILENT DEATH; Executive Produ- 
cer: Aubrey Schenck; Produced by Howard W. Koch; 
Directed by Reginald LeBorg; Written by Dick Landan 
Director of Photography: William Margulies; Music 
by Les Baxter; Edited by John F. Schreyer; Special 
Effects by Jack Rabin g Louis DeWitt; Assistant Di- 
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rector: Paul Wurtzel; Operative Cameraman: Ben 
Coleman; Music Editor: Carlo Lodato; Property 
Master: Arden Cripe; Script Supervisor: Kathleen 
Fagan; Sound Editor: Charles S, Schelling; Makeup 
by Ted Coodley; Hair Styles: Mary Westmoreland; 
Lighting Cameraman: Joe Edesa; Re-recording by: 
Charles Cooper. 

Cast: Boris Karloff (Philip Knight), Beverly 
Tyler (Sara Adams), Murvyn Vye (Barney), Rhodes 
Reason(Matthew Gunn), Elisha Cook(Martin Schuyler), 
Frederick Ledebur (Chief of Natives) , Jean Engstrom 
(Claire Winter), Glen Dixon (Mitchell), Owen 
Cunningham, Herbert Patterson, Jerome Frank. 

TEENAGE ZOMBIES English C.B.M, 1958 

Copyright 1957; Released in the U.S. by Governor 
Films; 73 minutes; Produced § Directed by Jerry 
Warren; Screenplay by Jacques Lecoutier; Director 
of Photography: Allen Chandler; Musical Director: 
Erich Bromberg; Production Manager: G. B. Murphy; 
Assistant Director: Ike Jones; Script Supervisor: 
Conrad Wolfe; Set Decorations by Jack Hoffner; War- 
drobe by Geraldine Brianne; Set Construction by Don 
Morrison; Makeup by Jean Morrison. 

Cast: Don Sullivan (Regg) , Katherine Victor 

(Doctor Myra) , Steve Conte (Whorf) , Raul Pepper 
(Skip), Bri Murphy (Pam), Mitzi Albertson (Julie), 
Jay Hawk (Morrie) , Nan Green (Dot), S, L, D. Morr- 
ison (Brandt), Mike Concannon (Sheriff), Chuck 
Niles (Ivan), Don Neeley (Major Coleman). 

THE DEAD ONE Mardi Gras Productions 1960 

70 minutes; In Ultrascope 8 Eastman Color; Released 
in England by Grand National Pictures; Executive 
Producer: Brandon Chase; Produced, Directed S Writ- 
ten by Barry Mahon; Director of Photography: Mark 
Dennes; Art Director: Stanley Rames; Assistant 
Director: Maurice McEndree; Edited by Alan Smiler; 
Makeup by Richard Kereszi. 

Cast: Clyde Kelley, Darlene Myrick, Monica 
Davis, John Mackay, Linda Ormond. 

SANTO CONTRA EL ZOMBIES Mexican Azteca 1962 
"AtaXlN'S 1 IHE ZOMBIES) Produced by Fernando 
Oses; Directed by Benito Alzraki, . 

Cast: Santo, Lorena Velasquez, Armanddo 

Silvestre, Jaime Fernandez, Carlos Agosti. 

ROMA CONTRO ROMA Italian Galatea 1963 

fs minute's; "in Color; Released in the U.S. by 
American-International in 1965 under title of 

THE WAR OF THE ZOMBIES; Directed by Giuseppe Vari; 
American Musical Score by Les Baxter, 

Cast: John Drew Barrymore (High Priest 

Aderbal), Susi Anderson (Tullia) , Ettore Manni 
(Gaius) , Ida Galli (Rhama) , Philippe Hersent, Mino 
Doro, Ivano Staccioli, Matilde Caiman, Guilio 
Naculani . 

THE PLAGUE OF THE ZOMBIES Hammer-7 Arts 1966 
90 minutes ;'Xol'or' by Deluxe; Filmed at Bray Studios 
Released in the U.S. by 20th Century-Fox; Produced 
by Anthony Nelson-Keys; Directed by Jo^ Gilling; 
Screenplay by Peter Bryan; Original Story by Peter 
Bryan; Director of Photography: Arthur Grant B.S.C. 
Art Director: Don Mingaye; Production Designer : 
Bernard Robinson; Music Composed by James Bernard; 
Music Supervisor: Philip Martell; Production Man- 
ager: George Fowler; Supervising Editor: James 



Needs; Edited by Chris Barnes; Makeup by Roy Ashton 
Sound Recordist: Ken Rawkins; Assistant Director: 
Martyn Green; Camera Operator: Moray Grant; Sound 
Editor: Roy Baker; Continuity by Lorna Selwyn; Hair 
Stylist: Freida Steiger; Wardrobe by Rosemary 
Burrows . 

Cast: Andre Morell (Sir James Forbes), John 

Carson (Squire Clive Hamilton), Diane Clare (Sylvia 
Forbes), Alexander Davion(Harry Denver), Jacqueline 
Pearce (Alice Thompson) , Brook Williams (Doctor 
Peter Thompson) , Michael Ripper (Police Sergeant 
Swift) , Marcus Hammond (Martinus) , Roy Royston 
(Vicar) .Dennis Chinnery(Police Constable Christian) 
Louis Mahoney (Servant), Ben Aris (John Martinus- - 
Zombie in mine), Timy Condroy, Bernard Egan, Norman 
Mann 5 Francis Willey (The Young Bloods), Jerry 
Verno (Landlord), Jolyan Booth (Coachman), Del 
Watson 6 Peter Diamond (Zombies). 

WITCHCRAFT ' 70 1970 

Intalian^razilian/English/American A P.A.C. 
Caravel Production; In Color; Presented in the U.S. 
by Trans-American Films; Directed by Luigi Scattini 
Additional Sequences Directed 8 Photographed by R, 
L. Frost; Photography by Claudio Racca; Commentary 
by Alberto Bevilacqua; Chief Electrician: Tullio 
Marini; Production Manager: Lucio Marcuzzo. 

Supposedly a documentary exploring various 
forms of witchcraft throughout the world today. One 
segment is set in New Orleans during a voodoo cere- 
mony and a serpent used by the natives is referred 
to as a zombie during the proceedings. So dull and 
boring for the most part, I would hazard a guess 
and say it may well be an authentic documentary (at 
least partially). 

I EAT YOUR SKIN Cinemation Industries 1971 

Presented b^Te'rry Gross; Produced, Directed and 
Written by Del Tenney; Associate Producers: Dan 
Stapleton g Jesse Hartman; Director of Photography: 
Francois Farkas; Art Director: Robert Verberkmoes; 
Music Composed g Conducted by Lon E. Norman; Edited 
by Larry Keating; Makeup by Guy Del Russo; Soimd 
Recording by Edmund Wright. 

Cast: William Joyce (Tom Harris), Heather 

Hewitt, Betty Hyatt Linton, Dan Stapleton, Walter 
Coy, Robert Stanton, Vanore Aikens. 

Filmed in and around Miami, Florida, I EAT 
YOUR SKIN is one of those occasional films which 
seems to be a throwback to an earlier era, specif- 
ically the Columbia films of the mid and late '50s, 
or something like Karloff's VOODOO ISLAND. Cliches 
abound as a group of wealthy Americans arrive on 
"Voodoo Island" to run head-long into various bug- 
eyed zombies, beautiful girls, superstitious 
natives and a madman who is forcing a local scien- 
tist to turn the local populace into zombies in his 
mad dream to conquer the world in the old familiar 
tradition of a Roxor or Fu Manchu. The film is 
reminiscent of the Columbia programmers because of 
the dimly lit black and white photography (which , 
because of its mediocre effect, somewhat aids low- 
budget mellers like this) and the predictable 
child-like script. Acting, direction, and makeup in 
the film are all below average, and it is only 
with a feeling of some nostalgia for those old 
Columbia films I grew up with that I could enjoy 
the film at all. Objectively, it's quite poor. 

END 
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In the world of film, as in the world of 
sports, comparisons are continually made of the 
most colorful and prominent figures. The debate to 
establish the supremacy of either Mickey Mantle or 
Willie Mays has raged for almost twenty years and 
will probably rage for twenty more. However, sport 
fans have an advantage over film buffs in that they 
can ignore style and technique, and draw -their con- 
clusions from statistics alone. Films, particularly 
American films, are a hybrid of both art and enter- 
tainment; an intelligent debate or comparison of 
two of its colorful and prominent figures can not 
be based on cold, statistics and records. The debate 
to establish the supremacy of either Bela Lugosi or 
Boris Karloff has raged for almost forty years and 
will easily rage for forty more. Unlike the Mantle- 
Mays controversy, however, the Lugosi-Karloff con- 
troversy is something that is rarely discussed 
openly. Experts of the horror film readily realize 
that the styles and techniques, and therefore the 
appeals, of Messrs. Lugosi and Karloff are entire- 
ly different and almost opposing, Boris Karloff 
relied on a strong and versatile talent, an insight 
into interpretation of role and a uniquely cultured 
voice to bring dimension and quality to his hor- 
rific portrayals. Conversely, Bela Lugosi blended 
his chilling features, his heavily accented voice 
and a melodramatic flair unseen since his death to 
become the very soul of evil. A comparison of the 
two men may be fruitful or fruitless; but a compe- 
tition did and does exist between them, Lugosi 
stated openly that Karloff was his rival. Film 
historians have refrained from discussing this 
rivalry, but William K. Everson hints at it in The 
Bad Guvs , as do Carlos Clarens in his masterworfc. 
An” illustrated History of the Horror Film , and 
^cfiard Bo j arski” in a recent article published in 
For Monsters Only . Perhaps the reason "Lugosi 
versus Karloff" is rarely, if ever, seen as the 
title of an article is that the question to date 
has been largely irrelevant. But what horror film 
devotee has not asked himself the question as to 
whom he really prefers? And what horror film 
devotee has not been asked by a naive but well- 
meaning friend, "Who do you like better, Boris 
Karloff or Bela Lugosi?" While that friend usually 
mispronounces one or both of the names, the ques- 
tion is always an awkward one to answer intelli- 
gently. If a meaningful discussion of the 



Bela Lugosi 


Boris Karloff 



competitive aspects of the Lugosi-Karloff relation- 
ship is to be made, the present time is most appro- 
priate. Since both men have passed on to their 
rewards, much of the emotional rhetoric can be 
bynassed and fans of both can reflect on their 
careers with affection and respect. Fortunately, 
prefering either Lugosi or Karloff does not bar a 
deep appreciation of the other. Therefore, in his 
debates the film buff, too, finds, an advantage in 
that such common rejoinders as "Mantle was a bum" 
need not enter the conversation. 

By reviewing and discussing the films which 
co-starred Karloff and Lugosi much insight is 
gained, not only since the scenes they share 
provide a ready comparison, but also since the 
movies are highly representative of the horror film 
as a whole. Their efforts of the early thirties, 
such as THE BLACK CAT and THE RAVEN are 
excellent examples of the Grand Guignol vogue of 
Universal Pictures; their later co-starrers are 
typical of the resurgence of the horror film (|S0N 
OF FRANKENSTEIN) and the melodramatic pitfalls 
into which it fell (YOU'LL FIND OUT); and their 
final film together, THE BODY SNATCHER, is perhaps 
the finest work of Val Lewton, who lifted the 
horror film to an intellectual level, rarely seen 
before or since. In snanninc such a wide range of 
the cinematic horror spectrum, the Karloff-Lugosi 
films become a valid and valuable mode of compar- 
ison. However, most critics and historians hold 
the misconception that these eight films are more 
illustrative of Karloff's abilities than of 
Lugosi's, In point of fact, the roles which were 
afforded Bela Lugosi are far more challenging and 
have far more dimension than those afforded Boris 
Karloff. With the distinct exception of THE BODY 
SNATCHER and the debateable exception of THE 
INVISIBLE RAY, Karloff, despite superior billing, 
and longer parts, lacked the meaty and vibrant 
roles which Lugosi received. Therefore, before 
embarking on the actual comparison, note should be 
made that a discussion based solely on the Karloff- 
Lugosi co-starrers gives a valid, but incomplete 
picture. 

In 1934 the horror film in America was 
apparently catching its breath. Since the success 
of DRACULA and FRANKENSTEIN, the film market has 
seen a steady flow of entertaining and profitable 
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films. Aside from the bulwarks of horror, Karloff, 
Lugosi and Atwill, many of the industry's finest 
talents, Charles Laughton, Fredric March, John 
Barrymore and Claude Rains had appeared in horror 
films. By 1934 horror film production had grounded 
to a near halt. With the exception of the very 
literate DEATH TAKES A HOLIDAY and the very 
charming BABES IN TOYLAND, few fantasy films were 
slated for production. Early in the year, 
Universal decided to unite the two stars which had 
gained fame in Universal films. When the 
offer was made, both actors were busy elsewhere. 
Bela Lugosi had accepted a lead role in the Broad- 
way production of MURDER AT THE VANITIES. The play 
opened in late summer of 1933, and when it became 
a hit, Lugosi settled in New York for the remainder 
of the year. However, in January of 1934, Lugosi 
left the play to produce and star in PAGAN FURY 
which he planned to open in Chicago by spring, En 
route to the midwest, he received the offer from 
Universal to costar with Boris Karloff in THE BLACK 
CAT. Karloff had recently returned from his native 
England where he starred in THE GHOUL. Although 
Mr. Karloff genuinely enjoyed working in his home- 
land, THE GHOUL was never a favorite of the actor's 
and there is little wonder as to why he reentered 
the film capital determined to land some strong 
dramatic roles. He succeeded by obtaining second 
billing to George Arliss in HOUSE OF ROTHSCHILD and 
to Victor McLaglen in THE LOST PATROL, but he 
remembered that his strength and reputation lied 
in the horror melodrama and accepted equal billing 
with Lugosi. 

Obviously both men had excellent reasons to 
refuse to do THE BLACK CAT. Perhaps the produc- 
tion's superior possibilities attracted them. 
Firstly, director Edgar G, Ulmer, admittedly undis- 
tinguished and unknown, had a most proficient 
ability at making the B films in which he always 
found himself seem profound and meaningful; and he 
had learned the mastery of the cinema first hand 
from the German expressionists. Had his career more 
closely followed the horror film, Ulmer might have 
become a predecessor of Roger Corman, John Mescall, 
one of Universal's many fine photographers , 
immediately grasped the potentials of filming a 
horror melodrama. THE BLACK CAT is the masterwork 
of both men. Also, Lugosi and Karloff had as their 
costar David Manners. Although frequently 
overlooked, Manners was one of the few men who 
could play the "good guy" role in horror films 
convincingly. The two stars had seen such roles 
mishandled (John Herron in WHITE ZOMBIE) and appre- 
ciated Manners' stolid restraint. Perhaps the story 
itself is what attracted the stars. At times 
contrived and overly melodramatic, the plot never- 
theless flowed smoothly and contained a welter of 
opportunities to display the talents of its 
players. Despite the title of THE BLACK CAT and the 
insistence of the studio as to its origin, the film 
owes nothing to Poe or any other author besides the 
screenplay writers. However, the title is appro- 
priate in a figurative sense, as can be seen from a 
summary of the plot. 


RIGHT; Relaxing between takee during the filming of 
THE BLACK CAT t Boris Karloff reads the lovely palm 
of his oo~8tar, Jacqueline Wells, BELOW: Karloff 
and Lugosi have a spot of tea while waiting to go 
before the cameras (on the set of THE BLACK CAT), 



The storyline goes as follows. Freed from a 
nightmarish prisoner of war camp after long years 
of confinement, Vitus Werdegast (Lugosi) and his 
servant return to find the man who betrayed them to 
the enemy. En route to the home of their betrayer, 
they meet Joan and Peter Alison, who are honeymoon- 
ing in Central Europe. An accident in their motor- 
bus leaves the four stranded, and they are admitted 
to the home of Hjalmar Poelzig (Karloff), the man 
for whom Werdegast has been searching. Wealthy from 
his treachery, Poelzig has built a magnificent 
mansion on the very site where he deserted his 
comrades. Werdegast is anxious for vengence, but he 
does not wish to involve the Alisons and he is also 
seeking his wife and daughter. Poelzig boasts that 
both are dead, sacrifices of the devil-worshipping 
cult which he leads. Poelzig has similar plans for 
Joan Alison; he imprisons Peter and prepares the 
unwitting Joan for the ceremony. While preparing, 
Joan discovers Werdegast's daughter, alive and wed 
to Poelzig. As the cult assembles, Werdegast frees 
Joan and learns of his daughter. He finds only her 
body, a victim of one of Poelzig' s insane rages, 
Poelzig and Werdegast confront and battle. With the 
help of his servant, Werdegast ties Poelzig to his 
own embalming rack and with a sadistic satisfaction 
flays him alive. Mortally wounded by Peter who 
misunderstood his motives in freeing Joan, 
Werdegast ignites explosives left over from his 
betrayed regiments' supplies. As the Alisons es- 
cape, Werdegast, Poelzig and the entire Satanic 
cult are destroyed. 

In the dialogue, one of the principals states 
that the black cat is the embodiment of evil--hence 
a justification for the film's name. Poelzig and 
Werdegast are incarnations of two forms of evil-- 
the evil of greed and senseless corruption and the 
evil which arises from hatred and revenge. Both 
actors grasp this view, perhaps unconsciously, and 
THE BLACK CAT remains the finest matching of the 
stars. Boris Karloff is indeed pure evil; so evil 
he almost becomes a Lugosian character. The true 
stroke of genius in Karloff's interpretation of 
Poelzig is the assumption of a heavy lisp. Early in 
the film, Poelzig tells of Werdegast's phobia. "He 
has an intense and all-consuming horror of cats" 
states Poelzig, and Karloff's rendering is one of 
the film's most chilling moments. He lingers on his 
peculiar enunciation of "horror" and achieves a 
heart-stopping effect. Unfortunately, Poelzig is a 
one dimensional character, and while Mr. Karloff 
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Scenes from Universal's THE BLACK CAT (1934). TOP 
LEFT; Karloff, Lugosi and Harry Cording. TOP RIGHT: 
Lugosi grips figurine as David Manners converses 
with Karloff. BOTTOM LEFT: Lugosi and Cording as 
master and servant. BOTTOM RIGHT; Jacqueline Wells 
poses for a publicity shot with the title character 


lisps, growls, leers and frowns to perfection, he 
cannot expand the intrinsically one-sided role. His 
weird, triangular hairstyle, his gaunt, prominent 
features and an almost pop-art wardrobe intensify 
the evil of Poelzig. 

As Karloff's role is one dimensional, Lugosi's 
is many faceted; so complex that the actor exhibits 
abilities unhinted at in his other portrayals. 
Werdegast is basically a good and gentle man, but 
fifteen years in a concentration camp have torn his 
soul to bits. His lust for revenge, balanced fay a 
regard for others and "an intense and all-consuming 
horror of cats" make Werdegast Lugosi's finest 
part. He has many memorable moments. Perhaps the 
finest comes at the film's beginning. Werdegast, 
his servant and the Alisons are riding in a motor- 
bus across the battlefield upon which the army 
betrayed by Poelzig was slaughtered. As the driver 
tells of the massacre Werdegast tightens, holding 
back the tears of memory. No doubt as he performed 
the scene Lugosi thought back to his own experi- 
ences of WW I, especially the Battle of the Piave, 
where Lugosi witnessed, in 1918, the deaths of many 
thousands of his countrymen. Herein lies Lugosi's 
advantage over Karloff -- Poelzig holds no special 
attraction for Karloff, but Lugosi could readily 
identify with his character. Furthermore, Werdegast 
equates with reality, a virtue seldom seen in a 
Lugosi portrayal. Only in the climax, while flaying 
Poelzig, does Lugosi cast aside his restraint for a 
bravura flurry, and he handles this scene as only 
he could. The portrayals of Dracula and Ygor may be 
the finest examples of Lugosi's talent, but from a 
strictly dramatic viewpoint, the actor never sur- 
passed his work as the tragic hero of THE BLACK 
CAT. 

Later the same year Universal released GIFT OF 
GAB. This picture was quite lamentable and aptly 
described by the Nw York Times as "an endless and 
increasingly soporiTic collection of one-reelers . " 
The scant Karloff-Lugosi footage is of no value and 
provides no comparison other than that Boris 
Karloff looked far more dapper in a tuxedo than did 
Bela Lugosi. 

The American horror film has seldom known a 
better year than 1935. MAD LOVE, BRIDE OF FRANKEN- 
STEIN, WEREWOLF OF LONDON and MARK OF THE VAMPIRE 
were among the successful melodramas released that 
year. THE RAVEN went into production in mid-spring 
and opened in early July. The second teaming of 
Karloff and Lugosi was also to have Poevian origins 
but, other than the stars, the talent on both sides 
of the camera was somewhat sparse. Louis 
Friedlander (later Lew Landers] was a competent, 
but hardly inspired director, and was far more com- 
fortable with westerns than fantasies. The support- 
ing cast can be similarly described. 

The plot concerns Richard Vollin (Lugosi) , a 


brilliant surgeon as well as a renowned expert on 
Edgar Allan Poe. When he saves the life of Jean 
Thatcher, he falls madly in love with her, but her 
father. Judge Thatcher, thwarts Vollin 's attempts 
at romance in favor of the younger, less eccentric 
Jerry Halden. Vollin 's love turns to hate and he 
plots an elaborate revenge. When an escaped murder- 
er, Edmund Bateman (Karloff), comes to Vollin for 
plastic surgery, Vollin horribly disfigures him so 
that Bateman will assist in the plan on promises of 
being restored, Vollin invites his "torturers" to a 
weekend of fun and games. Soon, Judge Thatcher 
finds himself under a pit and pendulum device in 
Vollin' s basement. Bateman locks Jerry and Joan in 
a cell whose walls are closing together. But 
Bateman is disgusted with his life of violence and 
equally disgusted with Vollin, He frees the couple. 
Vollin shoots his rebellious slave; Bateman, with 
his last breath, locks Vollin in the cell. As 
Bateman dies of his wound and a screamingly insane 
Vollin is crushed, Jerry, Jean and the Judge flee. 
As William K, Everson wisely observes in The Bad 
Guys . THE RAVEN is far better seen than described. 
The essence of the plot is indeed a creation of 
Poe. The theme of a man being driven to violent in- 
sanity by a frustrated love would have agreed with 
the master, but the script and the direction side- 
step the aspects Poe would have elaborated upon, 
and produce a fast-paced but glossy melodrama. 
Still, despite some overly fantastic elements, THE 
RAVEN is an interesting and entertaining film. And 
it is so because of Bela Lugosi. 

Although THE RAVEN is a very short film (61 
minutes), no film ever accorded Lugosi more screen 
time. He is present, indeed the focal point, in 
almost every scene, and while Vollin is one dimen- 
sional and every bit as evil as Poelzig, Lugosi 
gives a magnetism to the role similar to, but far 
more intense, than that he gave to Count Dracula. 
Friedlander has obviously given Lugosi only the 
scantest direction, and, as a result, THE RAVEN 
elicits the full spectrum of the actor's qualities, 
both good and b.ad. He seizes each and every line 
and gives it an unrestrained zeal. When the film 
staggers to its chaotic climax, and Vollin goes 
uncontrollably mad, Lugosi's performance, which can 
only be termed as pure ham, reaches an insane 
zenith. Some reviewers find both the dialogue, such 
as the near-famous "Poe -- you are avengedi", and 
Lugosi's rendering of it ridiculous and unbeliev- 
able. This opinion is just, but no matter how 
harshly one chooses to criticize the film, there is 
no denying that Lugosi unleashed is a joy to behold 
and an unforgettable experience. THE RAVEN's tragic 
flaw which not only mars the film but also the 
star's performance is the fact that the efforts of 


On the set of GIFT OF GAB (1934). 
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Saenee from Univeraal'a TEE EAVES (1935). TOP: 
Luffoai, aa crazed aurgeon. Richard Vottin.^ menacea 
Inez Courtney f Ian Voife, Irene Ware and Leeter 
Matthews ae Karloff looks on. MIDDLE: Karloff 
forces Samuel S. Hinds onto the pendulum device at 
Lugoei’a command. BOTTOM LEFT: Karloff aa Bateman. 
BOTTOM RIGHT: Lugoai aa Vollifi, 


the other players are incongruous with Lugosi's. 
Lugosi gives a gleefully-etched, heavily melodra- 
matic portrayal; the others, save only Karloff, are 
playing it straight. Whether or not Lugosi is in- 
tentional in his overdone acting is not a point of 
debate. The fact is that director Friedlander 
should have achieved some harmony amongst the 
and had he done so THE RAVEN would have been a 
superior film, 

Boris Karloff's role in THE RAVEN is quite 


small. The film is well underway before Karloff as 
Bateman makes his entry. Heavily bearded, Karloff 
captures the flavor of the melodrama and gives a 
welter of eyerolling gestures. Bateman is tired of 
crime and, like a repentent sinner before his con- 
fessor, he begs Vollin for a new face, thus a new 
life. Vollin states that he is not interested in 
Bateman's life story, but the murderer babbles on. 
Karloff is both pitiful and pathetic, and is remin- 
iscent of Chaney Sr, "Maybe if a man looks ugly, he 
does ugly things," drones Bateman. Vollin agrees 
and hideously mutilates his patient's face. Until 
this point the Lugosi-Karloff confrontation has 
been excellent. However, Karloff is critically 
handicapped by the new makeup. With a half- 
paralyzed face, Karloff can no longer match 
Lugosi's bravura acting and, above all, his mouth 
is so restricted that his fabled voice cannot rise 
beyond a whisper. Karloff, the film and the aud- 
ience are denied what promised to be a truly 
memorable performance and what might have been the 
finest teaming of the two stars, 

Bela Lugosi was pleased with his performance 
in THE RAVEN. When he accepted Alexander Korda's 
offer to do MYSTERY OF THE MARIE CELESTE, he 
delayed his trip to England in order to "take a 
bow," as he stated, at the film's New York premier. 
Upon returning from his assignment in Britain, the 
actor was shuttled to Hollywood to co-star with 
Karloff in THE INVISIBLE RAY, a science fiction 
tale. Again they were to be handled by a director 
who was well-known for his westerns. But Lambert 
Hillyer, William S. Hart's director and the man who 
gave Lon Chaney Sr, his first decent role, could 
adapt to any story. The supporting cast which in- 
cluded Frank Lawton, Frances Drake and Violet 
Kimble Cooper was a worthy one, and they balanced 
the powerful personalities of the stars. 

Compared to the levels which science fiction 
has attained in the past two decades, THE INVISIBLE 
RAY might seem hopelessly juvenile. The plot of a 
man becoming dedaly poisonous due to exposure to a 
strange element whose powers border on magic is 
hardly sophisticated. But Hillyer breezes over the 
scientific mumbo- jumbo, lingering only on the 
visual excitement of John Fulton's superb special 
effects, and focusing on Karloff's strong portrayaL 
THE INVISIBLE RAY is essentially a vehicle for 
Karloff, and the actor makes the most of it. As the 
film begins, Mrs. Rukh (Karloff's wife) announces 
the arrival of the guests. "What do they know? What 
will they ever know?" spews Janos, and Karloff 
begins chewing up his dialogue, relying once again 
on those ever expressive eyes. Karloff rallies a 
bevy of facial expressions to lend credence to his 
role. Those short jerks of the head, the tightening 
of the neck muscles and the wild rolling of eyes 
became standard tools in the actor's performances, 
but rarely so well used as in THE INVISIBLE RAY. 
The part of Rukh required a slowly manifesting in- 
sanity, supposedly caused by a drug which Rukh 
takes to survive. The actor achieves this, but the 
viewer is robbed of many of Karloff's more subtle 
intonations since he spends much of the film radio- 
actively glowing in the dark. His eerie glow all 
but hides his face. 

Bela Lugosi seems to be coasting in his role 
as Felix Benet, world famous scientist. Althoueh 
Benet is the only astro- chemist who ever existed on 
either side of the camera, Lugosi looks smart in 
this small role -- tall, somewhat leaner than seen 
in THE RAVEN, with patent-leather hair, goatee and 
moustache that make him look like Satan's younger 
brother. Like Karloff, he seizes his lines, 
squeezing every malevolent implication out of both 
the routine and melodramatic dialogue. But Lugosi 
is too rigid, too dignified to attain his full 
force. His role yearns for a looser interpretation. 
Still he matches Karloff in the scenes they share 
and their final meeting, the death scene for Benet, 
ranks among their most powerful together. 

The profits, as well as the quality, of the 
Lugosi-Karloff melodramas became increasingly 
smaller. The first talkie horror cycle was progres- 
sing in a similar fashion, and after DRACULA'S 
DAUGHTER (another Lambert Hillyer work) went almost 
totally unnoticed Universal curtailed horror film 
production. Karloff would' not receive a worthy role 
for over two years; Lugosi was virtually unseen on 
the American screen. Lucifer himself must have 
missed them, for 1937 was the poorest year the film 
industry had ever known. To boil their emptying 
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pot, Universal re-realesed some of their bigger 
moneymakers, among them a double bill of DRACULA g 
FRANKENSTEIN. When the receipts of this venture 
overtook the original profits of both films, horror 
was officially revived. Late in 1938 Universal en- 
listed the screen's top villains, Karloff, Lugosi, 
Lionel Atwill and Basil Rathbone, to star in SON OF 
FRANKENSTEIN. Rathbone, who in the previous four 
years had played almost every villain in classical 
literature, received top billing and the title role 
as the son of the infamous Dr, Frankenstein. Lionel 
Atwill portrayed the one-armed Inspector Krogh, a 
role tailor made for the actor's solid dignity and 
cultured histrionics. Boris Karloff played the mon- 
ster for the third and final time, and Bela Lugosi 
became Ygor. 

Ygor was a blacksmith who had robbed graves 
for Baron Frankenstein, He earned the gallows for 
his crimes, but even the hangman's noose rejected 
him, leaving him with a broken neck, a bone in his 
throat and a thirst for revenge. No character could 
be less typical of Bela Lugosi. Eight years after 
starring in DRACULA, almost a decade as a horror 
king, Lugosi had never donned any makeup heavier 
than a small beard and moustache (THE INVISIBLE 
RAY) or a curly haired wig (MURDERS IN THE RUE 
MORGUE) . Ygor was a grisly old man whose broken 
neck protruded hideously on his deformed body. 
Dressed in rags and wearing a motley beard, he 
spoke in a raspy, crude voice. During more prosper- 
ous times Lugosi might have refused the part; 
instead he threw himself into the role with an un- 
hesitated relish. As a result Lugosi all but steals 
the film. His intonations which made Dracula mag- 
netic make Ygor equally unforgettable. The secret 
of Lugosi's success in the part is that he does 
vary the style of acting he used as Dracula. "I 
never drink--wine," was a classic example of 
Lugosi's rhetoric in- DRACULA; his pause before the 
word "wine," as well as the emphasis he places upon 
it, leaves no doubt as to what he does drink. By 
the same token, his similar handling of the line, 
"He was- -hunting leaves no doubt as to the nature 
of the prey. However, Ygor is far more than the 
pure evil that was Dracula, He is crafty, with a 
bitter humor and able to assume a schoolboy inno- 
cence whenever the occasion calls for it. The 
character never loses its charm with each reviewing 
of the film, and each reviewing sways one a little 
more to the theory that 1942 's THE GHOST OF FRANK- 
ENSTEIN was actually a sequel to the adventures of 
Ygor, rather than those of the monster. 

At fifty-one years of age, - Boris Karloff was 
just a little too old to expand upon his legendary 
interpretation of the monster, or so Universal must 
have thought. The monster's costume was changed 
from the dark coat seen in FRANKENSTEIN and BRIDE 
OF FRANKENSTEIN to a wolfskin jacket. The change 
was made not to give Karloff a variation of war- 
drobe, but to allow him to conceal heavy muscular 
padding. Unfortunately, these alterations succeed 
only in giving the monster a roly-poly appearance, 
and in the following films the monster was restored 
to his previous garb. Despite the tampering and the 
three powerful costars, Karloff delivers a memor- 
able performance. His initial scene wherein the 
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monster sees his inhuman form in a mirror, and the 
scene in which the monster finds Ygor's body rank 
among Karloff's finest moments and are perhaps the 
most eloquent examples of pantomine since Chaney, 
Sr, Nonetheless, these simmits are few and far 
between. One aches for more screen time for the 
monster and for more intelligent use of the screen 
time the monster does have. Too often the script 
has Karloff lumbering like a robot. While this last 
and least of Karloff's monsters is still an infin- 
ity above those of all his successors, in the final 
analysis he is but a mannequin for Lugosi to dance 
around and those golden moments are only outbursts 
of Karloff's otherwise surpressed genius. 

SON OF FRANKENSTEIN was immensely successful 
and prompted Universal to match Rathbone and 
Karloff under the same director in TOWER OF LONDON, 
a fine mixture of horror, history and Shakespeare, 
The film was, however, heavy on violence and sadism 
and dramatically inferior to the historical spec- 
tacles of the larger studios. So, after Lugosi and 
Karloff spent most of 1939 shuttling back and forth 
from studio to studio. Universal signed them to co- 
star in BLACK FRIDAY for January production and 
March release. BLACK FRIDAY is a largely forgotten 
and underrated film. When viewed today, it emerges 
as a fast-paced, unique entry into the Universal 
gallery of fantasy films, as well as a fine varia- 
tion of the Jekyll and Hyde theme. The real star of 
the film is Stanley Ridges, himself largely 
forgotten and underrated. He plays George Kingsley, 
a college professor who, thanks to Karloff's 
surgery giving him part of another man's brain, be- 
comes a New York gangster. Ridges handles both 
roles with an ease and confidence that quite makes 
the film. Unfortunately, the two horrormasters 
shared no scenes. 

Karloff's role was thoroughly stereotyped and 
matches closely the mad doctors he was playing 
currently for Columbia Pictures. Ernst Sovac, a 
refugee from the European war, has taken residence 
in the midwest. To save his friend's life he trans- 
plants part of a dying gangster's brain but, when 
he iearns that the gangster had hidden a half a 
million dollars, he cannot resist exploiting the 
dormant memory and thereby ruins his patient's 
life. Karloff had played the role before and would 
play it again, but as Sovac he is unusually sharp. 
The makeup and wardrobe give him an impeccable 
appearance and accentuate a pair of burning eyes 
and a quietly sinister diction. For the first por- 
tion of the film he quite dominates the story and 
assumes a secondary importance only when the locale 
is shifted to New York City. There is one unfortun- 
ate aspect to the role which could easily have been 
avoided--the constant references to Sovac's being a 
refugee from some European country. By 1940 the 
Britisher's accent was not pronounced, and his 
extremely cool manner almost totally conceals his 
lisp. The fatal touch is the casting of All- 
American apple pie Anne Gwynne as his daughter. 
However, the unbelievability of Karloff and his 
daughter as German Jews (as the film implies) is 
minor, and BLACK FRIDAY is one of Karloff's better 
and more underrated performances. 
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While Karloff is comfortably cast into a 
familiar part, Lugosi is surprisingly cast as Eric 
Marney, a New York gangster also in quest of the 
half*million dollars. Understandably he is not the 
scene-stealer he often was, but like Karloff he 
looks smart in his role. He brings a smirking con- 
ceit to the part and even works some well-chosen 
broken English into his dialogue. Except for a 
small appearance, Lugosi is unseen for the film's 
first half. As the storyline progresses, Mamey 
pops up frequently, but only for brief appearances 
and the part is too short for any depth. Still the 
role is a pleasant change of pace for Lugosi, and 
by no means a tragic miscasting as some hasty 
reviewers have stated. To promote their film. 
Universal conceived an outrageous publicity stunt. 
Marney meets his end by suffocating in a closet. 
Lugosi was to be hypnotized into thinking he was 
actually dying. Manley Hall, a famed astrologer and 
hypnotist, was recruited to hypnotize the actor. 
From the press reports, it is more than obvious 
that many of the journalists present doubted the 
reality of the venture. Karloff's insistence that 
he had never seen his costar act so informally, and 
a physician's testimony that Lugosi's pulse reacted 
as would a suffocating man's lend credibility to 
the experiment. Whether or not he was actually 
hypnotized does not affect the actual scene, which 
carries a real jolt and is, at the very least, a 
fine debating point. 

Indeed the entire film gives movie buffs much 
to ponder and discuss. For instance, it is always 
interesting to me to imagine a reversal of roles. 
Just prior to making FRANKENSTEIN Karloff had 
gained a certain notoriety in underworld roles. 
Dope peddlers, ex-cons, hoodlums, degenerates and 
Paul Muni's chief rival in SCARFACE were all to 
Karloff's credit. As Mamey, Karloff would have 
been far more at home than Lugosi, and far more 
loathsome. Conversely, Lugosi would have been more 
comfortable playing a political refugee. No apolo- 
gies are necessary, however, for what is truly an 
entertaining film. 

The titans met again in 1940 in RKO's YOU'LL 
FIND OUT, a vehicle for bandleader Kay Kyser which 



also starred Peter Lorre. The film has no attrac- 
tive qualities other than a few nicely subversive 
moments by Lorre and a seance by swami Lugosi. 
Karloff is predictably sinister in a thoroughly 
stodgy role, and Lugosi, except for one or two 
eerie moments, is equally unimpressive. One of 
those poor Hollywood combinations of horror and 
comedy, YOU'LL FIND OUT is the only truly poor film 
the men made as a team (excluding GIFT OF GAS), and 
perhaps it is intentional, or at least neglectful, 
that they do not rise above their material. 

Universal might have considered another union 
of Lugosi and Karloff, but such was not to be. 
Karloff was, as always, looking for good non-horror 
parts and seized the chance to play the comic 
villain in the Broadway production of ARSENIC AND 
OLD LACE. Lugosi, too, heard the calling of the 
stage and with Edward Van Sloan and Dwight Frye, 
organized a touring company of DRACULA, Never again 
would they appear in a Universal film together, In 
the years which followed, Karloff was largely 
absent from the screen due to his success on the 
stage. Lugosi appeared quite frequently in films, 
but more often than not these were Monogram movies. 
At Monogram Lugosi's reputation went through a 
humiliating degradation. While he occasionally 
landed a meaty role at another studio, he was left 
hopelessly floundering for most of the early ’40’s 
in some of the worst films ever made. On the other 
hand, Karloff returned to Hollywood with an added 
prestiege and a choice of roles. Perhaps his best 
role of the decade came in 1943 in Val Lewton's THE 
BODY SNATCHER, which was not released until 1945, 
The studio, RKO^ obtained Lugosi for a bit part 
which afforded him only one substantial scene--the 
last scene he and Karloff would ever share. 

The son of a political refugee from Russia, 
Val Lewton came to prominence as the producer of 
RKO’s horror films of the forties. With literate 
scripts, a company of talented performers and an 
incredibly gifted group of directors and film ed- 
itors such as Robert Wise, Jacques Tourneur and 
Mark Robson, Lewton turned out some of the most 
effective horror films ever made. When his films 
appeared on the lists of "Year's Ten Best" of the 
critics, Lewton became a much admired and imitated 
filmmaker. THE BODY SNATCHER, an adaptation and im- 
provement of a Robert Louis Stevenson tale, was a 
major production in every respect and, in the 
opinion of many, Lewton’s finest film, Beyond doubt 
it is the showcase of the talents of Henry Daniell, 
an actor who specialized in dignified villains, and 
Boris Karloff, free of heavy makeup and obviously 
enjoying every minute of his performance. 

In the Stevenson tale, Karloff's character, 
John Gray, is a somewhat dim-witted, boring indiv- 
idual whose abilities cannot extend beyond snatch- 
ing the dead from their graves. With some extra- 
ordinary dialogue Karloff completely transformed 
Gray to a convincing cutthroat, something ef a 
cross between Long John Silver (another Stevenson 
character] and Lugosi's Ygor, The actor brings a 
great many dimensions to the role, particularly a 
cynical humor which he maintains throughout the 
entire film. In one scene Dr. MacFarlane (Daniell) , 
in a tavern with Gray, is brooding over his failure 
to correct a patient's defective spine. Half drunk, 
he illustrates by setting wine glasses, represent- 
ing spinal discs, in a column. Gray, who also has 
been drinking, sends the glasses crashing to a 
corner, grins and ridicules the doctor's inability 
to master the body in life as he is able to master 
it in death. Karloff's glistening eyes and leering 
expression make the moment thoroughly torturing for 
MacFarlane and spellbinding for the viewer. The 
forties gave Boris Karloff few worthy roles, and 
his admirers should be thankful for his brief but 
productive service with Lewton. 

One evening after completing the night’s de- 
liveries, Gray returns to his flat to find 
MacFarlane's manservant, Joseph, a potential black- 
mailer. Bela Lugosi is obviously miscast as the 
half-witted Joseph. He tries hard, slurring his 
words and wearing a dead-pan stare, Joseph sits in 
muddled confusion as Gray dances around him, sing- 
ing little poems and telling the story of Burke and 
Hare. A partnership! But before Joseph can become 
an efficient body snatcher, he must learn the 
delicate technique used by Burke to murder his 
victims. After a minor scuffle, Joseph lies dead on 
the floor. Critics appreciated the scene, and 
rightly so, for it is truly effective. 
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The evolution of the Lugosi-Karloff relation* 
ship and competition is represented in the scenes 
they shared--£rora the first moment Vitus Werdegast 
met Hjalmar Poelzig to the humiliating death of 
Joseph at the hands of Gray. In 1934 Lugosi and 
Karloff truly were rivals. Although Karloff had 
attained greater success, due in part to the fact 
that he had a Universal contract .originally inten* 
ded for Lugosi, the Hungarian's following, a cult 
which to this day remains religiously loyal, 
assured him of a tireless audience. By the mid* 
forties, however, this rivalry was a thing of the 
past. Karloff's prestiege grew consistently as 
Lugosi, lost in the abyss of Monogram, continually 
waned. For the skeptics who recognize no clear-cut 
competition anywhere in those years, there is one 
undeniable case in which the box-office powers of 
both stars were brought into open conflict. Late in 
1932 two fantasy films of vastly similar nature 
premiered. Fox's CAHNDU THE MAGICIAN and MGM's THE 
MASK OF FU MANCHU both dealt with a power-mad 
maniac bent on ruling the world through the use of 
a death ray, boasted a welter of super-scientific 
gedgets and emerged as serial-like features with 
thrill upon thrill. The villain of CHANDU THE 
MAGICIAN, Roxor, "the last of a race of emperors 
descended from Alexander," was played by Bela 
Lugosi; Dr. Fu Manchu, an Oriental intent on. des- 
troying the white race, was played by Boris 
Karloff, 

Through Universal Pictures, MGM obtained 
Karloff to play the lead in Sax Rohmer's MASK OF FU 
MANCHU early in 1932. News of the venture drifted 
into Fox Studios. They already had screen rights to 
the popular radio serial, "Chandu," as well as the 
services of Edmund Lowe, a matinee idol who was 
perfect for the lead. Lowe suggested Bela Lugosi 
for the part of Roxor, Lugosi and Lowe had co- 
starred in a number of films, including SILENT 
COMMAND, Lugosi's American screen debut. While no 
definite evidence proves a theft of ideas, many 
similarities of plot and characterization stretch 
the power of coincidence. 

Both Karloff and Lugosi were the ideal choices 
for their roles. Karloff, his height boosted to six 
and a half feet by special shoes, combined his 
quiet restraint, typical of the Oriental, with a 
gleeful humor, typical of the wily Fu Manchu, While 
a number of fine actors, among them Warner Oland 
and Christopher Lee, would play the part, Karloff's 
portrayal remains definitive, Lugosi at his thin- 
nest and his sexiest brought a great virility and a 
daredevil but dignified flair to Roxor. Director 
William Menzies and photographer James Wong Howe 
seem to have been unusually appreciative of 
Lugosi's features and give him some of the finest 
close shots and camera angles ever taken of his 
fabled face. It is a true pity that both films are 
so rarely seen today. CHANDU THE MAGICIAN is one of 


dozens of fine films of the thirties which lie 
forgotten in the vaults of the large studios. 
Racial implications, barely hinted at in CHANDU are 
overbearing in MASK OF FU MANCHU, In an age when 
man is rising above the age-old prejudices, there 
is little wonder why a film whose hero (Lewis Stone 
as Nayland Smith) is devoted to keeping the yellow 
man in his place and whose villain intends to 
destroy all white males to mate with their females 
should be kept in hiding. 

A comparison of Lugosi to Karloff judged only 
on the films in which they costarred gives, as 
stated at the outset of this writing, a slanted view 
in favor of Lugosi. In the final analysis, there 
can be no doubt that Karloff posessed the greater 
talent and ability -- and herein lies their differ- 
ence. Lugosi's unique appeal lends itself partic- 
ularly well to cultists. A film cult grows not 
around an actor who relies on talent or versatility 
but, rather, around a figure who posesses a 
distinctive quality or trademark. The cults which 
swear allegiance to Bogart, Brando, Laurel S Hardy, 
Lugosi and several others are quick to defend their 
idol's dramatic talents; but they are first drawn 
to these performers by a strong, highly singular 
personality. While Boris Karloff maintained his 
popularity until his death, a Karloff cult, as 
such, has never existed. Thus, the box office 
rivalry, a rivalry in which Bela Lugosi was never 
more than a shakey second, is not what is subject 
to debate. What is constantly argued is the more 
abstract friction between talent and professional- 
ism (Karloff) . and magnetism and personality 
(Lugosi). Both these entities are needed for a 
truly great fantasy film. Within the past few years 
films stressing one quality while neglecting the 
other have failed. THE ILLUSTRATED MAN, a film 
laden with talent and lacking charm, and THE DUN- 
WICH HORROR, a mystifying work which sorely needed 
a professional touch to unify it, are classic ex- 
amples. Conversely, such films as ROSEMARY'S BABY, 
the better works of Corman and the earlier achieve- 
ments of Hammer possess a fine balance between 
talent and magnetism. The masters of cinematic 
horror, Tod Browning, James Whale, and Val I.ewton, 
although infinitely different in technique, always 
tempered their films with each. For these reasons, 
THE BLACK CAT, the finest union of Lugosi and 
Karloff, is a spellbinding film. 

The supremacy of Lugosi and Karloff, like the 
supremacy of Mantle and Mays, can be debated for- 
ever. Your author, a Lugosist at heart, as I 
suspect is obvious despite my attempts at objectiv- 
ity, has tried to present only supportable opinions 
and, accordingly, will draw no definite conclusion. 
What the fans of both men can be thankful for is 
that the careers of both parallelled and frequently 
overlapped, thus providing a rich history and some 
of the most memorable moments of the horror film. 
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A REVIEW BY JiM WnOROSKI 


The science fiction "B" films of the fifties 
ran the gamut from the eminently literate to the 
utterly juvenile. Depending on how you judge a film 
William Cameron Menzies' INVADERS FROM MARS could 
fall into either of these two opposing categories. 

Made in 1953 by Edward L. Alperson, who had 
done many low budget detective and western films 
through the forties, INVADERS FROM MARS _ was his 
first major venture into the realm of science fic- 
tion, which at the time was box office dynamite. 

Alperson apparently intended his product for 
the children's matinee market on Staurday 5 Sunday 
afternoons, for included within the picture are all 
the juvenile cliches common to the "popcorn § soda" 
set. There's the youthful hero, monsters, guns, 
action, a 41 love interest, more action, and more 
monsters. Yet through all these obvious production 



restrictions, INVADERS FROM MARS goes beyond just 
the run of the mill space- opera common to the early 
fifties. 

Director William Cameron Menzies, noted for 
his work on THINGS TO COME and CHANDU THE MAGICIAN 
in the mid 1930s, put together INVADERS as his last 
film venture, and although it has been criticized 
and panned by many serious f ilographers , INVADERS 
FROM MARS stands as the undiscovered golden nugget 
in a vein now thought to be thoroughly tapped out. 

For those who haven't seen the motion picture, 
the story line concerns itself with a young boy 
named David Maclean (Jimmy Hunt) who stands as the 
sole witness to the arrival of invaders from space. 
With these Martians hidden securely undergroimd, 
David's incredulous story is first looked upon with 
laughter and scorn, but finally believed when a 
positive adult sighting is offered. Throughout this 
David's parents, friends and neighbors fall help- 
lessly under the control of the invaders, 
kill their electronically controlled "flunkies" on 
just an impulsive whim. When the monsters are fin- 
ally destroyed in the film's conclusion, the 
audience is told that everything -presented was in 
actuality just the product of David's hyperactive 
imaginat ion j • but then, lo and behold, his dream 
starts to become reality. 

And through it all, from its original release 
to its constant re-running on independent televis- 
ion stations, INVADERS FROM MARS continues to draw 
harsh criticism and rounds of laughter from most 
viewers--when in fact it stands as one of the most 
brilliantly conceived fantasy films of the 1950s. 

Now that's a very rash statement, and the 
question will no doubt arise, "How's he going to 
back that one up?" To answer this we must start 
with the idea that this story on the screen is all 
the product of a child's dream. INVADERS FROM MARS 
could readily be labeled as a nightmarish science 
fiction answer to THE WIZARD OF OZ , In both films a 
child is lost in the wild concoctions of the imag- 
ination, The main difference being that the 
audience suspends its belief in reality in OZ when 
Dorothy reaches the fantastic land of witches, 
robots and munchkins; yet in INVADERS the typical 
viewer is critical of David's audio-visual environ- 
ment b-ecause of the closeness of his dream to the 
concrete conceptions of the everyday world. 

But is there really call to consider David's 
world a place of known dimensions? Set designer 
Boris Leven, who most recently worked on Robert 
Wise's sf effort THE ANDROMEDA STRAIN, obviously 
tried to embody a dream- like atmosphere within the 
construction of all his scene designs. Take careful 
note of the long corridors, void of all decoration, 
that appear in several forms throughout the film. 


TOP LEFT: Sillavy Brooke stands against Boris 
Leven' 8 baakdrop of dead, branahless trees. Note 
where tke set ends at the top. TOP RIGHT: Mias 
Brooke walks down the long, empty corridor of the 
police station. BELOW LEFT: Another view of the set 
as Jimmy Hunt runs toward the Police Sergeant. 
BELOW: Robert Shayne in the hare laboratory set, 

made to appear larger through the use of a mirror. 





PEOTOfl/2 3 



First in the police station, where the walls are a 
bare, sterile white--save for a wall clock with 
hands that never move. Secondly in the scientist's 
lab, whose walls portray a forced reality with 
their antiseptic blue color. Thirdly at the obser- 
vatory, where again rooms are completely devoid of 
any obj ects- - including such necessities as light 
fixtures, electric outlets, base boards or wall 
trimming.. 

Leven's use of stark outdoor settings also 
lends a great deal to the film's look of being out 
of proportion. The dead, branchless trees, the 
globular bubbles of the subterranean Martian tunnel 
and the inherently simple look of the invaders' 
saucer all lend themselves to the progressing air 
of unreality. 

The actors within the film are directed admir- 
ably by Menzies, in a good attempt to simulate the 
"realness" that often accompanies a nightmare. Leif 
Erickson and Hillary Brooke, as the boy's parents, 
work excellently to convey the alien coldness of 
people possessed, so much in opposition to what 
would be expected of them as the loving father eind 
mother. 

Menzies also brings his characters in and out 
of the picture without constant rejustification of 
their existence. When David discovers a neighbor's 
house on fire, John Eldridge playing a Mr. Turner 
rushes into the picture with a hose, water and no 
explanation. Secretaries and army generals also 
appear with expectations of returning later on- -yet 
are never heard from again. Those who have dreamed 
(and haven't we all) can no doubt recall a sense- 
less reverie where people, both known and unknown, 
have moved about from role to role. Menzies' use of 
this technique greatly substantiates this notion of 
it all being part of a dream. 

Another effective asset to the picture's over- 
all unreal quality is the terrifyingly eerie music 
score by Raoul Kraushaar, Composer Kraushaar had up 
till then never written anything sensational, work- 
ing mainly on westerns and comedy programs such as 
"The Abbott § Costello Show". His score for 
INVADERS FROM MARS was a distinct departure from 
all his previous music in that it employed unioue 
choral arrangements performed completely acappella 
in most instances. 

While orchestral instrumentation is used in 
various places, all the musical pieces are of a 
calibre not usually encountered in a science fic- 
tion movie. Kraushaar's choral group conjures up 
visions of a dying Martian landscape or the wailing 




FAR LEFT : Morris Ankrum is 
attacked by a Martian mu- 
tant, Note edge of zipper 
on the monster's suit, TOP 
LEFT: Jimmy Sunt takes 

oarefut aim with his fam- 
ous bubble gun. TOP. RIGHT; 
Leven's -design for the 
Martian tunnel with bal- 
loon-like wall trimmings , 
LEFT; Filming the aequenae 
in the observatory. 


of frightened minds in hell. It is truly one of the 
best and most effective scores of its type. 

Finally the most important factor contributing 
to the dream-like interpretation of the production 
is Menzies' constant over-seeing of the entire 
work. His sense of timing and direction accounts 
for much of the film's success. Accepting the fact 
that the motion picture is just a child's night- 
marish fantasy was Menzies springboard for a wealth 
of interesting ideas and innovations. Take for 
example the horribly cold alien expressions he 
garnered from the stock company of actors; one 
where a small, frail child is caught in the domin- 
ation of the Martian intelligence is particularly 
effective. 

One of the most blatant criticisms of the 
film, however, are the obese Martian slaves that 
run stiffly about in suits obviously dashed off on 
the spur of the moment. Now it could be said that 
the use of the "zippered zoot suits" coincided with 
the child's conception of what a Martian should 
look like. Young David, we learn at the outset, is 
overly intrigued by the world of outer space, and 
his mother readily admits that the boy is always 
reading' "those trashy science fiction magazines." 
But to pass this off would be a cop-out, for it's 
obvious that the costumes were in fact hastily 
whipped up and could have been made with much more 
detail and care in relation to the values main- 
tained in other parts of the picture. 

In opposition, the film's most brilliant con- 
ception is the encased Martian intelligence that 
silently, but maliciously, controls the efforts of 
the attempted earth takeover. Cold and calculating, 
the Martian "mankind” is probably one of the most 
unforgetable horrors of that early science fiction 
period. The uncredited actor who portrayed it 
turned in what is by far the most convincing per- 
formance of the production. 

Without uttering a word, his eyes and facial 
expressions conveyed all the hatred, ruthlessness 
and contempt that was needed to strike fear into 
both David as well as the audience. The tentacled 
head, created by special make-p artist Anatole 
Robbins, was described this way by scenarist 
Richard Blake (a pseudonym supposedly taken by 
Menzies and Alperson) : 

"[The Martian] Is about thirty 
Inches In height, most of It 
head, which Is bald, monstrously 
domed, with a tiny ageless face 
and deep-set eyes that peer from 
their sockets with a strange 
ophldlon luster. There Is a su- 
ggestion of a stomach, with the 
appendages trailing off Into 
vague tentacles. He Is entirely 
covered by the plastic bell jar, 
and sits so frozen .and unmovIng 
that he appears to be a wax 
figure until we are suddenly 
aware of the eyes moving to the 
right and left." 



PBOTOH/24 


Unfortunately the ad campaigns for INVADERS 
played up the Martian giants--with posters and 
stills rarely relying on the intelligence for seat- 
selling power. 

Today much of what Menzies intended INVADERS 
FROM MARS to be has been lost to merciless indepen- 
dent television presentations. In most cases the 
original color print is no longer used, having been 
supplanted by an inferior duped black § white film 
copy. 

20th Century-Fox, the original releasing com- 
pany that handled INVADERS, has long since sold 
their American distribution rights to smaller 16inm 
houses across the country. What they've done, 
besides deleting the color, is remove small seg- 
ments of the movie for easier programming in TVs 
cherished 90-minute slot. Most times Arthur Franz's 
beautiful opening narration has been cut. along 
with the whole build-up to the bey's nightmare 
dream sequence. Many viewers have never seen the 
parents in other than' their zombie-like alien 
stance. Menzies' early presentation of the "loving 
and interested" couple is later crucial to appre- 
ciating David's dismay when they change. But, alas, 
the cutters rarely cut for art's sakel 

English author John Baxter, in his recent book 


Science Fiction In the Cinema , states with assur- 
anc~e "tKat I^jVaders TTOM mars was released in 3-D on 
its premiere London billing in 1954. This unusual 
fact (although the American pressbook mentions 
nothing of dimensional photography) seems to hold 
water just on a basis of viewing the film. Made 
in the era when 3-D was in vogue, the film's 
credits are printed in depth blocking against a 
background of different sized planetoids. The 
placement of props and people in the front, middle 
or back of the scene would seem to denote the use 
of common 3-D techniques. Baxter also mentions the 
repetitive use of certain stock armed forces scenes 
that were employed sometimes up to three times 
because of the great shortage of dimensional foot- 
age. This is another case in point for its having 
been originally filmed in three dimensions. 

To sum up a film like INVADERS FROM MARS as a 
classic would be hopelessly futile. You either 
enjoy watching it or you don' t- -there ' s rarely an 
inbetween. INVADERS is, in the author's estimation, 
a good film that bordered on greatness. It must 
constantly be remembered while viewing that it is 
all the work of a boy's imagination, and nothing 
more. Accepting this, why not take another look 
next time it's aired--you may be in for a surprise. 


INVADERS FROM MARS 

Released by 20th Century-Fox. Produced by Edward L. 
Alperson; Production Designed and directed by 
William Cameron Menzies; Screenplay by Richard 
Blake; Associate Producer: Edward L. Alperson Jr.; 
Photographed in Color by: John Seitz, A.S.C.; Color 
Consultant: Clifford D. Shank; Wardrobe designed by 
Norma; Art director: Boris Leven; Editorial super- 
vision: Arthur Roberts, A.C.E.; Assistant director: 
Ben Chapman; Second Assistant Director: Leonard 
Kunody; Music by Raoul Kraushaar; Script Supervisor 
Mary Yerke; Makeup by Gene Hibbs; Set Dresser: 
Eddie Boyle; Hairdresser: Ruby Felker; Women's war- 
drobe: Olive Konitz; Men's wardrobe: Gene Martin; 
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#19 #20 


#19 - $2.00 • Part 2 of "The Vampire in the 
Cinema" by Ronald V. Borst, a 
checklist of over 200 titles; 
Symbolism in THE DAY THE EARTH 
STOOD STILL; Reviews of JUST 
IMAGINE and NIGHT OF THE LIV- 
ING DEAD; and much more. 

#20 - $2.00 - "Zombies in the Cinema", ‘a 
survey of the Voodoo legend on 
the screen by Ronald V. Borst; 
A critical discussion of 
MYSTERY OF THE WAX MUSEUM and 
films related to itp 

Interviews with Jim Danforth; 
Glenda Farrell and Lon Chaney; 
and much more. 

#21 - $1.00 - Scheduled is "Fu Manchu on 
Film"; and much, much more! 


Special Photographic Effects: Jack Cosgrove; Sound: 
Earl Crane Sr.; Special Makeup Product: Anatole 
Robbins . 

Dr. Pat Blake Helena Carter 

Dr. Stuart Kelston Arthur Franz 

David MacLean Jimmy Hunt 

George MacLean Leif Erickson 

Mary MacLean Hillary Brooke 

Colonel Fielding ..Morris Ankrum 

Sgt. Rinaldi Max Wagner 

Kathy Wilson Janine Perreau 

With: Bill Phipps, Milburn Stone and 
John Eldridge. 



"Fu Manchu on Fi^m" by John E. Parnum with a check- 
list by Ronald V. Borst 

INVASION OF THE BODY SNATCHERS, a review by Bob 
Sheridan 

THE THING FROM ANOTHER WORLD, an in-depth critique 
by Jim Wnoroski 

"Browning 5 Whale: The Years After," by Frank D. 
Stritto 

"Up Against the Wall, Chauvinist--Monster?" by Tess 
Dodge and Barbara Hill 

Fellini's SATYRICON, an illustrated review by Greg 
Bear 


To be certain not to miss any of these exciting 
features, subscribe today! Six issues for $5.50 
(outside the U.S. please add 204 per issue). Please 
make chacks payable to MARK FRANK. Send to: 

MARK FRASK/801 Avenue C/Brooklyn, Sew York 11218 


MARK FRANK/801 Avenue "C"/Brooklyn,NY 11218 


PHOTOH/2S 



ACKNOWLEDGEMENTS: Grateful appreciation ia once 
again extended to the following gentlemen for their 
continued aid in supplying information on paat, 
current and upcoming vampire filme; Bill Warren^ 
Larry Richardson, Don Glut, Richard Klemenaen, 

John R, Duvoli, Fred Clarke, Johan Van Grenetahen, 
Gary Parfitt, Walter V, Lee Jr,, Gary Doret, David 
Soren and Denia Gifford. A epeaial note of thanka 
ia extended to Mr. Chrietopher Lee and to Mr. Reg 
Villiama (EMI-MGM atudioe , Elatree , England) and 
a literal "heart full of love" to Don Willie who 
continuea to help make thia survey a much more 
complete and meaningful one. Any additional notes 
or commenta should be sent directly to me at 28 
Stella Street, Matamoraa, Fa. 295Se.--RVB. 

NOTE: Many of the titles diaauaaed below have al- 
ready received lengthy coverage in previous iasuea 
of PHOTON, but have been listed again because of 
new information. Titles preaeeded by an [t] fall 
into thia category, Hew titles of a non-vampirio 
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have been noted with an [*]. 


one of the graves, A ghost appears and compels her 
to stay, telling her that she must undertake a 
journey to the "kingdom of Satan" to obtain a bottle 
of the Water of Life which will restore him to life. 
The girl consents to do this and, siammoning an army 
of soldiers and friends, begins her trek down into 
the bowels of the earth. Arriving at the gate of 
Satan's home, her army defeats the guardian demons. 

The Devil, seeing his life in peril, disappears in 
a cloud of smoke and thunder and begins to regroup 
his minions for another fight. Again the living 
conquer over the dead and the bottle is stolen by 
the leader of the victorious army and presented to 
the young woman. They are about to depart when a 
terrible explosion kills all but the woman. Fighting 
her way to the surface, through "dragons and vampires" 
who try to stop her, she successfully defeats them 
all and delivers the bottle of magical water to the 
ghost. Upon drinking from the flask the ghost is 
transformed into a handsome prince and the picture 
closes with the marriage of the once deceased man 
and his courageous bride. 

Unfortunately, this appears to be another of 
the "lost" horror films which we will never have a 
chance to view. 


tLE MANOIR DU DIABLE 1896 

(, THE H&USETJnHE DEVIL) This French silent 
short, which was eventually released in the U.S. 
under the title of THE HAUNTED CASTLE, may well be 
the first horror film ever made. British writer 
Denis Gifford listed it as the first vampire film 
in his book, Movie Monsters . In PHOTON #19 I wrote 
that, although the Devil (.played by French film 
pioneer Georges Melies) retreats from a brandished 
crucifix and disappears into a cloud of smoke, its 
inclusion as a vampire title is doubtful. This 
prompted Mr. Gifford to write me and note that I 
had not quoted all he had said about this film, 
namely that the Devil, in the form of a huge bat, 
flies into the room then.. changes into human form 
and retreats into a cloud of smoke. Nevertheless, 

I am still of the opinion that Melies had no 
vampiric implications in mind when he achieved 
this effect, as he was a man who enjoyed using 
camera trickery on his audiences, ■ 

LEGEND OF A GHOST 1908 

FrencH' Pathe Freres silent. This early silent 
movie running approximately 1,016 feet seems to be 
the first "true" vampire title we have yet run 
across. We have few other details, but The Moving 
Picture World reviewed the film in June""^ that ^ 
year witir"a~Tong synopsis, a condensation of which 
follows : 

A young woman passing through a cemetery late 
at night is suddenly startled by a voice coming from 


t* VAMPIRES OF THE COAST U.S. 1909 

Suspectecf 'ot being a "vamp" film, this vampire 
title refers to outlaws. 

* THE V^IPIRE U.S. 1910 

A new "vamp" film not previously listed. 

♦ HIAWATHA 1911 

benis Gifford also defended the inclusion of 
this film, although he gives no hint as to what the 
vampires are. Seems to be substantiated by a German 
trade magazine of the time, but perhaps it is an 
"act" of vampirism. 

t* VAMPIRES OF THE NIGHT 1914 

Recent iriformatTon reveals that the title 
characters were criminals. 

THE V^PIRE Eclair silent 1914 

A new genuine title is this early film in which 
a psychologist is bound by an oath to a mysterious 
order which demands that he kill his second wife by 
means of narcotics and a "huge vampire bat." 

* VAMPI^ BAT AND ARMADILLO Kalen silent 1914 
A documentary. 

* THE LATEST IN VAMPIRES Universal silent 1916 
Ano^ther early "vamp. " 

DRAKULA Hungarian silent 1921 

" ' ' "Directed by Karoly Lajthay; Based on the novel 
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Dracula by Bram Stoker. 

This astounding discovery, the first known 
version of Stoker's book, was long rumored but 
without any sort of substantial proof until now. 
Again, however, other details are lacking. 


^ NOSFERA TU. EINE SYMPHONIE DBS GRAUENS 1077 

FngiisIT'C'ameraman: GuiTEEer" Kram^ . 

Cast (character names listed as in the German 
and English prints} : Alexander Granach (Knock/ 
Renfield), Gustav von Wangenheim (Waldemar Mutter/ 
Jonathan Marker}, G. H. Schnell (Harding/Westenra} . 
Ruth Landshoff (Annie/Lucy}, John Gottow (Prof 
Bulwer/Van Helsing}, Max Nemetz (Captain/Captain 
of "Demeter"} . 

Of note is that the co-cameraman, Gunther 
Krarapf, photographed many other British horror 
films in the '30s including Karloff's THE GHOUL 
and TRANSATLANTIC TUNNEL. 


' MARK OF THE VAyiRE MGM I 935 

}C3'ditional cast members: Franklyn Ardell 
(Chauffeur), Eily Malyon (Sick Woman}, Zeffie 
Ti^ury (Grandmother), Rosemary Glosz (Innkeeper's 
Wife) , Guy Beilis (Englishman) , Claire Vedara 
(English Woman), Baron Hesse (Bus Driver), Mrs. 
Lesovosky (Old Woman in Inn) , Egon Brecher (Coroner) . 
Christian Rub (Deaf Man), Robert Greig (Fat Man), 
Torben Meyer (Card Player), James Bradbury Jr. 

A minor mistake was reported in #18 in that 
It was the inspector and Baron Otto who first in- 
spect Sir Kareii's crypt, not Doctor Zelen and 
Otto. 


t PRACULA'S DAUGHTER Universal 1936 

Additional Information: Nan Grey, not Nan Gray 
played Lili the model. The film also featured 
Christian Rub (not Run--the Coachman), Paul Weigel 
(The Innkeeper) , George Sorel (Police Officer) 

William von Brincken (Police Officer), Eric Wilton 
(Butler), Douglas Gordon (Attendant), Agnes 
Mderson (Bride) , William Schramm (Groom) , Owen 
Gorin (Friend), Else Janssen § Bert Sprotte (Guests) 
Hedwigg Reicher (Wife) , John Blood (Bobby) , Clive 
Morgan (Desk Sergeant), David Dunbar (Motor Bobby). 
John Power (Police Official), Guy Kingsford (Radio 
Announcer), Fred Keck (Stand-in for Otto Kruger), 
Kathleen Deek (Stand-in for Gloria Holden), Katherine 
Stanley (Stand-in for Marguerite Churchill), 

Pietro Sesso (Minister in deleted sequence) , Paul 
Mitchell (Messenger in Transylvania in deleted 
sequence) . 



tIHE Return of the vampire Columbia 1943 

AddltionaTTreaits: Special Effects by Aaron 
Nadley; Set Decorations by Louis Diage; Associate 
Art Director: Victor Greene. 

tSON OF DRACULA Universal 1943 

“Additional cast members: Jack Rockwell (Deputy 
Sheriff), Robert Dudley (Kirby), Jess Lee Brooks (Steven), 
S^ McDaniel (Andy), Walter Sande (Jailer), Joan 
Blair (Mrs. Land), Charles Moore (Mathew), Emmett 
Smith (Servant), Cyril Delevanti (Coroner), Charles 
Bates (Tommy Land) . 


GANDY GOOSE IN THE GHOST TOWN U.S. short 1944 
Also known as simpTy"TOE' GHOST TOWN; In Color 
An animated cartoon featuring "Dracula." 

mighty mouse meets bad BILL BUNION U.S. 194S 

In Color. Another animated short with a "Dracula." 

TRANSYLVANIA 6-5000 Warner Bros, short ID” 

Count Bloodcount menaces Bugs Bunny in this’ 
color cartoon believed to have been produced in this 


un Japanese lono 
TTHE^AMPIRE MOTH) . 90 minutes 
by Seishi Yokomizo. 

Cast: Ryo Ikebe, Akio Kobori, 
Ito. ’ 


; Based on 
As ami Kuji, 


1956 
a novel 

Kinuto 


A detective solves a series of murders in which 
the only clues are teeth marks found on the victims’ 
bodies and a bloodstained moth which creeps on the 
corpse. Murderer is revealed as not being a vampire. 


PONTI^AK (THE VAMPIRE) Malayan Keris 

Cast: Maria Menado (Girl-Mutate-Vampire) . 
The first in the Malayan's "most recent" 
series (.as of 1956) indicates that there are a 
deal more unknown vampire titles lost in limbo 
the Far East. 


1956 

vampire 
. great 


DHNDAM PONTIANAK Malayan Keris 1957 

(Wl'dNUE OF THE VAMPIRE). Directed by B. N 
Rao; Musical Score by Zubir Said. 

Cast: Maria Menado (Girl-Mutate-Vampire). Ma 
Maarof . ^ ’ 

Direct sequel to PONTIANAK. 


tEL CASTILLO DE LOS MONSTRUQS 1957 

(iHh CA^TlE 'oF "'rhti MONSTERS). Mexican films are 
often confusing in that many of their American release 
dates are incorrectly reported as the original 
Mexican release date. An issue of TV Guide listed 
this film as a 1955 release but, up on~che eking , it 
original release date must be fixed 
at 1957 and not 1962 as previously reported in PHOTON. 

SUMP AH PONTIANAK Malayan Keris 1958 

Trmrmrn^'S CURSE). in Cathay Scope. 

Third in the Keris vampire series featuring not 
only a vampire, but Hantu Hutan (Spectre of the 
Forest) , Hantu Galah (Bamboo Ghost) and Hantu Kelawar 



LEFT: Lon, Chaney Jp. menaaea Frank Craven in SON OF 
DRACULA. ABOVE: Bela Lugosi, Elizabeth Allan and 
Henry Wadaworth in MARK OF THE • VAMPIRE. 
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(Bat Ghost). 

ANAK PONTIANAK Malayan Shaw 19S8 

(SON Or'THE VAMPIRE). Directed by Ramon Estella; 

Screenplay by Abdul Razak. 

Cast: Hasimah, Haj Sattar, 

A non-Keris produced vampire entry from 
Malaysia. 

t CURSE OF THE UNDEAD Universal-Int' 1 1959 

A minor error uncovered since last time was 
that a cross was not carved into the bullet which 
destroyed the vampire; a fragment of the Holy cru- 
cifix was attached to it. 

t NOSTRADAMUS Y ^ DESTRUCTOR DE MONSTRUOS 1960 

Mexican“?roducciones iJosas Priego. Since last 
time, upon reviewing both THE CURSE OF NOSTRADAMUS 
and THE MONSTERS DEMOLISHER (the onscreen American 
release title), it seems that while CURSE is still 
the first in this series, MONSTERS is the direct 
sequel with THE GENII OF DARKNESS next and THE BLOOD 
OF NOSTRADAMUS last. Since all of these films po- 
ssess the same atmosphere, casts, etc,, it would 
appear that ail four films are 1960 productions. 

tEL MUNDO DE LOS VAMPIROS 1961 

rnTE“l7oPITr OF THE VAMPIRES) . 

Cast corrections: does not star either German 
Robles or Abel Salazar as previously listed; 

Guillermo Murray (Subotel), Silvia Fourneir (Martha); 
Martha Bauman (Leonor) , Mauricio Garces (Rudy) . 

t AHKEA KKOTS (THE BAD FLOWER) 1961 

Korean Sunglim; Directed by Yongmin Lee. 

Cast: Chirai Kim, Yechoon Lee. 

Confirmed as a 1961 release rather than the 
previous guess of 1959-60, with Yechoon Lee in the 
Christopher Lee role from Hammer's HORROR OF DRACULA. 

L'URLO DEL VAMPIRO Italian Pao 1960's 

— CTHF"CRY OF THE VAMPIRE). Directed by T.Fec; 
Director of Photography: F. Fioucci, 

Cast: Milion Chery, Peppino Spoletini, Gianna 
Giacchi, Franco Vietri, Angela Cavalli, Antonio 
D'Agostino. 

It is suspected, but unfortunately not con- 
firmed, that is an Italian production released 
during the early 1960's, although it may well have 
been a co-production between a number of countries. 
The vampire is of the traditional Mexican/Italian 
type--long fangs, cloak and broad-brimmed hat. 
Conclusion has him deteriorating a la HORROR OF 
DRACULA. 

t KISS ME QUICK Fantasy Films 1963 

X3ditiohal credits: Directed by Russ Meyer; 
Director of Photography: Lester Kovac; Costumes by 
"Sex of Sth Avenue". 

Cast: "Sexton Friendly," Claudia Banks. 

PONTIANAK KEMBALI Malaysian Keris 1963 

Ci'Kt’ TOnTRE RETURNS). Directed by Ramon 

Estellia. 

Cast: Maria Menado, Malik Selamat. 

P ONTIANAK GUA MUSANG Malaysian Keris 1964 

(^'IhE VAJ'ipiRE IN THE CAVE). Directed by B. N. 

Rao. 

Cast: Suraya Haron. 

THE CANDIDATE English Atlantic-Cosnat 1964 
84 minutes; Produced by Maurice Duke; Directed 
by Robert Angus; Screenplay by Joyce Ann Miller 5 
Quenton Vale; Director of Photography: Stanley 
Cortez; Music by Steve Karmen. 

Cast: Mamie Van Doren, June Wilkinson, Ted 
Knight, Eric Mason, Rachel Romen, Robin Raymond. 

Also known as PARTY GIRLS FOR THE CANDIDATE, 
the film contained a masked ball with costumed 
vampires . 

MGA MANUGANG NI DRAKULA Filipino 1964 

(ihi: VECRETS of UilACULA) . No other information 
currently available. 

tSEXY PROBitlSSIMO Italian 1964 

X^nrarDTJEirTEMININITY) . This title seems to 

have been translated as SEXY-SUPER INTERDIT (which 
was listed as a separate title in #19) for French 
release. 

tDRACULA- -PRINCE OF DARKNESS Hammer 1965 


Additional information: Released in the Philli- 
pines under translated title of THE BLOODY SCREAM OF 
DRACULA. 

t SANTO CONTRA EL BARON BRAKOLA Mexican 1964 
' ' ■ (isANTU VTT THFTAROTT’TOIKOLA) . Produced by Enrique 


Vampires, Mexi-aan style, TOP: Carlos Vi.llari.as as 
Count Draaula on the Universal set during the 
shooting of the Mexican DRACULA (1331), MIDDLE: 
German Robles, who has probably played more vam- 
pires than any other actor, in makeup as EL VAMPIRO 
(1959). BOTTOM: Robles again as the durable vampire 
in THE BLOOD OP NOSTRADAMUS (1960). 
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Vergara 6 Roy Fletcher; Directed by Jose Diaz 
Morales . 

Cast: Santo, Fernando Oses, Aua Martin. 

From the stills, it appears that this picture 
might well be the Mexican equivalent of HORROR OF 
DRACULA with the Mexican wrestler Santo in a Van 
Helsing-type role. 

t ORGY OF THE DEAD F.O.G. Distributors 1966 

Tliis Yilm has recently been released in France 
and some parts of Canada as ORGY OF THE VAMPIRES, 
although there are no real vampires in it (just 
Criswell in a cloak, a werewolf, a mummy and a 
number of nude girls). 

tDR. TERROR'S GALLERY OF HORRORS 1967 

Full credits to Tate: An American General pic- 
ture; 82 minutes; In Totalvision 5 Pathe Color; A 
Dorad Corporation-Borealist Enterprises Inc. Co- 
production; Reissued in 1968 as THE BLOOD SUCKERS; 
Also known as GALLERY OF HORROR and GALLERY OF 
HORRORS; Released to television as RETURN FROM THE 
PAST; Produced by David L. Hewitt S Ray Dorn; Ass- 
ociate Producer: Gary R. Heacock; Directed by David 
L. Hewitt; Screenplay by David Prentiss 5 Gary R. 
Heacock (Russ Jones is not credited) ; Based on 
stories by Russ Jones; Director of Photography: 

Austin McKinney; Art Director: Ray Dorn; Edited by 
Tim Hinkle; Lighting Director: John McNichols; 

Makeup by Jean Lister; Sound Recording: Jay Hathaway; 
Set Construction: American- International Studio 
Service. 

Cast: John Carradine (Narrator); "The Witch's 
Mirror": John Carradine (Tristram Halbin), Roger 


On the set of DRACULA— PRINCE OF DARKNESS (1985). 
BELOW: Direotor Terence Fisher disouaees a eaene 
with Christopher Lee. BOTTOM: Taken when the exec- 
utives of British Lion visited Bray Studios. The 
photo was captioned by Christopher Lee. 



Gentry (Bob Farrell) , Karen Joy (Julie Farrell) , Vic 
McGee (Doctor Finchley); "King Vampire": Ron Doyle 
(Brenner), Margaret Moore (Mrs. O'Shea), Ron Brogan 
(Marsh), Roger Gentry (Mob Leader); "Monster Raid": 
Rochelle Hudson (Helen Spalding) , Ron Doyle (Doctor 
Spalding) , Ron Gentry (Doctor Seward) , Vic McGee 
(Desmond); "Spark of Life": Lon Chaney (Doctor Mendell), 
Ron Doyle (Doctor Cushing) , Joey Benson (Doctor 
Sedgewick) , Vic McGee (Amos Duncan); "Count Alucard": 
Roger Gentry (Jonathan Marker) , Mitch Evans (Count 
Alucard/Dracula) , Karen Joy (Medina) , Vic McGee 
(Burgomeister) , Gray Daniels (Coachman), John Kerr 
(in sequence from THE PIT AND THE PENDULUM in long 
shot) . 

Having personally seen this film since #19, I 
can confirm my own suspicions and Larry Richardson*s 
comments that it is one of the cheapest and most 
poorly handled films of all time. The sets are card- 
board, the younger actors amateurish and the old pros 
insultingly misused. The stories are of the lowest 
mentality inspired by the recent horror-comic cycle. 

A travesty of filmaking. 

tET, IMPERIO DE DRACULA Mexican 1967 

(THE "eHFiRE of DRACULA) . 

BATMAN FIGHTS DRACULA Filipino 1967 

Slso known as BATMAN VS. DRACULA. 

LA MARCA DEL HOMBRE LOBO Spanish Maxper 1967 

CrHE MArK'TJV’THE wulFMAN). 133 minutes; In 
Eastmancolor, 70mm, Hi-Fi/Stereo and 3-Dimension; 

Also known under various other titles including DIE 
VAMPIRE DES DR. DRACULA (THE VAMPIRES OF DR. DRACULA), 
DER WOLFSMENSCH (THE WOLFMAN) , EL HOMBRE LOBO (THE 
WOLFMAN), THE WOLFMAN OF COUNT DRACULA (translated 
Filipino release title), HELL'S CREATURES (title re- 
ported in British magazine Continental ; Directed by 
Enrique L. Eguiluz; Screenplay !s Story by Jacinto 
Molina; Director of Photography: Emilio Foriscot; 

Music by Angel Arteaga; Art Director: Jose Luis R. 
Ferrer. 

Cast: Manuel Manzaneque, Aurora de Alba, Jose 
Nieto, Paul Naschy, Diane Konopka, Dianik Zurakowska, 
Julian Ugarte, Rossana Yanni, Carlos Casaravilla. 

This picture reportedly broke all attendance 
records for any Dracula picture when it opened in 
Manila last year. Set in the Tyrol region, the film 
supposedly opens with a gypsy girl withdrawing the 
silver cross from the last of the Wolfsteins' chest 
and the cadaver slowly takes on hideous life once more 
in the form of a werewolf. Waldemar, son of a noble 
Polish family, is bitten by the monster and is 
affected himself. A strange professor and his beautiful 
wife are brought in to help but are eventually dis- 
closed as vampires and Waldemar and his lovely fiancee 
are able to find peace together only in death. Perhaps 
part of the reason for the film's great success is 
that it is the first vampire film made in 3-D. 

UP I OR (VAMPIRE) Polish KADR short 1968 

In Color; 30 minutes; Directed by Stanislaw 
Lenartowicz; Screenplay by Ziemowit Federki § 

Stanislaw Lenartowicz; Based on a work by A. K. 

Tolstoj; Director of Photography: Jerzy Stawicki; 

Music by Wojciech Kilar. 

Cast: Jan Machulski (Runiewski) , Aleksandra 
Zawieruszanka, Jadwiga Chojnacka, Zdzislaw Karczewski, 
Ryszard Ronczewski, 

This Polish entry was shown at the annual Science 
Fiction festival at Trieste in its year of release. 
Briefly, a young man named Runiewski arrives at an 
elegant ball and receives a warning that there are 
certain persons among the guests who, though dead for 
a long time, have retained their human form and are 
in fact vampires sucking the blood of young people. 

The old Countess Sugrobina is supposed to be one of 
them and Dasha, a young and lovely girl, is to be 
her next victim. Runiewski, who is in love with Dasha, 
attempts to save her life and sets off to the 
Countess' country house where he experiences some 
strange and mysterious incidents. However, all of 
them are eventually explained rationally, but 
what explanation can be advanced for an unhealed 
cut on Dasha's neck which looks like a bite? 

SANGRE DE VIRGENES Mexican Azteca 1968 

“ (BirroD OF THE VIRGINS). In Color; Directed by 
Emilio Vieyra; Produqed by Orestes Trucco. 

Cast: Gloria Prat, Ricardo Bauleo, Susana 
Beltran, Rolo Puente. 

The posters of this Mexican film indicate 
vampires. No other information available. 
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A VAMPIRE'S NOSTALGIA Yugoslavian 1968 

"" This title Is unconfirmed, and may not exist. 

MALENKA Spanish Triton-Victory/Italian 1968 
94 minutesj Co-produced by Italian Cobra; In 
Eastmancolor ; Directed § Screenplay by Amando de 
Ossorio; Director o£ Photography: Fulvio Testi; 

Music by Carlo Savina. 

Cast: Anita Ekberg, John Hamilton, Diana Lorys, 
Julian Ugarte, Adriana Ambesi. 

This is the final release title of the film 
mentioned in #18 as THE NIECE OF THE VAMPIRE (LA 
NIPOTE DEL VAMPIRO) , but may not contain vampires 
after all. The Count of Wolduck Castle possesses 
the secret of immortality. There are also secret 
passages § witchcraft. 

EL VAMP IRQ Y EL SEXO Mexican Azetca 1969 

(.ThM Vj^iPIre and SEX). 85 minutes; In Color; 

Also known under the translated title of SANTO AND 
DRACULA'S TREASURE; Produced by William Calderon 
Stell; Directed by Rene Cardona; Screenplay by 
Alfredo Salazar; Music by Sergio Guerrera. 

Cast: Noelia Noel, Aldo Monti, Santo, Roberto 
Rivera, Carlos Agosti, Phili Gonzalez, Alberto Rojas. 

The earlier Santo pictures were hardly good, 
but this one, in which a reincarnation machine 
allows a girl to relive another girl's life § en- 
counter with Count Alucard CDtacula) , is lacking in 
any attempt at atmosphere. Story seems something 
of an adaption of the Charles Griffith and Mark 
Hanna script for Gorman's THE UNDEAD (1957). 



ISABEL --A DREAM Italian 1960's 

Directed Ijy Luigi Cozzi. 

Unconfirmed as a professional film, although 
release date seems to be around 1968. An actor 
with a Dracula mask; Frankenstein's Monster; the 
Mummy and others are featured. 

* L0VE AFTER DEATH Mexican 1960's 

‘ihis tiim, directed by Glauco Del Mar, was re- 
leased in the U.S. by an independent distributor 
and in France, Belgium and parts of Canada under 
the titles DE VANPIER VAN NEW YORK and LE VANPIRE 
DE NEW YORK. It is hardly more than a nudie-horror 
item about a man who suffers from catalepsy and who 
returns after being buried alive in the Ray Milland 
tradition to prowl about in a black cloak. 

THE MAD VAMPIRE U.S. Independent 1960's 

SAM . THE FRIENDLY VAMPIRE U.S. Independent 1960’s 
'BoTh"'t'hTs and 'tFe^preceding picture are 
rumored to have been made somewhere deep in the 
South during the last decade. Other than the fact 
they exist, no other information is available. 

t POES DRACULA REALLY SUCK? U.S. Independent 1969 
Also known as DfiAcULA SUCKS. 

TALES OF BLOOD AND HORROR Italian Titan 1969 
Produced 8 Directed by Maurine Dawson; Color. 
Narrated by Peter Cushing, this film has not 
yet been released in America. It traces the origins 
of superstitions, including three separate origins 
of the vampire. 

t LAS VAMP IRAS Mexican 1969 

Produced by Jamas Filmada; Directed by Frederico 


Curiel. 

Cast: John Carradine, Mil Mascaras, Maria 
Duval, Martha Romero, Maura Monti, Pedro Armendariz 
Jr., Conelsa Maria Dagoberto Rodriguez, Jessica 
Munguia, Manuel Garay, Vianey Larraga. 

SWEET HUNTERS Panamanian General 1969 

115 minutes ; In Eastmancolor; Directed by Ruy 
Guerra; Screenplay by Ruy Guerra, Philippe Dumarcay 
and Gerard Zinzz; Director of Photography: Ricardo 
Arnonovitch; Art Director: Bernard Evein; Edited by 
Kenout Peltier, 

Cast: Sterling Hayden (Allan), Maureen McNalley 
(Clea) , Susan Strasberg (Lis), Stuart Whitman (Pris- 
oner) , Andrew Hayden (Bob) . 

Variety called this a "moody, brooding tale of 
a growlCngly alienated family on an isolated island 
whose actions are catalyzed by the news that an es- 
caped prisoner could be heading for the isle." Susan 
Strasberg arrives on the island and reminisces with 
brother Sterling Hayden about the morbid "childhood 
games of vampirism" they played together. 

BUEBCHEN (LADDIE) West German Alpha 1969 

Directed by Roland Klick. 

Variety noted that this film's alternate title 
was THE LITTLE VAMPIRE. We are currently unsure whether 
the film actually pertains to the supernatural. 

vampire NUDE (THE NUDE VAMPIRE) French ABC 1969 

Directed by Jean Rollin. 

The second in a series of French vampire films 
by Rollin. The first was the 1967 film LES FEMME 
VAMPIRES which was also known as LE VIOL DES VAMPIRES 
(THE RAPE OF THE VAMPIRES) and LA REINE DES VAMPIRES 
(THE QUEEN OF THE VAMPIRES). See next year’s supplement 
for more information. 

VALERIE A TYDEN DIVU 1969 

[VArERTE' ANITTITE WEEK OF WONDERS). Czech State- 

Barrandov. 85 minutes; In Eastmancolor; Directed by 
Jaromil Jires; Screenplay 8 Art Direction by Ester 
Krumbachova; Based on a story by V. Nezval; Director 
of Photography: Jan Curik; Music by Lubos Fiser. 

Cast: Jaroslava Musil, Helena Anyzkova. 

A girl's grandmother becomes a vampire and makes 
a victim of her granddaughter's friend, but the 
girl restores her friend to health. 

A MULHER DE TOPES Brazilian Servicine 1969 

(THE WOmAN of EVERYONE) , Directed § Screenplay 
by Rogerio Sganzerla; Based on a story by Egidio 
Eccio; Director of Photography: Peter Overbeck; 

Music by Ana Soralina. 

Cast: Helena Ines, Jo Soares. 

The woman in the title is reported to make love 
in a "Draculinian way". 

JONATHAN West German Iduna-Obelisk 1970 

Directed 8 Screenplay by Hans W. Geissendorfer; 
Based on the novel Dracula by Bram Stoker. 

Cast: Jurgen Jung, P. A. Krumm, Arthur Brauss. 

Although the Harry Alan Towers English/Spanish/ 
West German/Italian remake of Stoker's novel is 
common knowledge, some of the most surprising and 
(unlike the new COUNT DRACULA) encouraging nevfs has 
centered around another adaptation of Dracula, this 
one entitled JONATHAN after, of course, Jonathan 
Harker. A German film critic named Wolf Donner 
wrote a praising review of the film in the German 
publication D^ Zeit . which was translated into 
English for reprinting in Atlas magazine this past 
February, under the headin^~’T5^facula Comes of Age" 
and subtitled "A vampire flick. for grown-ups." 

The film apparently begins with a young couple 
being pursued through the woods at night by a 
number of Dracula 's envoys, at the urgings of a 
strange old woman. The man escapes capture, but 
the girl is carried off to the count's castle where 
she is eventually attacked by bloodhounds. "It is 
in this nightmarish atmosphere of brutality," 
writes Donner, "that Count Dracula makes still an- 
other of his cinematic appearances." Sometime 
thereafter Jonathan, a professor who has purposefully 
journeyed to destroy Dracula (shades of HORROR OF 
DRACULA) arrives at the castle. Dracula has killed 
Marker's wife and soon discovers the professor's 
mission. Dracula has Jonathan brutally tortured, 
but he is is either rescued or- escapes. The vampires 
meet their doom when they are driven into the sea 
by the villagers. 

Donner praises JONATHAN as being a film which is 
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"as £rightening--and as beauti£ul--as the genre to 
which it belongs." He continues by stating that, 
although the young £ilmaker has borrowed from 
Stoker and directors Murnau and Polanski, JONATHAN 
uniquely and purposely "perverts and profanes 
Christian symbolism" with scenes such as "a female 
vampire holding a stolen baby" resembling the 
"unsettling quality of a Madonna," and another in 
which an "ugly gnome plays ritualistically with 
some stolen crucifixes." A nun's body is seen hang- 
ing from a tree and black masses are celebrated in 
Castle Dracula. Donner feels that the production, 
if "shorn of its vampire trappings .. .becomes a 
highly appropriate one for our age: the escalation 
of violence and the gradual brutilization of humanity',' 
Even the villagers in the film, it seems, "grow 
equally violent, sinking further and further into 
brutality. .. instead of banding together in a human- 
istic manner." 

JONATHAN contains a liberal dose of violence, 
indicating that Geissendorfer believed in "the shock 
value of violence--in its most theraputic sense" 

(a belief shared by director Sam Peckinpah in his 
often misunderstood and critically under-rated THE 
WILD BUNCH]. Unfortunately, many of the more 
violent sequences have been cut by the film's pro- 
ducers without the permission of its director. This 
has led Geissendorfer to claim that the film is no 
longer his, a statement comparable to Polanski's 
request that his name be deleted from the butchered 
American print of THE FEARLESS VAMPIRE KILLERS, 

Still, despite these cuts, JONATHAN appears to be 
not only a superior horror film, but a picture 
which seems to comment strongly on current mores 
in society. Let us hope that it will soon be released 
in this country. 

DRACULA English ABC CTelevision) 1970 

A segment of the series MYSTERY AND IMAGINATION; 
Produced by Reginald Collin; Directed by Patrick 
Dromgoole; Screenplay by Charles Graham; Based on 
the novel by Bram Stoker; Story Editor: Brian 
Brooke; Production Designer: David Marshall, 

Cast: Denholm Elliott (Count Dracula), Corin 
Redgrave (Jonathan Harker), Suzanne Neve (Mina 
Harker) , Bernard Archard (Doctor Van Helsing), 

Susan George (Lucy Weston), Joan Hickson (Mrs. 

Weston) , James Maxwell (Doctor Seward) , Michael Da 
Costa (Jenkins), James Pope (Bert), Marie Legrand, 
Nina Baden-Semper § Valerie Muller (Vampire Women) , 
Tony Lane (Coachman) , Hedley Goodall (Swales) , 

Phyllis Morris (Mrs. Perkins), Helena McCarthy 
(Mrs. Hoskins). 

Although I have made it a practice not to 
list various television "vampires", I felt obliged 
to include this British production, whose climactic 
disintegration of Dracula has been favorably com- 
pared to the same in HORROR OF DRACULA, 

tCOUNT DRACULA English Towers 1970 

London/lipanish Phoenix/Italian Filmer Compagnia 
Cinematografica/West German Korona; 100 minutes; In 
Panavision § Eastmancolor ; Produced by Harry Alan 
Towers; Directed by Jess (Jesus) Franco; Screenplay 
by Peter Welbeck (alias Harry Alan Towers); Director 
of Photography: Manolo Marino; Music by Bruno 
Nicolai. 

Cast: Christopher Lee (Count Dracula), Herbert 
Lorn (Doctor Van Helsing) , Klaus Kinsky (Renfield) , 
Soledad Miranda (Lucy), Maria Rohm (Mina), Fred 
Williams (Jonathan Harker), Jack Taylor, Paul 
Muller. 

The original optimism with which I anticipated 
this production has been dampened considerably by 
a veritable flood of varied information which 
has poured in. Since it was announced more than 
a year ago, the rumors and stories began to gen- 
erate. First it was reported in Variety that Russ 
Jones and Pentagram Pictures were turning it in 
England, and I head this from a British friend as 
well. Then it came out that Harry Alan Towers, 
the England-based producer, was doing it, mostly in 
Spain. Towers had a number of previous macabre and 
suspense film to his credit, many of them failing 
because of low-budgets (i.e. the later Fu Manchu 
films with Lee; FIVE GOLDEN DRAGONS; the more 
recent THE SECRET OF DORIAN GRAY) and partly because 
of his most often used director, Jesus Franco. 

But even so, Towers had been partly responsible 
for THE FACE OF FU MANCHU and the very well done 
adaptation and remake of Christie's And Then There 
Were None , the '65 TEN LITTLE INDIANS. Tne tirTE 
stills g limp s ed in the Christopher Lee Club 


Chrietopher Lee and 
friends between takes 
during the filming of 
TEE MAGIC CBEISTIAN 
(1963). 


Bulletin and the suc- 
ceeding ones in other 
publications increased 
our expectations that a 
new classic rendition 
may soon be upon us. 

Sadly, this may not prove 
to be the case, 

I had the good for- 
tune of spending a few 
hours with Christopher 
Lee in London last 
summer [the complete 
interview conducted at that time will appear next 

ieaue MF] and he graciously answered all of my questions 

concerning the new version. In any case, he showed me 
many stills from the film and was optimistic himself 
over what he had achieved with the character of Dracula 
here, as opposed to what he had done previously. How- 
ever, he could not comment directly on the finished 
film as he had not yet had the opportunity to screen 
it. He did mention that it was received rather badly 
by the German public, mainly because it contained few 
sequences of blood § gore which the European cinema- 
going crowd seem to relish. Other unfavorable reports 
began to drift in, but the really damnable evidence 
came with the Varietv review of the picture early this 
year (although the film was in general release in West 
Germany in 1970). Their critic termed the film a 
"Clumsily-constructed terror exploitation item with 
obviously low budget" which could only satisfy children 
and fill the bottom half of a double bill. Moreover, 
the film appears to have a somewhat "pretentious note" 
preceding the story claiming the distinction of being 
the first truly authentic version of the classic tale, 
although "yelping German shepherd dogs substitute for 
wolves, scenes are set in Budapest instead of England 
and not a string of garlic appears throughout [the] 
length of the pic, which is virtual antithesis of the 
book." 

The reviewer did comment favorably on the casting 
of the major roles of Dracula, Van Helsing and 
Renfield with Lee, Herbert Lorn and Klaus Kinsky (the 
hunchbacked cowboy in FOR A FEW DOLLARS MORE), res- 
pectively. I, personally, look forward to hearing the 
musical score by Bruno Nicolai, a pseudonym for Italian 
western composer Ennio Morricone, who has also scored 
BLACK SUNDAY and BLACK SABBATH (redone by Les Baxter 
for American release), NIGHTMARE CASTLE and THE BIRD 
WITH THE CRYSTAL PLUMAGE. 

American- International was scheduled to release 
the film, reportedly under the title of DRACULA #1 or 
DRACULA '71, but the final title seems to be simply 
COUNT DRACULA and the distributor may switch to Con- 
tinental. In any case, I would caution the reader 
against expecting a classic, 

THE HERITAGE OF DRACULA West German CCC 1970 

Announ^e^iiT Tariety . this might be the translation 
of the German title tor COUNT DRACULA. 



DRACULA VS. FRANKENSTEIN West German Omnia 1970 
“[To ot)ier information at present. 

A TRIP WITH DRACULA U.S. Independent 1970 

^Jncferground tTlm which may possibly feature Dracula. 


*VAMPIRE U.S. Independent 1970 

which recently played in a nudie theater 
off New York's 42nd Street, but whose advertisements 
were strictly non-horror. Probably a misnomer. 


GUESS WHAT HAPPENED TO COUNT DRACULA ? 1970 

Merrick international. 80 minutes; Color by 
Movielab; Executive Producer, Director 5 Screenplay 
by Laurence Merrick; Produced by Leo Rivers; Cinema- 
tography by Bob Caramico; Art Director: Michael Minor; 
Music by Des Roberts; Edited by George Watters; Assis- 
tant Director: Clancy Syrko; Makeup by Rick Sagliani. 

Cast: Des Roberts (Count Adrian), Claudia Barren, 
John London, Robert Branche, Frank Donato, Sharon 
Beverly, Damu King. 

According to Larry Richardson, this film is not 
only the worst horror film of 1970, but could well 
qualify for the worst film of any yearl Des Roberts 
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Erica (Judith Lang) aoreama ae the vampire'e face 
appears in the windou. ABOVE RIGHTl Lovely Judith 
Lang playe Erica, who beoomee lorga'e vampirio mie~ 
trees. TOP: Count lorga (Robert Quarry) ia impaled 
on a wooden stake. 


plays Dracula under the name of Count Adrian in tra- 
ditional garb and makeup resembling, in Richardson's 
opinion, "a fourth grader's interpretation of Abe 
Lincoln." I've elected the 1970 film TORTURE DUNGEON 
as the worst film of all time, but it seems that 
this picture may run a close second. 

VIRGIN VAMPIRE West German Capitole-Roxy 1970 
Uirected oy Alfred Vohrer. 

No other information available and there is a 
possibility that the film was not released in Germany 
until early 1971, 

MIDI-MINUIT French Albertine 1970 

(N'OOITAND MIDNIGHT) . .105 minutes; In Eastman- 

color; Released in France by Planfilm; Directed § 
Written by Pierre Philippe; Director of Photography: 
Pierre Villemin; Edited by Helene Arnat, 

Cast: Sylvie Fennec (Helene), Beatrice Arnac 
(Elsa), Daniel Erailfork (Baron), Jacques Portet 
(Jacques), Laurent Vergez (Laurent), Patrick Jouanne 
(Walrerian) . 

Elements of vampirism amongst tortures, nympho- 
mania, strange games and a killer who stalks his 
victims and rips them apart with iron-clawed gloves. 

UM SONHO DE VAMPIROS Brazilian Ser-Cine 1970 

(A VAHPlRli'Ji UREAM) . 80 minutes; In Eastmancolor; 
Released in Brazil by UCB; Directed 6 Written by 
Ibere Cavalcanti; Director of Photography: Renato 
Neumann; Art Director: Maria Augusta; Music by Joao 
Silverio Trevisan; Edited by Nello Melli. 

Cast: Ankito (Doctor Pan), Irma Alvarez (The 
Vampire), Janet Chermont (Rosinha) , Sonelio Costa 
(Camillo), Augusto Maia Filho (The Death), Ro.bson 
Bob, Janira Santiago, Zuza Curi, Tuna Espinheira, 

Jorge Dias, Isaac Bardavid, Simon Khouri. 

Director Cavalcanti follows the pattern of 
vampire parody set by Polanski in THE FEARLESS 
VAMPIRE KILLERS. Variety 's reviewer seemed to think 
that the film somewhat tailed because of "the 
director's vacillations between sulky satire and 
sulfurous slapstick," He concludes by calling the 


picture an "insipid satire." 

t ONE MORE TIME English Chrislaw-Tracemark 1970 
minutes ; Color by DeLuxe; MPAA Rating: GP; 
Released in the U.S. by United Artists; Produced 
by Milton Ebbins; Directed by Jerry Lewis; Screenplay 
by Michael Pertwee; Director of Photography: Ernest 
W. Steward; Production Designer: Jack Stevnes; Special 
Effects by Terry Witherington; Music Composed 8 
Conducted by Les Reed; Songs by Les Reed, Jackie Rae, 
Geoff Stephens 8 Bobby Doyle; Edited by Bill Butler; 
Sound by Gerry Humphreys. 

Cast: Sammy Davis Jr. (Charlie Salt), Peter 
Lawford (Chris Pepper/Lord Sydney Pepper), Esther 
Anderson (Billie), Maggie Wright (Miss Tomkins), 

Leslie Sands (Inspector Crook), John Wood (Figg), 

Sydney Arnold (Tombs), Edward Evans (Gordon), Percy 
Herbert (Mander) , Bill Maynard (Jensen), Dudley 
Sutton (Wilson), Glyn Owen (Dennis), Lucille Soong 
(Kem Lee), Anthony Nichols (Candler), Allan Cuthbertson 
(Belton), Cyril Lcuckham (Magistrate), Moultrie 
Kelsall (Priest), Julian D'Albie (General Turpington- 
Mellish), Gladys Spencer (Lady Turpington-Mellish) , 
Joanna Wake (Claire Turpington-Mellish), Julietta 
Bora, Florence George, Amber Dean Smith, Lorraine 
Hall, Carmel Stratton, Thelma Neal (Salt 8 Pepper 
Girls) . 

Sequel to SALT AND PEPPER reunites Sammy Davis 
Jr. and Peter Lawford in typically weak comedy 
directed by Jerry Lewis. Christopher Lee and Peter 
Cushing have uncredited cameos as Dracula and 
Frankenstein. 

SANTO Y BLUE DEMON CONTRA LOS MONSTRUQS 1970 

(^AirnrAND BLUE OEHON'TCn'AlNST'THE' MONSTERS) . 

Mexican Cinematografica Sotomayor. Directed by 
Gilberto Martinez Solares. 

Vampires, a mummy and a Frankenstein Monster 
appear in this entry into the super-wrestler series. 

iDUGO NG VAMPIRA Filipino Scepter 1970 

TffLOOD OF 'THE VAMPIRE). 90 minutes; In Eastman- 
color Processed by LVN Studio Laboratory; Released 
in the U.S. by Hemisphere under the title of CURSE 
OF THE VAMPIRES; Executive Producer: Amalia Muhlach; 
Story by Ben Feleo; Directed by Gerardo De Leon; 
Screenplay by Ben Feleo 8 Pierre L. Salas; Director 
of Photography: Mike Accion; Music Composed 8 Conducted 
by Tito Arevalo; Production Supervisor: Alvaro Muhlach; 
Assistant Director: Dik Trofeo; Setting Director: Ben 
Otico; Sound Engineer: Demetrio De Santos; Makeup 
by Baby Buencamino; Assistant Editor: Narcisco Galang; 
Recordists: Vincente Dona, Tony Evarle 8 Pedro 
Nicolas; Soundman: Salustiano Evarle ; .Assistant 
Cameraman: Edmundo Bautista; Laboratory: Ciring Marcos; 
Sound Effects by Tony Gonzalvez; Color Consultant: 

Johnny Fornoles; Lyrics by Robert Arevalo; Orchestration 
by Vic Marquesas 8 Pepe Manuel; Men's Wardrobe by 
F,.P. Bautista; Hair Styles for Amalia Fuentes: 

Lagring of D'Milling; Printer: Angelito Cruz; Eastman 
Color Technicians: R. P. Fornoles 8 P. Fornoles; 

Eastman Color Printer: S. Amado. 

Cast: Amalia Fuentes, Eddie Garcia, Romeo Vasquez, 
Johnny Monteiro, Rosario Del Pilar, Mary Walter, 
Francisco Cruz, Paquito Salcedo, Quiel Mendoza, Andres 
Benitez, Luz Angeles, Tessie Hernandez, Linda Rivera. 

This film was mentioned in (>19 as DUGO NG 
VAMPIRA, and has been released since as CURSE OF THE 
VAMPIRES by Hemisphere Pictures, the glorious little 
film distributor who has given us three films so 
far in their "John Ashley/Blood Island" saga. CURSE 
OF THE VAMPIRES was paired with the third in the 
series, BEAST OF BLOOD, and is terrible even when 
compared to its co-feature. Unlike BEAST OF BLOOD, 
the plotline of CURSE OF THE VAMPIRES is an often 
confusing hodgepodge of. horror and another travesty 
of authentic vampire legends. 

Briefly, Eddie Garcia and Amalia Fuentes are 
cast as brother and sister at the turn of the century 
in that land reeking of mystery and gothicism. . . the 
Phillipines. Upon their return to their father's 
home they discover that the old man is ill and that 
their mother (believed deceased) is actually a vampire 
kept prisoner in the basement. The Mother claims 
Garcia as her victim and he soon builds a vampiric 
cult about the old house. His father manages to des- 
troy his undead spouse but her ghost manages to turn 
up to frighten a team of horses which results in 
the death of Amalia's childhood sweetheart (Romeo 
Vasquez) who becomes a ghost himself, When the vam- 
pires seek to add Amalia to their unholy ranks, her 
lover's ghost causes a crucifix to rise into the 
air and pierce her breast, freeing her from the 
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danming curse. The frightened villagers manage to 
mass together for a typical torch-bearing attack on 
the mansion, causing the final destruction of all 
the minions of evil. Final fadeout has the two 
trasparent ghosts, Romeo and his "Juliet", em- 
bracing one another in the great beyond. 

Even with the aid of a pressbook synopsis, the 
story is rather muddled and very difficult to 
follow. The film itself is sheer torture to sit 
through, and one has the feeling that none of those 
involved had even the remotest idea of how to go 
about filming an intelligent horror film. All of 
the usual Filipino elements, such as jungle back- 
grounds and bright sunlight, are there. Sex is 
sometimes included to spice up the dull procedings 
and the vampires are little more than bug-eyed, 
long-toothed stereotypes of bad vampires from 
Italian or Mexican productions. 

THE BODY BENEATH English Cinemedia 1970 

I'l minutes; In Color; Released in the U.S. by 
Nova International; Directed, Written S Photographed: 
Andy Milligan; Lighting by Jim Vale; Production 
Manager: Graham Steane; Settings by James Fox; Ed- 
ited by Gerald Jackson; Technical Director: William 
Barrel; Sound by Joi Gogan; Costumes by Raffine: 

Cast: Gavin Read (Father Alexander Algernon 
Ford) , Jackie Skarvelles (Susan Ford) , Berwick 
Kaler (Spool), Susan Heard (Alicia Ford), Richmond 
Ross (Paul Donati), Emma Jones (Candice Ford), 

Colin Gordon (Graham Ford), Judith Heard, Susan 
Clark. 

GARU THE MAD MONK English Maipix 1970 

57 minutes; In "Blood Dripping Color"; Released 
in the U.S. by Nova International; Directed, Photo- 
graphed by Andy Milligan; Based on a story by M. 

A. Isaacs; Artistic Director: Lillian Greneker; 
Settings by James Fox. 

Cast: Neil Flanagan (Father Garu) , Jacqueline 
Webb (Olga), Judith Isral (Nadja), Julia Willis, 

Ron Keith. 

When English horror films are discussed, only 
Hammer, Tigon or Amicus productions usually enter 
the conversation. The cheapies are identified 
mostly with independent American companies or with 
other countries. Well, the secret is outl Director- 
Writer-Photographer (and, • possibly , producer) Andy 
Milligan is turning out a number of incredibly low- 
grade chillers somewhere on the British Isles. Re- 
sponsible for both TORTURE DUNGEON and BLOODTHIRSTY 
BUTCHERS (released by William Mishkin) , he has now 
turned his attention more specifically to the vam- 
pire genre.- Both THE BODY BENEATH and GARU THE MAD 
MONK rise above his previous muck, but are by them- 
selves so wretched that they must be seen to be 
believed. 

THE BODY BENEATH "stars" an actor by the name 
of Gavin Read in the role of Alexander Algernon 
Ford, a centuries-old vampire in a long line of 
vampires dating back before the birth of Christ. 

Every half-century or so. Ford and his wife Alicia 
return to their family homestead near London, a 
unique place by the name of Carfax Abbey, to be 
near the other members of the Ford vampire clan who 
dwell by the dozens in the nearby cemetery. However, 



the Fords are dying out due to intermarriage, so 
Alexander induces young Susan Ford to come to the 
Abbey. Masquerading as a reverand, he informs her 
that her forthcoming baby must carry on their line. 
Other human relatives, Candace and Graham Ford, are 
similarly victimized by green-faced vampire women. 
Spool, the Ford‘S hunchbacked servant, is crucified 
in an almost religious revenge when he attempts to 
free Susan from her imprisonment in the Abbey, Event- 
ually, Alexander decides that the clan must migrate 
in order to survive and perpetuate their cult in 
sunny California's famed Forest Lawn Cemetery. Spool 
begs to go along but is brutally butchered by the 
group. The film ends with Susan and her lover Paul-- 
now both vampires--the sole tennants of Carfax Abbey. 

All of the above nonsense has been captured on 
the grainiest color stock and filmed in two or three 
small rooms. At least Milligan is consistent in his 
writing, directing and photographing: it's all bad. 

The actors fare little better than a high school 
dramatic class and there is absolutely no respect for 
vampiric legends. The vampires rest occasionally in 
bed, but have no real fear of the rays of the sun; 

Read drinks blood from a glass or has transfusions. 

Whatever THE BODY BENEATH may be, it seems to 
be Milligan's greatest success to date. It certainly 
towers over GARU THE MAD MONK, which seems to have 
been inspired by the Lee/Rasputin film while con- 
taining elements of vampirism, witchcraft and inquis- 
itional tortures. Neil Flanagan is in the title role 
and succeeds in making us laugh nearly as much as 
Gavin Read did in the former film. Father Garu is a 
schizophrenic personality torn between good and evil 
who presides over "The Lost Souls Church of Mortavia" 
somewhere in Medieval Europe. On one hand he is a 
dedicated religious fanatic who inflicts great pain 
at inquisitions while, on the other hand, he is a 
murderous fiend and sexual pervert (an interesting 
moment, which almost succeeds, is when Garu talks 
to himself in a mirror revealing these two sides) . 

Garu seems to be carrying on an illicit love affair 
with an ugly, middle-aged vampire named Olga who 
must depend upon him for her human victims while 
generally feeding on the blood of small animals. 

There are sequences of limb-chopping, tortures by 
branding and crucifixion, and even another hunchback! 
This one, named Igor, aids Garu in his activities until 
a comely maiden turns him from his duty. He revolts 
against Garu who falls while escaping and is hung 
in his own bell rope. Olga had met her demise earlier 
when Garu shoved a stake through her heart. Milligan 
draws liberally from dozens of other horror films 
with no regard whatsoever for either the genre or 
the mentality of his audiences. His films are on the 
lowest possible level of filmmaking. 

HORROR OF THE BLOOD MONSTERS 1970 

InHependent-lnternsTtional; 85 minutes; Color by 
Spectrum X; Prints by Movielab; Executive Producers: 
Charles McMullen 6 Zoe Phillips; Produced S Directed 
by A1 Adamson; Screenplay by Sue McNair; Director of 
Photography: William Zsigmond; Production Supervisor: 
Samuel S. Sherman; Music by Make Valarde. 

Cast: John Carradine (Doctor Rynning) , Robert 
Dix (Colonel Manning), Vickie Volante (Valerie), 

Joey Benson, 

HORROR OF THE BLOOD MONSTERS features veteran 
actor John Carradine in another of his frequent 
slumming roles as a doctor named Rynning who helms 
a crew of assorted non-actors to a prehistoric planet 
filled with vampire-type cavemen, "Claw Monsters" 
(shades of PORT SINISTER) and those old stock shots 
from ONE MILLION B.C. and UNKNOWN ISLAND. Scenes on 
the planet are tinted in various pastel shades, al- 
though the spaceship scenes are shot in color (a 
trick previously utilized in the 1960 THE ANGRY RED 
PLANET, not only to save on color film, but also to 
blind the audiences' eyes against spying the fake 
backdrops). Another ludicrous group of sequences 
depicts lovemaking in the future: a man ^d girl lie 
nude connected to a series of wires and colored 
lights, the frequency of which determines the degree 
of their satisfaction. 

It is quite sad that Carradine must occasionally 
take roles like this. His brilliant comic performance 
in the recent bomb MYRA BRECKINRIDGE (the sole 
moment of "genius" in that turkey) as the cigarette- 
smoking surgeon more than proves that this great 
character actor can still dominate a scene as 
powerfully as he did in past classics. It's grat- 
ifying to see an old actor like Carradine consistenly 
working, but let us hope that a greater respect is 
afforded him in the future. 
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t COUNT YORGA, VAMPIRE AIP 1970 

90 minutes ; Color by Movielab; MPAA Rating: GP ; 

An Erica Production; Produced by Michael Macready; 
Written 5 Directed by Robert Kelljan; Cinematography 
by Arch Archambault; Music by William Marx; Set 
Design by Bob Wilder; Production Supervisor: Robert 
V, O'Neil; Edited by Tony De Zarr^ga; Special 
Effects by James Tanenbaum; Narration by George 
Macready; Sound Recorders: Robert Diets S Lowell 
Brown; Makeup by Mark Rogers 5 Master Dentalsmith; 
Camera Assistant: Pat O'Mara Jr.; Chief Electrician: 
John Murphy; Key Grip; Jim Getty; Wardrobe by Nancy 
Stom; Script Supervisor: Pat Townsend; Sound Assis- 
tant: George Garrin; Sound Effects by Edit Inter- 
national; Re-recording: Producers Sound Services, 

Inc.; Animal Trainer 6 Owner: Vel Kasegan; Props by 
James Stinson. 

Cast: Robert Quarry (Count Yorga) , Roger Perry 
(Dr. Hayes), Michael Murphy (Paul), Michael Macready 
(Michael), Donna Anders (Donna), Judith Lang (Erica), 
Edward Walsh (Brudah) , Julie Conners (Cleo) , Paul 
Hansen (Peter) , Sybil Scotford (Judy) , Marsha Jordan 
(Donna's Mother), Deborah Darnell (Vampire Woman), 
Erica Macready (Nurse). 

The titles reported in #19 as THE LOVES OF 
COUNT IGORA and the Erica production VAMPIRE are 
one and the same film: COUNT YORGA, VAMPIRE, which 
has reportedly broken all records to become AIP's 
largest grossing picture to date. Considering the 
fact that YORGA has been billed with many different 
supporting features (i.e. THE CRIMSON CULT, SCREAM 
AND SCREAM AGAIN) , one wonders how many viewers 
came to see the picture for itself. 

The credits are superimposed over a series of 
shots during which a truck transports a casket 
through the metropolitan freeways of California, 
eventually arriving at a forboding mansion somewhere 
in a secluded wood outside of Los Angeles. The tale 
unfolds with little padding, much to the film's 
credit. The man who purrs his lines, consistently 
glares and acts and dresses like a combination of 
Christopher Lee and Noel Willman is Count Yorga 
who, within the first few minutes of the film, 
manages to hold a seance with a group of young 
people, Paul, Erica, Michael and Donna among them. 
Later, when Paul and Erica attempt to drive their 
camper away from Yorga’s sinister home, the vampire 
causes their vehicle to become bogged down in a 
small patch of mud. In the most atmospheric moments 
of the film, Yorga stalks the young lovers, knocks 
Paul out and takes the girl for his first on-screen 
victim. The next day Paul and Michael consult their 
equally young friend. Dr. Hayes, who soon begins to 
suspect that vampirism does indeed exist in the 20th 
century. There is a rather revolting scene in which 
Erica, now a serai- vampire , is glimpsed devouring a 
cat. Finally, the forces of good, in the form of 
the young men, descend on the Count's domain armed 
with the traditional protection of crosses and stakes. 
There is a confrontation between the young doctor 
and Yorga (who boldly laughs in the face of the 
holy crucifix and the poised stake) before the climax 
eventually claims both human and vampire alike. The 
fade-out is a freeze-frame effect in which vam- 
piress Donna sprints to attack Michael, the last of 
the humans left alive. 

COUNT YORGA, VAMPIRE has not only managed to 
succeed with the general public from a financial 
angle, but has also drawn a small' clique of fans who 
have labeled it the sleeper of 1970. The previous 
year, that distinction went to the late 1968 release, 
NIGHT OF THE LIVING DEAD which contained a stark 
gloomy sense of horrific reality advanced through 
its moody black and white photography. But the 
merits which have made YORGA a sleeper with a small 
group of people are less discernable. I suspect 
the reason centers around the handling of the vampire 
element. Robert Quarry is given far more screen time 
and far more relevant dialogue than Christopher 
Lee has received in most of the Hammer films. 
Furthermore, YORGA possess a tightly drawn script 
which does not laden the viewer with padded sub- 
themes. YORGA tells its story of vampirism simply 
and clearly without inflicting boredom on the 
viewer. Where it goes wrong is in its approach to 
the genre and its unprofessional cast and crew. 

The picture can be compared to the '58 film, THE 
RETURN OF DRACULA, which starred Francis Lederer 
as a vampire who prowls in contemporary California, 

The major differences lie in YORGA's emphasis on 
sex and blood, and its sarcastic manner of treating 
its subject. Quarry's character seems to be an 
immitation of previous screen vampires; he fails 


to really develop a personality which is Yorga's 
alone. Though the subject is treated with tongue-in- 
cheek, Quarry possesses enough professionalism as 
to occasionally appear as a chilling menace, while 
satirizing successfully in other scenes. Unfortunately, 
the rest of the cast is amateurish and cannot match 
him. 

The technical qualities of YORGA are decidedly 
against the film. The Movielab processed color is of 
a poor consistency and all of the interior • sets are 
cheaply done and unconvincing. To the film's benefit, 
vampire supersitions are not distorted as they have 
been in other films of this type. 

COUNT YORGA, VAMPIRE is no sleeper, although we 
can all it an average melodrama. With a more professional 
cast and crew it might well have become the surprise 
of 1970. 

HOUSE OF DARK SHADOWS MGM 1970 

97"minutes; In Metrocolor; MPAA Rating: GP; A 
Dan Curtis Production; Produced S Directed by Dan 
Curtis; Screenplay by Sam Hall 6 Gordon Russell; 

Based on the ABC-TV series DARK SHADOWS; Director of 
Photography: Arthur Ornitz; Associate Producer g Pro- 
duction Designer: Trevor Williams; Music Composed 6 
Conducted by Robert Cobert; Production Supervisor: 

Hal Schaffel; Set Decorator: Ken Fitzpatrick; Edited 
by Arline Garson; Assistant Director: William Gerrity, 
Jr.; Camera Operator: Dick Mingalone; Titles Designed 
by Jack C. Jacobson 6 Frank Hillsburg; Special Make- 
up Designed by Dick Smith; Makeup by Robert Layden; 

Sound by Chris Newman; Assistant to the Producer: 

George DiCenzo; Hairdresser: Verne Caruso; Stunt 
Coordinator: Alex Stevens; Casting by Linda Otto. 

Cast: Jonathan Frid (Barnabas Collins), Grayson 
Hall (Doctor Julia Hoffman), Kathryn Leigh Scott 
(Maggie Evans) , Roger Davis (Jeff Clark) , Joan 
Bennett (Elizabeth Stoddard), Nancy Barrett (Carolyn 
Stoddard) , John Karlen (Willie Loomis) , Thayer 
David (Professor T, Eliot Stokes), Louis Edmonds 
(Roger Collins), Donald Briscoe (Todd Jennings), 

David Henesy (David Collins), Dennis Patrick (Sheriff 


Seenee from MGM'a HOUSE OF DARK SHADOWS (1970), 
BELOW LEFT: Barnabas Collins (Jonathan Frid), 
reverts to his true 175~year old vampiria form when 
Dr, Hoffman (Grayson Hall) deliberately reverses 
the oure for his auree. BELOW RIGHT: Willie (John 
Karlen) tries to help Carolyn (Nanay Barrett) who 
has been bitten by the vampire. BOTTOM; The wooden 
arrow meant for Barnabas is oaught by Willie as he 
tries to prevent the unholy wedding of the vampire 
and Maggie. 





PBOTOll/34 


George Patterson), Lisa Richards (Daphne Budd) , 

Jerry Lacy (Minister), Barbara Cason (Mrs. Johnson), 
Paul Michael (Old Man), Humbert Astredo (Doctor 
Forbes), Terry Crawford (Todd's Nurse), Michael 
Stroka (Pallbearer). 

If COUNT YORGA, VAMPIRE has achieved a certain 
prominence with a minor clique, MGM’s HOUSE OF DARK 
SHADOWS seems to justifyably rate the distinction 
of being the "bomb" of last year. One might have 
hoped that producer-director Dan Curtis would have 
foresaken the soap-opera elements which dominated 
the video series in favor of sheer gothic horror, 
but such is not the case. There are some notable 
improvements in both art direction and cinematography 
(made possible through the high budget allotted 
Curtis by MGM) , but the theatrical film is 
scarcely better than the abominable series. While 
most people agree that the TV show was far superior 
in comparison to LOVE OF LIFE and similar serials, 
the allegation seems about as valid as if THE VEN- 
GEANCE OF FU MANCHU were to be compared to something 
like THE EYE CREATURES or the Andy Milligan epics. 

HOUSE OF DARK SHADOWS does have a classy appearance, 
but it is still laden with the romantic themes and 
undertones which are the hallmarks of the soap- 
opera. As the pressbook blurb quotes: "...with 
Barnabas and HOUSE OF DARK SHADOWS, another new 
image has come to the screen vampire. Portrayedas 
a basically decent person trapped in dreadful cir- 
cumstances, this approach has fluttered thousands 
of female hearts on television." There seems to be 
little doubt as to the crowd for which the film was 
created, and it seems little more than a compendium 
of many of the individual themes which the serial 
clubbed into the ground in its five year run. 

In the feature, Barnabas Collins - centuries-old 
vampire - is unintentionally freed from hiscoffin 
by a treasure-seeking illiterate named Willie Loomis* 

In one of the first sequences of horror, Barnabas 
attacks Carolyn Stoddard as Loomis begs him to stop. 

The scene is played in dead seriousness, but comes 
across with the unintentional humor of a Bela Lugosi 
Monogram film such as THE APE MAN. The picture does 
try hard to escape the taint of melodrama, but the 
principles, most of whom are lacking any semblance 
of talent, are able to project little else. 

The film continues with Barnabas' discovery 
that his long lost love has seen an apparent rein- 
carnation in Maggie Evans; Barnabas is thus deter- 
mined to escape the disease of vampirism and attain 
Maggie at the same time. Through the help of love- 
starved Dr. Julia Hoffman, Barnabas temporarily 
cheats the unholy curse, but when he rebukes her 
love for Maggie's, the spurned woman attempts to 
revenge herself by aging Barnabas into a 175-year 
old corpse. Killing Hoffman, Barnabas uses her blood 
to rejuvenate and again goes after Maggie, this 
time determined to make her his bride in death. But 
Maggie's true love, Jeff Clark, puts and end to 
Barnabas, and the film, by shoving a stake through 
his back. 

HOUSE OF DARK SHADOWS is sometimes reminiscent 
of Browning's 1935 film for MGM, MARK OF THE VAMPIRE, 
especially with regard to settings and cinematography. 
This is particularly evident in the sequence where 
the policemen have trapped Carolyn, now a vampire. 

Her costumes and actions are carbon-copies of Carroll 
Borland's Luna, and the superior lighting takes on 
that MGM "sheen" noticeable throughout the earlier 
production. Similarly, the climax in which Barnabas 
and his victim are about to be "■■rried" (in true 
soap-opera fashion; Heaven forbid a union without 
a ceremonyl) is literally reeking with studio-created 
fog rolling about the carefully placed coffins and 
other props. It is so atmospheric its effect is 
unsuccessful. The gory demise of Barnabas is well- 
filmed, but marred through the use of the modern 
cliche of slow-motion photography .used to much 
better advantage in BONNIE AND CLYDE and THE WILD 
BUNCH. 

Actual mansions and their surrounding grounds 
were utilized by production designer (and associate 
producer) Trevor Williams, which greatly aided in_ 
saving the film from the slagpile. Reinforcing this 
technical work was Arthur Ornitz's photography, 
which contained some of the best lighting and camera 
angles witnessed in a macabre film in quite sometime. 
Hopefully, his talents shall someday see a script 
which matches his endeavors, for the one penned by 
Sam Hall and Gordon Russell is not only cliche but, 
as already noted, unintentionally funny. One of 
its biggest faults is the way in which it places 
our vampire-protaganist in contemporary Massachusetts. 


Producer Aida loung 
haa to stand on a box 
to straighten Chris 
Lee's tie. Taken on 
the set of DFACVLA 
BAS BISSN FBOM TBS 
GRAVE (2968). 


Other films, such as 
THE RETURN OF DRACULA 
and COUNT YORGA, VAM- 
PIRE have done this 
successfully by intro- 
ducing a supernatural 
menace into 'the lives 
of ordinary people. 

The world at large is 
usually unaware of the 
small battle between 
good and evil that is 
raging -- the horror remains isolated. In HOUSE OF 
DARK SHADOWS, is seems that everyone is living in 
the 19th century. The characters accept the super- 
natural in stride, and seem to be denizens of 
Transylvania or Bavaria rather than modern America. 

Even the police, who are traditional skeptics, 
brandish crosses and stakes when called in to apprehend 
Carolyn. 

Other technical qualities seem to cancel out the 
cinematography and art direction. Robert Cobert’s 
music lacks the dynamic quality of a James Bernard- 
Hammer film, seeking to succeed with high-pitched 
eerieness. It is not only cliche after awhile (or 
at the start, if one has seen just one episode of 
the TV show or the JEKYLL/HYDE special), but a 
complete failure. Curtis' direction seems almost 
primitive at times, particular in his lengthy- intro- 
duction to the vampire by showing various portions 
of Frid's limbs -- his arms, legs, fingers, ring, etc. 

The cast ranges from fair to exceptionally 
irritating. Jonathan Frid's vampire is foppish in 
comparison to those essayed by Carradine or Chaney 
(I refuse to compare him to a Lugosi or Leel) and 
although MGM has afforded their vampire more scree^i 
time than Hammer has of Lee, it seems to this critic 
that one long majestic shot of Lee striding down a 
road, the wind causing his cape to bellow behind 
him, is worth more than a dozen films with a Jonathan 
Frid. Even Robert Quarry is better. 

Grayson Hall is a middle-aged old maid who lets 
her emotions get the better of her; Thayer David, 
who scowled his way through JOURNEY TO THE CENTER OF 
THE EARTH is scowling still. Louis Edmonds lends a 
moderately intelligent air to his character, while 
the less said of the rest of the cast the better. 

The worst of the lot are undoubtedly John Karlen 
and young David Henesy. The former's Willie Loomis 
is the comic highlight of the film, what with his 
runnings around and silly expressions. Henesy is 
simply a brat. 

In summary, HOUSE OF DARK SHADOWS is little better 
than its insipid television inspiration. Tis a true 
pity that a super-studio like MGM deems to waste 
auch immense funds and bautiful technical work on the 
likes of a moronic soap-opera, white a smaller 
company like Hammer or Amicus has to skimp in order 
to make their required profits. While HOUSE OF DARK 
SHADOWS may have succeeded at the box office with 
the kiddies, the gentle old ladies and the mindless 
young girls who are attracted to the Barnabas/Spock 
cults, it will no doubt be considered by most serious 
fans as a macabre variation of the LOVE STORY class. 

1 SCREAM AND SCREAM AGAIN English Amicus 1970 

ysTiinutes Color oy Movielab; MPAA RAting; M; 
Released in the U.S. by American International; Exec- 
utive Producer; Louis M. Heyward; Produced by Max J. 
Rosenberg § Milton Subotsky; Directed by Gordon 
Hessler; Screenplay by Christopher Wicking; Based on 
the novel by Peter Saxon; Director of Photography: 

John Coquillon; Art Director: Bill Constable; Pro- 
duction Manager: Teresa Bolland; Music Composed § 
Conducted by Dave Whittaker; Music Director: Shel 
Talmy; Song "Scream and Scream Again" Written by 
Dominic King 5 Tim Hayes; "When We Make Love" Written 
by Dominic King; Makeup by Jimmy Evans; Edited by 
Peter Elliot; Canfera Operator: Les Young; Sound by 
Bert Ross; Wardrobe Supervisor: Evelyn Gibbs; Hair- 
dresser: Betty Sherriff; Continuity by Eileen Head. 

Cast: Vincent Price (Doctor Browning), Christopher 
Lee (Fremont) , Peter Cushing (Benedek) , Christopher 
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Matthews (David Sorel) , Judi Bloom (Helen Bradford) , 
Marshall Jones (Konratz) , Michael Gothard (Keith) , 
Alfred Marks (Superintendent Bellaver) , Judy 
Huxtable (Sylvia) , Anthony Newlands (Ludwig) , 

Peter Sallis (Schweitz) , Davod Lodge (Detective 
Inspector Lodge), Uta Levka (Jane), Clifford Earl 
(Detective Sergeant Jimmy Joyce) , Kenneth Benda 
(Professor Kingsmill). 

Although the producing team of Max J. Rosenberg 
and Milton Subotsky have succeeded with their 
numerous venture into the real of gothic horror, 
their excursions into science fiction have seldom 
risen above the quality of mediocrity. Their pro* 
ductions of THE TERRORNAUTS and THEY CAME FROM 
BEYOND SPACE were vastly disappointing, and so is 
this recent endeavor featuring, for the first time, 
the combined talents of Price, Lee and Cushing. 

Basically, as was mentioned in #19, the film 
is something on the level of Lee's BLOOD FIEND 
(aka THEATRE OF DEATH) in that a number of ghastly 
murders are being committed in which blood has been 
drained from the victims. In the novel by Peter 
Saxon, Price's Dr, Browning is a member of an alien 
master race. In the film, he is merely a doctor who 
has perfected a way of taking limbs and organs 
from living bodies and matching them to form perfect 
composites without feelings or emotions. One of 
these is the vamp^ric murderer played by Michael 
Gothard, and one of the more nauseating sequences 
in the film is when he breaks loose from a pair 
of police handcuffs -- ripping away his arm and 
leaving the hand hanging in the cuffs. Eventually 
Browning is discovered and meets his death in his 
own acid vat. 

The picture wallows in long, drawn out sequences 
featuring boring dialogue, relieved periodically 
by a shot of a kidnapped athelete whose limbs are 


being amputated one by one. While Price is afforded 
some decent screen time, Lee S Cushing do not fare 
so well, with the latter making hardly more than a 
cameo appearance. Finally, the picture illustrates 
the abysmal talents of one Gordon Hessler, whose 
directorial abilities are nil. 

tTASTE THE BLOOD OF DRACULA English Hammer 1970 

PTTTinutes ;Tn Technicolor; MPAA Rating: GP; Re- 
leased in the U.S. by Warner Brothers and in England 
by Warner-Pathe ; Produced by Aida Young; Directed by 
Peter Sasdy; Screenplay by John Elder; Based on the 
character created by Bram Stoker; Director of Photo- 
graphy: Arthur Grant, B.S.C,; Art Director: Scott 
MacGregor; Music Composed by James Bernard; Musical 
Supervisor: Philip Martell; Special Effects by Brian 
Johncock; Production Manager: Christopher Sutton; 

Assistant Director: Derek Whitehurst; Edited by Chris 
Barnes; Sound Recordist: Ron Barron; Sound Editor: 

Roy Hyde; Construction Manager: Arthur Banks; Makeup 
Supervisor: Gerry Fletcher; Continuity by Geraldine 
Lawton; Wardrobe Master: Brian Owen-Smith; Dubbing 
Mixer; Dennis Whitlock; Hairdressing Supervisor: Mary 
Bredin; Recording Supervisor: Tony Lumkin; R.C.A.- 
Sound System; Produced at the Elstree Studios of Ass- 
ociated British Productions Ltd., Herfordshire , England, 
Cast: Christopher Lee (Count Dracula) , Geoffrey 
Keen (William Hargood) , Gwen Watford (Martha Hargood) , 
Linda Hayden (Alice Hargood) , Peter Sallis (Samuel 
Paxton), Anthony Corlan (Paul Paxton), Isla Blair 
(Lucy Paxton) , John Carson (Jonathan Seeker) , Martin 
Jarvis (Jeremy Seeker), Ralph Bates (Lord Courtley), 

Roy Kinnear (Weller) , Michael Ripper (Cobb) , Russell 
Hunter (Felix), Shirley Jaffe (Hargood's Maid), Keith 
Marsh (Father), Peter May (Son), Reginald Barratt (Vicar), 
Maddy Smith (Dolly) , Lai Ling (Chinese Girl) , Malaika 
Martin (Snake Girl) , 



Soenea fr'om Hammer 'a 
TASTE THE BLOOD OF DRAC- 
ULA (1970). LEFT: lala 
Blair aa Luay Paxton who 
looka aa good in vampire 
fange aa out of them, 
RIGHT: For a brief mom- 
ent in the filmt Draoula 
ia glimpaed with blood- 
red eyee, Chrietopher 
Lee wore apeaial aontaot 
lenaea to achieve thie 
effect, BELOW LEFT;Linda 
Bayden, under the vam- 
pire's apellf liea atop 
hia coffin while he 
aleepa. BELOW CENTER: 
For eome reaaon or other 
Dracula tumblea from the 
window's ledge to the 
altar below. BELOW RIGHT 
Alice Hargood (Linda 
Hayden) and Luay Paxton 
( Tela Blair ), await 
Dracula' a command to 
drive the atake into 
Lucy 'a father (Peter 
Sallia ) . 
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So 0 neB from Sommer’ a SCARS OF DRACULA 
(1970), ABOVE LEFT: Jenny Hanley ie at- 
tacked by a gigantic vampire bat con- 
trolled by Draoula, Thia ie the first 
time Eammer haa ahoaen to uae a bat in 
their Lee/Oraoula aeriee. ABOVE CENTER: 
Chriatopher Matthewe diaoovera where 
Draoula aleepe during the day. , .but 
doesn't live to tell, ABOVE RIGHT; The 
monster' a eyee blase aa he prepares to 
take Tania's blood, FAR LEFT: Jenny 
Hanley ia confronted by Draoula at hie 
cliff-tap oaetle. LEFT: One of the many 
makeups used in the disintegration scene 
at the aonolueion. 


SCARS OF DRACULA English Hammer 1970 

flTotef Pub'lioity haa title preceded by " TEF " , 
but screen title does not.) 96 minutes; In Techni* 
color; MPAA Rating: R; Released in the U.S. by 
Continental; Released in England by MGM-EMI Films 
Distributors, Ltd.; Produced by Aida Young; Directed 
by Roy Ward Baker; Screenplay by John Elder; Based 
of the character created by Bram Stoker; Director 
of Photography: Moray Grant, B.S.C,; Art Director: 
Scott MacGregor; Music Composed by James Bernard; 

Music Supervisor; Philip Martell; Special Effects 
by Roger Dicken (and including sequences done by 
Brian Johncock) ; Assistant Director: Derek Whitehurst; 
Edited by James Needs; Construction Manager: Arthur 
Banks; Makeup by Wally Schneidermann ; Makeup Assis- 
tant: Heather Nurse; Sound Editor: Roy Hyde; Dubbing 
Mixer: Dennis Whitlock; Sound Recordist: Ron Barron; 
Recording Supervisor: Tony Lumkin. 

Cast: Christopher Lee (Count Dracula) , Jenny 
Hanley (Sarah Framsen) , Dennis Waterman (Simon 
Carlson) , Patrick Troughton (Klove) , Christopher 
Matthews (Paul Carlson), Anoushka Hempel (Tania), 

Wendy Hamilton (Julie), Michael Gwynn (Priest), 

Delia Lindsay (Alice), Bob Todd (Burgomaster), 

Toke Townley (Elderly Wagonmaster) , Michael Ripper 
(Landlord), David Lealand (First Officer), Richard 
Durden (Second Officer), Morris Bush (Farmer), 

Margot Boht (Landlord's Wife), Olive Barrie (Fat 
Young Man) . 

1970 borught with it an inordinately large num- 
ber of vampire films from the House of Hammer, in- 
cluding TASTE THE BLOOD OF DRACULA, THE VAMPIRE 
LOVERS and SCARS OF DRACULA, These productions and 
the large quantity of forthcoming pictures already 
filmed and awaiting release, not to mention a verit- 
able flood of promised and planned v.ampire projects, 
are somewhat startling in view of the previous 
sporadic issuing of such films by that studio from 
1958 to 1968. 

Why, then, the sudden upswing of Hammer vampires? 
Is there no fear of a possible over-saturation of a 
successful market which could culminate in destroy- 
ing the goose that now lays golden eggs? Apparently 
not; Hammer is not veering away from its predictable 
formula. Sir James Carreras recently noted in a 
Variety article concerning Hammer that there are 
three maj or considerations for every property planned 
for filming. One, can the product be marketed 
globally? Second, can it be brought in under a cost 


of $500,000? And third, is there some kind of exploit- 
able angle? The Variety article also noted that "The 
Hammer routine is one of cart before the horse, meaning 
that advertising and publicity is mapped out before 
production, and indeed is often the inspiration for a 
story. All pix, however, are made to delivery date -- 
meaning that everything's back-timed from that point. 
This is to preclude the all too often long stall between 
completion and marketing, with no cash flow but mounting 
interest rates." When Hammer first began making films, 
the company was largely dependent on England's National 
Film Finance Corporation. As their pictures began to 
achieve both critical and box office success, they were 
staked to a 50-50 bankroll by distributors such as Seven 
Arts and 20th Century-Fox. Now, their fame and future 
evidently secure. Hammer is no longer dependent on 
these protracted alignments. The financing for their 
current stock is coming from British EMI and Rank, 
allowing Hammer to turn out, not three or four films 
as they have in the past -- or even six, as they did in 
1970 -• but a record-breaking nine slated during 19711 
And there is promise that the studio will be surpassing 
that in the year's to come! 

The question arises, then, whether the quality 
of the product will decline. If the three vampire films 
of 1970 are any criteria for judgement, the answer 
would seem to be no. The Law of Averages would seem 
to predict that, of the nine, several will rise toward 
the high levels of achievement the studio has achieved 
in the past. Even the others will no doubt have the 
indelible imprint of Hammer quality inherent in all of 
their films from the best ones down to the merely 
average. 

I would think that the greatest change in regard 
to the Hammer concept of presenting gothic horror has 
come with an altered set of values on what is marketable 
and what is not. The question that Hammer executives, 
as well as any producer, must face revolves around 
exactly what will sell .. .especially to the teenage 
audience. When Hammer began their cycle, their format 
seemed centered on dynamic horror combining the at- 
mosphoffic elements of the older classics with greater 
degrees of visual excitement, the added dividend of 
color and a smattering of both explicit violence and 
sensuality. This is particularly evident in the best 
Hammer films: THE CURSE OF FRANKENSTEIN, HORROR OF 
DRACULA, THE HOUND OF THE BASKERVI LLES , THE KISS OF 
THE VAMPIRE and as recent as with THE DEVIL'S BRIDE. 

But times change. Hammer has reached a point where 
they have decided that they must yield to the audiences' 
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desires for greater doses of graphically depicted 
gore and sex. This is exactly what is presented in 
both TASTE THE BLOOD OF DRACULA and SCARS OF DRACULA 
and, although we as sincerely interested fans may 
well object, there is no denying that this change in 
policy has brought Hammer increased profits and 
greater fame in a time when major studios are oper- 
ating in the red. 

TASTE THE BLOOD OF DRACULA picks up from where 
DRACULA HAS RISEN FROM THE GRAVE left off in an in- 
geniously devised and chilling {if contrived) intro- 
duction to what has gone before, A merchant named 
Weller, traveling by coach through the Transylvanian 
forests, refuses to give a childish brute a trinket 
and is subsequently hurled out into the desolate 
countryside. As Weller begins wandering through the 
woodland a series of unearthly cries echo in the 
night and the merchant finds himself drawn toward 
a small clearing where he mutely witnesses the grisly 
demise of Dracula -- helplessly impaled on a spiked 
cross. Placing his greed before his fear, the man 
comes forward after the vampire has disintegrated 
to collect the possessions and powdered blood of 
the devil's advocate. 

This pre-credit sequence, featuring interspliced 
footage from the climax of the previous film, is 
well edited and manages to lift one’s spirits con- 
siderably in the hope that what will follow will 
be in a similar league. However, such premature 
thoughts are soon dismissed. The credits are run 
as a congregation lets out from an English church 
on a sunlit Sunday morning. The various shots pre- 
sent a visual introduction to the major characters 
in the picture, namly the families of Hargood, 

Paxton and Seeker. From here, scenarist Anthony 
Hinds (John Elder) embarks on a serving up of many 
similar concepts and ideas previously presented in 
his other Hammer vehicles, notably FRANKENSTEIN 
CREATED WOMAN. 

The heads of these families, William Hargood, 
Samuel Paxton and Jonathan Seeker are outwardly re- 
spectable English citizens. But for years they have 
met in secret on the last Sunday of every month to 
wallow in the cheap forms of perversion London's 
East End has to offer. While engaging in their lowly 
activities on one of these occasions they make the 
acquaintance of the young and arrogant Lord Courtley 
and allow themselves to form momentarily under his 
leadership in the hopes that they may be introduced 
to some fresh form of perversion. Courtley instructs 
the group to purchase the artifacts and blood of 
Dracula from Weller and to meet him at the old 
Courtley chapel. There he hands them three silver 
goblets into which Courtley has placed some of 
Dracula's blood. Cutting his hand, Courtley allows 
some of his own blood to drip into each glass and 
the effect is startling: the vampire's blood begins 
to take on a liquid substance once again until it 
rises to the very brim of each glass! The young man 
instructs them to drink the blood and, when they 
refuse, begins draining his own goblet. Almost imm- 
ediately Courtley begins convulsing in pain, belching 
up great gobs of blood as he slithers about on the 
floor pleading for their help. Instead of aiding the 
nobleman, the trio brutally kick and club him to 
death and quickly return to their respective homes. 

The death of Lord Courtley provides the breaking 
point in Elder's script. Having provided the ground- 
work for one of his old and much-used themes -- 
social corruption leads to supernatural retribution -- 
he then follows the same groundwork laid in 
FRANKENSTEIN CREATED WOMAN, In that film, a union 
of a young man's soul in a girl's body achieves 
the annihilation of the three aristocrats respon- 
sible for the crime which the young man was executed 
for comraiting. In TASTE THE BLOOD OF DRACULA, Elder 
once again unites the dead (Courtley) with the super- 
natural (Dracula) and the result is the same: a ■ 
desire by the monster for vengeance-. It is predictable 
that Dracula will seek to destroy the three men; 
what is somewhat unique is that he chooses the 
children of the men to be their instruments of death. 
Alice Hargood falls under Dracula's spell and 
quickly bashes in her father’s head with an axe be- 
fore bringing her friend Lucy Paxton to the vampire. 
Dracula makes Lucy one of the undead and, when 
Samuel Paxton is about to destroy his own daughter 
with a stake, she and Alice hold Paxton down at 
their master's command and drive a piece of wood 
through his own heart! This sequence is not as 
gory as the blood-belching scene and is ironically 
macabre as well. 

Later on Lucy bites Jeremy Seeker and he, in 


turn, kills his father Jonathan, With the aid of 
Jonathan!s notes, Paul Paxton learns of the disease 
of vampirism and ventures to the chapel to free Alice 
and destroy Dracula, A cross baring the door eventually 
drives the vampire to the safety of an upper landing 
where he begins to hurl huge blocks and other objects 
at the lovers below. Suddenly Dracula senses a burning 
at his back; whirling about he discovers that the pain 
is due to a tiny cross in the stained-glass window. 

He smashes his hand angrily through the window, 
cutting himself severely on the holy glass. His blood 
ebbing, Dracula feels the presence of Heavenly choirs 
and Christian symbols all about him until he can no 
longer stand. With one last cry he plummets to the 
altar below where his body again disintegrates into 
a mass of powdered blood. 

Although TASTE THE BLOOD OF DRACULA'S first 
half is minus the presence of its title character, 
it nevertheless sustains itself on the basis of Elder's 
well conceived characterizations ablely executed by 
the actors. Geoffrey Keen is the epitoray of a Victorian 
hypocrite, while the character of Jonathan Seeker 
thankfully allows John Carson a much greater chance 
for exposition than his previous Hammer role as the 
villain in THE PLAGUE OF THE ZOMBIES. Peter Sallis, 
also seen in THE CURSE OF THE WEREWOLF, may have been 
slightly miscast as the third member of the unholy 
three. Newcomer Ralph Bates does well in his first 
Hammer film and plays his second-string villain with 
all the aristocratic arrogance and self-centered con- 
fidence which Hammer villains characteristically dis- 
play. Of the four younger members of the cast, Linda 
Hayden stands out the most. The pressbook touts the 
fact that the young starlet "refuses career as film 
sexpot" yet this film, her previous BABY LOVE and 
her recent BLOOD ON SATAN'S CLAW (which displays her 
nude charms) does not seem to support this claim. 

She is nice to look at -- nicer than Isla Blair -- 
but hardly an actress. Neither young lady is in the 
same league as former Hammer vampire women, partic- 
ularly Barbara Shelley or Valerie Gaunt. Messrs. Corlan 
and Jarvis are here to give the girls male company 
and while their parts are nearly unimportant, they 
do not overact them offensively as did Barry Andrews 
in his hero role in DRACULA HAS RISEN FROM THE GRAVE. 

The character of Hammer's Count Dracula has 
undergone a radical change for the worse over the 
years since he first appeared. HORROR OF DRACULA 
presented him as a devilishly handsome advocate of 
evil, macabrely dashing and frightening in every 
movement; sensuously romantic in a most unnerving 
way. Although the film did not feature an abundance 
of footage containing Dracula, the character dominated 
the film even when he was not physically present. 
DRACULA--PRINCE OF DARKNESS arrived at a time when 
gore was on an ever-increasing upswing throughout the 
genre, but the picture succeeded by giving Lee a 
chance to replay the character as he had before, with 
the choicest sequences being recreations of what had 
gone before. 

DRACULA HAS RISEN FROM THE GRAVE was a major 
turning point. Obsessed with sex and gore for their 
own sake it presented Dracula without dynamics, 
trapped for the majority of the film in the claustro- 
phobic surroundings of a cellar. Not only was the 
character without the flair which had made the first 
film a classic, but Lee had noticeably aged and was 
called upon to do such inexplicable things as kill 
another vampire and extract a stake from his heart. 
There were no spine-tingling chases, not shots of 
a hate-filled Dracula racing to defeat his enemies; 
just an un-thrilling climax with his destruction 
entrusted into the hands of a third-string hero 
played by a tenth-rate actor named Barry Andrews. 

TASTE THE BLOOD OF DRACULA presents the title 
character in a slightly improved atmosphere, although 
he is still much too narrowly defined and hampered 
by scripts which always seem to give Dracula the 
intelligence of an imbecile. It is a credit to 
Christopher Lee's skill that he can continue to play 
the role although he is usually directed in such a 
way that the only thing he can do is stand there 
looking evil. In TASTE he is, in fact, merely a 
symbol of evil -- not a character -- but the 
physically present force of evil which punishes 
those who have tampered, to quote that Karloff 
mad doctor line, "in God's domain." What the charac- 
ter sorely requires is an adversary the stature 
of a Peter Cushing to make the films a more inter- 
esting contest between superior representatives of 
good and evil. But such a clash is not the tendency 
of the newer films which split the forces of good 
into weak-willed priests and young puppies, cause 




them to more or less surround Dracula as it were, 
and destroy him with the help o£ some chance occ- 
urrence, be it falling on a stake or being hit by 
a lightning bolt! 

SCARS OF DRACULA wastes no time in reviving 
Dracula; a huge bat flies into the chapel to drip 
fresh blood onto the powdered remains. Dracula 
again takes on physical form and, although it is 
not explained, returns to his native Transylvania 
to take up residence in his ancestral castle. The 
enraged villagers of Kleinenburg (located at the 
base of the castle) mass their loved ones in the 
local church and begin their long ascent up to 
the castle with the intent of destroying Dracula 
once and for all. 

This time, Dracula has two envoys serving him. 
The first is a large bat who warns him when danger 
is imminent; the second is a human derelict named 
Klove who serves in the capacity of caretaker of 
the castle when not called upon to perform more 
horrendous acts. The villagers manage to trick 
their way past Klove and begin to put the castle 
to the torch. After they are convinced the castle 
is doomed they return to their village where they 
discover to their horror that their loved ones 
have fallen victims to the gigantic vampire bat. 

The initial excitement at an end, the film 
evolves into another series of romantic affairs 
beginning with a young Don Juan named Paul Carlson, 
whose latest conquest has been poorly selected: 
the Burgomaster's daughter! In his attempt to es- 
cape from the Burgomaster's men, Paul drives a 
coach to Kleinenburg where the remainder of the 
populace are too frightened to do anything but 
huddle behind locked doors. Turned away at the inn 
he winds up at Castle Dracula where he meets the 
beautiful but vampiric Tania and her evil master 
Dracula. Invited to spend the night, Paul is 
pleasantly surprised when Tania enters his room 
and offers herself to him. All goes well until 
the early hours of the morning when Tania attempts 
to bite her lover on the neck. Dracula enters 
in a rage and savagely pluges a knife into Tania's 
bosom again and again. When Paul tries to save her 
he is thrown effortlessly back against the wall 
where he falls unconscious. Upon awakening, he 
realizes he is a prisoner in a room whose only 
window overlooks the steep cliffside and the 
valley thousands of feet below. Fashioning a rope 
from his bedsheets he carefully lowers himself into 
a window several feet below his own only to dis- 
cover that this is the secret resting place of 
Dracula. There is no other exit, and when Klove 
slowly pulls up the sheets from the room above, Paul 
is left to his doom. 

The second portion of the film begins with the 
growing concern of Paul's brother Simon over his 
disappearance. With their mutual girlfriend, Sarah 
Framsen, Simon journeys to Kleinenburg where they, 
too, wind up spending the night at Castle Dracula. 
Late that night Dracula enters Sarah's room but is 
repelled by the small cross she wears about'her 
neck. He orders Klove to remove it but the servant, 
having fallen in love with the girl, refuses. The 
next morning, while Dracula lies helpless, Klove 
aids the couple in their escape. That evening, 
Dracula tortures Klove for his "sin" by pressing a 
red-hot sword blade to his back. 

Simon's determination to learn what happened 
to his brother leads him to leave Sarah in the care 
of the local priest and again set out for Dracula's 
abode. Through a combination of force and bribery 
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he learns of the secret room where Dracula's coffin 
lies and, armed with sufficient knowledge of how to 
destroy the vampire, lowers himself into the room. 

He is about to drive a stake through the monster's 
breast when Dracula's reddish orbs burn through his 
eyelids to temporarily hypnotize Simon into uncon- 
sciousness. When he awakens he finds the bloodied 
remains of his brother as well as Dracula, who has 
risen from his coffin. Dracula had telepathically 
ordered his bat to kill the priest, causing Sarah to 
flee the church in the direction of the castle, and 
Simon. When she arrives, Dracula prepares to induct 
her into the ranks of the undead when he is interrupted 
by a hate-ridden Klove who rushes up to him, brandishing 
a knife. The monster smilingly hurls him from the 
cliff. Simon hurls a huge pike into Dracula's side, 
but the vampire wretches it out. As he is about to 
throw the pike back to Simon, a bolt of lightening 
strikes it, enveloping Dracula in flames. Screaming 
horribly, the vampire topples over the cliff. 

In many ways, John Elder's script is an improvement 
over his TASTE THE BLOOD OF DRACULA. For one thing. 

Elder has built his theme around the title character 
this time, rather than a group of supporting characters. 
Dracula is given a greater amount of dialogue than 
ever before, and almost twice the screen time as in the 
previous film. Furthermore, many of Dracula's lines 
and actions are directly inspired by the Stoker novel, 
with others copies from HORROR OF DRACULA, 

Eider's script has Dracula partially dependent 
upon another human slave named Klove, as well as a 
huge bat. The former is a standard "Igor" type and is 
played that way by Patrick Troughton who acts like he 
is re-doing his role as the ratcatcher in Hammer's 
THE PHANTOM OF THE OPERA. The role fails completely, 
and the scenes featuring him whistling as he cleans 
up some blood do not convey the macabre humor they 
were intended to. 

The bat may have looked well on paper, but in 
execution it is a complete failure. It is much too 
large, and flaps its wings so slowly that it could 
not possibly sustain itself in the air. Of all 
Hammer's vampires, only David Peel in THE BRIDES OF 
DRACULA had the power to transform himself into a 
bat. It would be a step further for Hammer if they 
gave Dracula such powers. 

The technical work is disappointing throughout, 
from Dracula's unexciting introduction on. Scott 
MacGregor's art direction reflects another cutback in 
Hlammer's budget. Castle Dracula is composed of a 
courtyard constructed on an interior sound stage with 
a painted backdrop. The interiors are equally disappoint- 
ing. Perhaps 
the lack of 
space deter- 
mined those 
claustro- 
phobic camera 
angles used 
throughout 
the film? 

James Bernard's 
score is 
typically done. 

On the 
other hand, 
it is only fair 
to note a 
number of ex- 
ceptional 
visual sequences 
which turn up 
in SCARS OF 
DRACULA, The 
vampire' s 
eyes burning 
through his 
lids, his 
lizard-like 
climb up the 
sheer face of 
the castle wall , 
and the brutal 
murder of 
Tania (a re- 
creation of 
the library 
scene in 
HORROR OF 

^ DRACULA) are 

all well 
handled to 
good effect. 
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When Dracula punishes Klove with the burning sword 
blade there is a great shot of Lee's staring eyes, 
his sneering, almost lAughing, mouth. Lee has used 
this expression before (i.e. whipping the horses 
in DRACULA HAS RISEN FROM THE GRAVE and burying 
Mina Holmwood in HORROR OF DRACULA), but in SCARS 
OF DRACULA the camera moves from, this great shot 
to a closeup of Patrick Troughton’s agonized 
features. 

The climactic destruction of the vampire by 
far was hampered by unrealistic effects apd poorly 
applied makeup. A dummy (one of the most obvious 
since the one used for Lugosi in WHITE ZOMBIE) is 
utilized when Dracula falls from the ramparts; the 
camera then cuts to a long shot of a miniature 
castle with a piece of paper or something falling 
to the bottom in slow motion. 

All in all, Roy Ward Baker's direction is 
disappointing, hardly up to par with his work in 
FIVE MILLION YEARS TO EARTH or, more recently, with 
THE VAMPIRE LOVERS. Like Sasdy and Francis before 
him, he has failed to grasp the fact that if Lee's 
Dracula is to triumph at all then each and every 
shot of him must stand out. Makeup by Wally 
Schneidermann is at a new low giving Dracula a 
pasty white complexion, and the Dracula wig worn 
by Lee fails to give his features the nebded 
aquiline stress. Makeup in the scene displaying 
the carcasses of the village women, is realistic 
but overly gory, with eyes hanging from sockets, 
which may have been one of the reasons for the 
R rating as there is scarcely any nudity save a 
back shot of the Burgomaster’s daughter's bottom 
as she scurries up a flight of stairs. Michael 
Gwynn, who played Frankenstein's creation in 
THE REVENGE OF FRANKENSTEIN is back in the role 
of the weak-willed priest. 

TASTE THE BLOOD OF DRACULA and SCARS OF 
DRACULA have their flaws; one may think I have 
criticized too greatly to hold suck overall favor- 
able opinions of each film, but some of the qualities 
inherent in the best Hamm,er films occasionally 
present themselves in these pictures, which are 
certainly a cut above average. Hammer films des- 
erve criticism, but they do not deserve damning, 
for their worst are hardly beneath the level of 
a COUNT YORGA, VAMPIRE or HOUSE OF DARK SHADOWS, 
and these two Dracula films are certainly above 
those productions in spite of their faults, 

THE V^IRE LOVERS Haramer/AIP 1970 

91 minutes; in Technicolor; MPAA Rating: R; 
Released in England by MGM-EMI; Released in the U.S. 
by American International; Produced by Harry Fine 
and Michael Style; Directed by Roy Ward Baker; 
Screenplay by Tudor Gates; Adaptation by Harry 
Fine; Tudor Gates § Michael Style; Based on the 
novella Carmilla by J. Sheridan Le Fanu; Director 
of Phorography: Moray Grant; Art Director: Scott 
MacGregor; Music Composed by Harry Robinson; Musical 
Supervisor: Philip Martell; Edited by James Needs; 
Production Manager; Tom Sachs; Assistant Director: 
Derek Whitehurst; Costumes by Brian Cox; Sound 
Editor: Roy Hyde; Sound Recordist: Ron Barron; 
Recording Supervisor: Tony Lumkin. 

Cast; Ingrid Pitt (Mircalla Karnstein, alias 
Marcilla, alias Carmilla), Peter Cushing (General 
Von Spielsdorf) , Madeleine Smith (Emma Morton), 

George Cole (Roger Morton), Pippa Steel (Laura Von 
Spielsdorf), Kate O'Mara (Madmoiselle Perrodon), 

Dawn Addams (The Countess), Douglas Wilmer (Baron 
Joachim Von Hartog) , Jon Finch (Carl Ebhardt), Ferdy 
Mayne (the Doctor), Harvey Hall (Renton), John 
Forbes-Robertson (Vampire on Horseback), Kirsten 
Betts (First Vampire), Janey .Key (Gretchen) , 

Charles Farrell (Kurt, the landlord). 

THE VAMPIRE LOVERS has the distinction of 
being the initial collaboration between H amm er 
Films and Americal International, as well as being' 
the fourth cinematic treatment owing' its inspir- 
ation to J. Sheridan Le Fanu's classic vampire 
novella, Carmilla . Carl Dreyer's VAMPYR allegedly 
owed at least a portion of its basis to Le Fanu's 
writings, although the resemblance between his 
work and that 1932 French film is obscure at best. 

In any case, Roger Vadim definately relied on 
the novella when he modernized the tale for his 
stylish 1960 thriller known to American audiences 
as BLOOD AND ROSES. Two years later an even closer 
adaption emerged when Christopher Lee starred in 
an Italian-Spanish co-production which ultimately 
saw release in this country as TERROR IN THE CRYPT. 
The literary piece has even seen a more recent 


version on the British television series MYSTERY 
AND IMAGINATION, The current Hammer-AIP offering 
is not only the most faithful cinematic version, 
but is also Hammer's most outstanding contribution 
since their 1968 vehicles THE DEVIL'S BRIDE and FIVE 
MILLION YEARS TO EARTH. 

The film opens with a frightening sequence set 
in the graveyard of the great Karnstein estate. Baron 
Von Hartog has vowed to destroy all of the vampiric 
Karnsteins to avenge the death of his sister. As 
he decapitates one of the undead, the blood spurting 
from the wound becomes a freeze frame heralding the 
credits. The story unfolds as a mysterious Countess 
leaves her lovely daughter Marcilla under the care 
of General Von Spielsdorf while she visits a dying 
friend. The General's daughter, Laura, begins to be 
troubled by nightmares of huge cats and, in a few 
days, she dies. Shortly after, a coach accident 
provides the excuse the Countess needs to leave 
her niece, whom she calls Carmilla, at the home 
of the General's neighbor; Roger Morton. Carmilla is, 
of course, Marcilla, and she soon develops the same 
possessive relationship over Emma Morton as she had 
with Laura. During all of this, a mysterious stranger 
on horseback is always visible on distant hills at 
night. 

It is not long before Carmilla has Emma's governess, 
Madame Perrodon, under her power. The Morton's butler, 
Renton, enlists the aid of the local doctor to combat 
the vampirism he is certain exists. When Carmilla kills 
the doctor, Roger Morton enlists the aid of his 
friend. General Von Spielsdorf, as well as an aged 
Baron Von Hartog, to protect Emma, The three men, 
along with Laura's sweetheart, Carl Ebhardt, return 
to the Karnstein schloss where Hartog relates how he 
managed to destroy all of the Karnstein vampires on 
that grisly night long ago; all, that is, but one -- 
Mircalla Karnstein. Holding his lantern up, he re- 
veals an old portrait of Mircalla whom both the General 
and Morton recognize as their daughters' companion. 

As young Carl rides to the rescue, Carmilla kills 
Renton and Madmoiselle Perrodon. She is about to take 
Emma away with her when Carl arrives, causing the 
vampiress to disappear into thin air. She reappears 
at her tomb in the Karnstein crypt where the General 
destroys her by decapitation. The conclusion finds 
the omnipresent vampire in black laughing sardonically 
before riding off into the night. 

THE VAMPIRE LOVERS is atypical of the genre, and 
certainly atypical of Hammer studios. As such, it 
generates far more interest than the more recent 
Dracula-Frankenstein endeavors, and is the most en- 
gagingly conceived vampire yarn since KISS OF THE 
VAMPIRE. The film's high budget is well-handled by 
the co-producers/adaptors, Harry Fine and' Michael 
Style, neither of whom have ever been involved in 
writing or producing a horror vehicle. Jim Wnoroski 
and I had the pleasure of meeting both of these 
gentlemen on the set of TO LOVE A VAMPIRE (original 
title of LUST FOR A VAMPIRE) last summer and found 
that although both men had varying personalities of 
their own, they shared a sincere interest in making 
quality horror films. 

The element of nudity which was announced would 
appear in THE VAMPIRE LOVERS was not altogether well 
received by film buffs. Thankfully, the picture 
restricts its use to a couple of brief sequences and 
tastefully handles the essential lesbian relationships 
so well that these early fears are quickly dispelled 
when the film is viewed. 

Traditional elements of vampirism axe replaced 
by slight variations. The undead do not sleep by 
day; rather, they return to their graves in the early 
hours of the morning after satisfying their bloodlust 
to remain there for indefinite periods of time, 
ranging from hours to years. Like the vampire's in 
KISS OF THE VAMPIRE, Mircalla is able to walk about 
during the daylight hours, although she does complain 
of the sun's brightness and prefers to sit in the 
shade. Her powers are far greater than those extended 
to Dracula: she is able to vanish and reappear miles 
away, and is also capable of changing into a large 
grayish cat (as opposed to the more masculine bat). 

In accordance with Le Fanu's novella, the vampire's 
victims remain dead in this film. 

Tudor Gates, Harry Fine and Michael Style deserve 
praise for composing a script which, for once, re- 
volves around the major vampire character as well as 
the more mature members of the cast. Their major 
weakness is in the use of long periods of sluggish 
and unneeded dialogue. 

Of the leads, Ingrid Pitt is exceptionally well 
cast as the femme vampire, and possesses an accent 
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and mystique missing in all previous Hammer vampire 
women. Her portrayal is completely satisfying, and 
for once Hammer has given us someone who can act, 
as well as display the vital statistics of a Raquel 
Welch or Victoria Vetri. Madeline Smith, Pippa 
Steel and Kate O'Mara have supporting female roles 
with Miss Smith triumphing as Emma Morton. Her huge 
eyes are the most expressive this critic has seen 
since Barbara Steele's. Dawn Addams, the beautiful 
star of THE HOUSE OF FRIGHT back in I960, has little 
more than a cameo as the Countess (who, incidentally, 
escapes Mircalla's fate). 

Peter Cushing's role is of a supporting nature 
also, though he handles it with his typical ex- 
cellence. Of special note is Douglas Wilmer's Baron 
Von Hartog and Ferdy Mayne's physician. John Finch 
is a typical Hammer hero and John Forbes-Robertson 
plays thfe silent laughing vampire with complete 
conviction. 

AIP's participation has, perhaps, alloted a 
greater budget since Scott MacGregor's achievements 
in terms of interiors are far superior when compared 
to SCARS OF DRACULA or THE HORROR OF FRANKENSTEIN. 
Moray Grant's photography is often brilliant, and 
in league with Roy Ward Baker's exceptional direction, 
Harry Robinson's musical score is comparable to, the 
best which James Bernard has done, accenting as it 
does, each highlight with music which ideally fits 
the mood. Of particular note is the chilling little 
le motif which accompanies each and every appearance 
of Forbes-Robertson. Editing is in the capable hands 
of James Needs who has been editing film for this 
studio since the early fifties. 

THE VAMPIRE LOVERS is Hammer's best vampire 
production since their DRACULA--PRINCE OF DARKNESS 
and their most original since THE KISS OF THE VAM- 
PIRE. It succeeds because of an adequate budget 
and a new flavor and should be considered one of 
the finest macabre films of its kind to come our 
way in quite some time. 

DOCTORS WEAR SCARLET 1970 

EFglish Lucinda-Titan International; In Color; 

A Peter Newbrook/Robert Hartford-Davis Production; 

MPAA Rating; R; Released in the U.S. by Chevron (A 
Division of Cinecom) in 1971 as BLOODSUCKERS; Pro- 
duced by Graham Harris; Directed by Robert Hartford- 
Davis; Screenplay by Julian More; Based on the novel 
Doctors Wear Scarlet by Simon Raven; Director of 
Photography: Desmond Dickinson B.S.C.; Music Com- 
posed § Conducted by Bobby Richards. 

Cast! Patrick Macnee (Major Derek Longbow); 

Peter Cushing (Sir Waiter Goodrich) ; Johnny Sekka 
(Robert Kirby) , Patrick Mower (Richard) , Madeline 
Hinde (Penelope Goodrich) , Alex Davion (Tony) , 

Imogen Hassall (Chriseis), William Mervyn, Edward 
Woodward, 

DOCTORS WEAR SCARLET is a slow-moving and gen- 
erally boring little British import which is being 
coupled (as BLOODSUCKERS) with a Filipino/American 
co-production called BLOOD THIRST. The film concerns 
a college expedition to Greece which becomes involved 
with vampires. Major Longbow (Patrick Macnee of the 
old British tv series THE AVENGERS) , head of the 
expedition, is seeking to bring to England an impotent 
young man named Richard (Patrick Mower) who has been 
involved in various sado-masochistic orgies and 
sacrificial rites. He is traced to some old ruins 
where he is found in the embrace of a vampire woman 
identified as Chriseis (Imogen Hassall). The vampire 
is staked at the cost of Longbow's life, and the 
rest of the expedition returns safely to England. 
Richard marries Penelope Goodrich (Madeline Hinde) , 
daughter of Sir Walter Goodrich (Peter Cushing) , 
and attends a swank college party with her. At 
the affair he violently insults the attending doctors 
during a speech in which he denounces them as "smooth 
deceivers in scarlet gowns". Fleeing from the gather- 
ing, he is making love to Penelope when he suddenly 
imagines his young wife to be Chriseis. He vampir- 
ically begins sucking blood from her neck when two 
members of the original expedition break into the 
room. They are too late to save the girl, but pursue 
Richard over rooftops until he loses his footing 
and topples onto a high iron-bar fence on which he 
dies. 

While production values are adequate, the 
script is flat with heavy-handed direction. Both 
Macnee and Cushing have relatively minor roles 
while the main thespian chores fall to Mower whom 
one may recall from either THE DEVIL'S BRIDE or as 
the werewolf in THE CRY OF THE BANSHEE. 


^ VAMP IRQ DE LA AUTOPISTA Spanish Cinefilms 1970 
DirectX Fy Jose Luis Madrid. 

Cast: Waldemar Wollfahrt, Patricia Loran. 

LA NOCHE DE WALPURGIS Spanish Plata/W. German 1970 
(WAlpUrgis NlUHi) . Directed by Leon Klimovsky. 

Cast: Paul Naschy, Gaby Puch, Barbara Kapel, Jacinto 
Molina, Patty Shepard, Yelena Samarina, Julio Pena, 

Announced in Variety as a "vampire thriller", this 
film features the star ot LA MARCA DEL HOMBRE LOBO, 

Paul Naschy. Title refers to the witches sabbath on the 
eve of May 1st which figures in the opening chapters 
of Dracula . 

EL, SIGNO DEL VAMP IRQ (THE SIGN OF THE VAMPIRE) 1970 

"ispanish ^enlx/West German. Directed by Jesus Franco-, 
Cast: Soledad Miranda, Dennis Price. 

Probably filmed around the same time as COUNT DRACULA, 

DAUGHTERS OF DARKNESS 1971 

Frencin^aya/ (American) Gemini ’Pictures International; 
87 minutes; In Color; MPAA Rating: R; Released in 
the U.S. by Gemini Releasing Corporation in association 
with Maron Films; Produced by Paul Collet S Alain 
C. Guilleaume; Directed by Harry Kurael; Screenplay by 
Pierre Drouot & Harry Kumel in association with J, J. 

Amiel; Director of Photography: Edward Van Der Enden; 

Art Director: Francoise Hardy; Music by Francois De 
Roublax; Special Effects by Eugene Hendrickx § Thiery 
Halland; Edited by Gust Verschueren § Denis Bonan; 
Production Manager: Paul Collet. 

Cast: Delphine Seyrig (Countess Elisabeth Bathory) , 
Daniele Ouimet (Valerie Chiltern), John Karlen (Stefan 
Chiltern) , Andrea Rau (Ilona Harczy) , Paul Esser 
(Porter) , Georges Jamin (Police Official) , Joris 
Collet (The Butler), Fons Rademakers (Mother). 

If a horror film is made in France and contains 
enough avant garde touches to be labeled "new wave", 
it is often construed by some critics as some sort 
of artistic masterpiece, despite its true quality. 

Such is the case in point with DAUGHTERS OF DARKNESS. 

There is some conflict as to whether France or Belgium 
co-produced the film, although the film is set in 
Belgium. It is taken from the legendary exploits 
of the Countess Elisabeth Bathory who inhabited a re- 
mote Eastern European castle during the late 16th 
or early 17th century. The legend goes on to say that 
when the cruel old noblewoman slapped a chambermaid's 
face one day, some of the girl's blood splattered onto 
the Countess' own countenance. Where the blood was 
wiped away, the noblewoman's face had become more 
radiantly beautiful. From then on, until the author- 
ities caught up with her, the Countess continually 
bathed in virgin's blood and it was estimated after 
her death that she had butchered more than six hundred 
peasant girls. 

Hammer Films' current COUNTESS DRACULA more 
closely explores the legendary mad Countess, and there 
is supposedly a Hungarian adaption on the way. DAUGHTERS 
OF DARKNESS simply places the notorious vampire in 
the 20th century. The story opens with the Countess 
and her young traveling companion (Andrea Rau) 
arriving at a large seaside hotel during the off-season 


John Kavten kiaaes Daniele Ouimet white Delphine 
Seyrig looka on. From the recent French production 
DAUGHTERS OF DARKNESS (1971). 
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Soenss fTon Amious ’ THE HOUSE TEAT DRIPPED BLOOD 
(1971), written by Robert Blooh. ABOVE: Comioal 
vampire Jon Pertwee prepares to put the bite on 
Ingrid Pitt. RIGHT: Miee Pitt bares her fangs, among 
other things, in the oonaluding tale of the film. 


of the tourist trade. The pair soon discover that 
the only other guests are a young newlywed couple 
played by Daniele Ouimet and John Karlen. What 
follows is the typical fare of lesbianism and sadism, 
with Karlen and Miss Rau both meeting their deaths. 

The climax has the Countess and Ouimet speeding to 
reach a nearby town before the arrival of dawn. 
Although the vampires do not sleep in coffins by day, 
they are somewhat allergic to sunlight and, when it 
appears through the trees, their car swerves out of 
control. The Countess is impaled on an upraised 
stake and burned to death in the conflagration, 
which is far better filmed than the similar one 
ending Vadim's BLOOD AND ROSES, 

The production is a combination of minor artis- 
tic gothic achievements combined with sluggish direc- 
tion emphasizing dull and often witless talk. Delphind 
Seyrig enacts her role as if she were a 1930's "vamp" 
with her hairdresser and wardrobe master each advan- 
cing this impression. The picture is little more 
than an average horror film dressed up with the 
current permissiveness and the overly slick style 
of French art films. 

BLOOD THIRST Filipino/American 1971 

In Color; MPAA Rating: GP 5 Released in the U.S. 
by Chevron Pictures; Produced S Directed by Newt 
Arnold; Screenplay by N.I.P. Dennis; Director of 
Photography: Herme Santos. 

Cast! Robert Winston (Adam Roarke) , Katherine 
Henryk, Yvonne Nielson, Vic Diaz, Eddie Infante, 

Max Rojo, Ching Tello, Mirda Moreno. 

(From notes by Larry Riahardeon) 

Coupled with BLOODSUCKERS, this cheapie is not 
a retitled CAIN'S WAY (a violent 1970 western with 
John Carradine) as Variety stated some months ago, 
but an entirely different horror film with enough 
vampirism to rate its inclusion here. 

A number of gruesome murders are occuring in 
the city of Manila. Naturally, all the victims are 
attractive young women and all are found drained of 
blood. A wise-cracking American police detective, 
played by Robert Winston, is called in to solve the 
mystery. After various plot twists and assorted 
killings, it turns out that a lovely night club ' 
dancer named Serena is the cause. It seems that she 
is an ancient Aztec (or Incan) priestess and blood + 
electrical energy from the sun (transmitted into 
her body via some Buck Rogers-type gadgetry) + the 
roots from an ancient tree give her eternal life. 

Her servant, a man who turns into a hideous monster, 
kidnips the girls for her. At the end, the monster 
is killed by the police as Serena, caught in a fire, 
reverts into her centuries-old self. 

Some suspense is generated in the opening se- 
quences, but this soon wear thin and the film is 
much too long. Though Robert Winston is fair, the 
makeup for the monster looks like one large mass 
of putty lumped over the actor's head. One can 



calk up another dismal failure for the Filipinos (and 
the Americans as well). 


LE FRISSON DES VAMPIRES (VAMPIRE THRILLS) 1971 

FrenchTTes Films Modernes*-Filras ABC; 95 minutes; 

In Color; Released in France by Les Distributeurs 
Associes; Directed g Screenplay by Jean Rollin; Director 
of Photography: Jean-Jacques Renon; Art Director: 

Michel Delesalle; Music by George Acanthus. 

Cast: Sandra Jullien, Jean-Marie Durand, Michel 
Delahaye, Jacques Robiolles, Marie-Pierre , Kuelan 
Herca, Dominique, Nicole Nancel. 

Jean Rollin once again embarks on what appears, 
from publicity stills, to be an orgy of sadistic and 
(probably) senseless brutality linked with vampirism. 

One might venture a guess that Rollin sees a definite 
link between vampirism and sexual abuse. 

JUPITER French 1971 

Directed by Jean-Pierre Prevost. 

Photographs depict fanged vampire-women. 

THE VELVET VAMPIRE New Wold 1971 

8 Z minutes; filmed in MetroColor; MPAA Rating: 

R; Produced by Charles S. Swartz; Directed by Stephanie 
Rothman; Written by Maurice Jules, Charles S. Swartz § 
Stephanie Rothman; Director of Photography: Daniel 
Lacambre; Art Director: Teddi Petersen; Music Produced 
by Clancy B. Grass 5 Roger Dollarhide; Production Man- 
ager 6 Assistant Director: Martz Katz; Makeup' by 
Rafaele Patterson; Edited by Stephan Judson; Wardrobe 
Designer: Keith Hodges. 

Cast: Michael Blodgett (Lee Ritter), Sherry Miles 
(Susan Ritter), Celeste Yarnall (Diane Le Fanu) , Jerry 
Daniels (Juan) , Gene Shane (Carl) , Paul Prokop (Cliff) , 
Sandy Ward (Amos), Chris Woodley (Cliff’s girlfriend). 
Bob Thessier (Biker). 

(From Larry Riahardeon) 

The trouble with today's vampire films is that 
there are too many of them. Most are just rehash mat- 
erial of what has gone before; they lack both imagin- 
ation and creativity. The small, independent horror 
film producer will always select a vampire film first. 

A few assorted cardboard sets, a pair of plastic fangs, 
the Brownie Kodak, and they're all setl Fortunately, 

THE VELVET VAMPIRE isnH entirely in this distinctly 
indistinct category--it does evidence both imagination 
and creativity, but they are generally served up in 
such small doses that the film is unlikely to make 
much of an impression, especially to the more selective 
filmgoer. 

Picture, if you will, something such as a grade-B 
version of Vadim's memorable BLOOD AND ROSES, add a 
modern day setting, ultra-hip actors, and a not-at-all 
annoying rock-type musical score, and you have THE 
VELVET VAMPIRE. It is one of the first releases of 
Roger Gorman's New World Pictures. 

Celeste Yarnall manages to achieve a feeling of 
brooding sensuality in a rather difficult, often sketchy 
part as Diane Le Fanu who suffers from a strange blood 
malady which apparently leads her to vampirism. There 
is some mystery as to her exact vampiric "status", but 
she claims to be an incredibly old necrophiliac who 
often crawls nude into the coffin of her long-dead 
husband to writhe in ecstasy on the gruesome remains. 

The climax has her chasing a victim through the 
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Los Angeles bus terminal and city streets, but the 
vampire woman is stopped short in her pursuit by 
the sight of a huge concrete cross located outside 
a city church. Regretably, a hokey conclusion 
follows as a group of clued*in hippies, each of 
the brandishing crosses of various sizes, gather 
around the startled vampiress and, with the 
additional assistance of sunlight (which, 
strangely, never seemed to pose much of a problem 
to Diane's vampiric welfare back on the bright 
and sunny desert), send her to her death on a 
crowded L.A, street. There is a trick denouement, 
however, which really serves- only to annoy. 

THE VELVET VAMPIRE is, rather surprisingly, 
not an altogether unrewarding little film. It 
does have its moments, even though said moments 
are not consistent throughout. There's no 
doubt that it could have been made much better. 

One should not expect to discover some sort of 
"sleeper" when he views the film, but neither 
should one expect to be bored into the "Land 
of Ned" by it. An that, we're afraid, is quite 
a bit more than one can say for the majority 
of plastic-fanged vampires flitting across the 
theater screens these days. 

THE HOUSE THAT DRIPPED BLOOD 1971 

English Amicus; lOf minutes 5 In Eastmancolor; 
Processed by Rank Film Laboratories; MPAA Rating: 

GP; Filmed at Shepperton Studios, Middlesex, England; 
Released in the U.S. by Cinerama Releasing Corpor- 
ation; Executive Producers: Paul Ellsworth § Gordon 
Wescourt; Produced by Max J. Rosenberg 6 Milton 
Subotsky; Directed by Peter Duffell; Written by 
Robert Bloch and based on his short stories, "Method 
for Murder," "Waxworks," "Sweets to the Sweet," 
and "The Cloak"; Director of Photography: Ray 
Parslow; Art Director: Tony Curtis; Music Com- 
posed 6 Conducted by Michael Dreww; Production Man- 
ager: Teresa Bolland; Edited by Peter Tanner; Ass- 
istant Director: Peter Beale; Camera Operator: Gerry 
Anstiss; Wardrobe Supervisor: Laurel Staffell; Make- 
up by Harry Frampton S Peter Frampton; Continuity 
by Phyllis Townshend; Sound by Ken Ritchie; Set 
Dresser: Fred Carter; Dubbing Mixer: Michael Redborne; 
Dubbing Editor: Nolan Roberts. 

Cast: Christopher Lee (John Reid), Peter Cushing 
(Philip Grayson), Jon Pertwee (Paul Henderson), 

Ingrid Pitt (Carla), Nyree Dawn Porter (Ann Lawton), 
Denhold Elliott (Charles Hilliard), Joanna Dunham 
(Alice Hilliard), Chloe Franks (Jane Reid), John 
Bennett (Detective Inspector Holloway) , John 
Bryans (A.J. Stoker), Tom Adams (Domqnick, alias 
Richard), Joss Ackland (Neville Rogers), Wolfe 
Morris (Jacqueline, the Waxworks proprietor) , 

Geoffrey Bayldon (Theo Von Hartmann) , Robert Lang 
(Doctor Andrews), John Malcolm (Police Segeant 
Martin), Carleton Hobb, Hugh Manning, Richard Coe. 

THE HOUSE THAT DRIPPED BLOOD is a moderately 
sophisticated and restrained piece of British goth- 
icism and, in spite of its grossly misleading title, 
not so much as a smigen of hemoglobin is "dripped" 
anywhere throughout the picture's 101 minutes. Its 
success is largely dependent upon a script written 
by Robert Bloch, fashioned along the lines of the 
old DEAD OF NIGHT formula, which Amicus has, of 
course, used before. In this case, Bloch has once 
again adapted a number of his own short stories, 
interlocking them together by means of a framework 
story using an innocent-looking old country house. 

We are afforded our first glimpse of this 
house through the eyes of Scotland Yard Inspector 
Holloway (John Bennett) who is investigating the 
mysterious disappearance of horror film celebrity 
Paul Henderson (Jon Pertwee) . Holloway discovers 
that the driveway gate has been padlocked and goes 
to consult the local police as well as the estate 
agency in search of clues. Both of these men hint 
that the house is in some way responsible not only 
for Henderson's disappearance ,. but also for the 
strange consequences which have befallen the pre- 
vious tennants. 

The first of these following the original owner's 
death were Charles Hilliard (Denholm Elliott -- 
British tv's Dracula) and his wife Alice (Joanna 
Dunham). Hilliard is a writer of horror stories, 
and the moody atmosphere of the house seems ideal 
for developing new tales of terror. Shortly after, 
he is haunted by "hallucinations" of the grisly 
strangler character he has created for his next 
story. The strangler, Dominick (Tom Adams), is 
actually Alice's lover and their plan is to drive 


Hilliard insane. But Alice is dismayed when Richard 
(Dominick's real name) informs her that he has killed 
Hilliard. She calls his name and tells him that the 
authorities will now be searching for a murderer. 

But Richard mildly replies that he knows of no one 
named Richard -- his name is Dominick -- ^nd he 
moves swiftly forward to claim his latest victim. 

Despite the atmospheric camerawork. and convincing 
portrayals, "Method for Murder" is still the weakest 
of the four stories because of its overly common theme. 
Bloch does manage to placate the buffs among his 
audience by subtly inserting "in" jokes throughout. 

The author in the first story, Hilliard, as a macabre 
fiction writer may be a personification of Bloch, 
himself. Well-known books such as Dracula can be glimpsed 
along his bookshelves and one has to look quickly to 
see a copy of Bloch's own Arkham House edition of 
Dragons and Nightmares resting beneath a skull on 
the writer's Sesk. 

The second installment, a version of Bloch's 
"Waxworks", is inferior on the whole to the excellent 
adaptation seen several years ago on NBC's THRILLER 
series (which, I believe, was also scripted by 
Bloch). In this one, Peter Cushing stars as retired 
businessman Philip Grayson, who has leased the house 
to do the reading, music listening and gardening 
he has so long dreamt of. He finds himself strangely 
drawn to a beautiful waxen image o£ Salome in the 
little wax museum located in a nearby village. Though 
she resembles Grayson's own lost love, the figure 
is actually the body of the wife of the museum's 
proprietor (Wolfe Morris) , whom he has murdered and 
covered in wax because of her unfaithfulness. Even 
in death, however, she continues to draw men to her 
and, grasping an axe, the proprietor pursues Grayson 
through the exhibits until the latter trips and falls. 
Soon after, visitors to the museum see a new head 
resting in Salome's tray •• Grayson has become John 
the Baptist. 

The mysterious aura that waxworks seem to convey 
make this segment better than the first, and Cushing's 
fine acting makes this cliched story more enjoyable. 

Bloch seems to be paying brief homage to Karloff by 
having the waxworks owner tell Cushing of his wife 
and his wanting to "preserve her forever," a line 
straight out of the 1934 THE BLACK CAT. 

John Reid (Christopher Lee) and his young daughter 
Fane (Chloe Franks) are next to lease the house. Reid 
hires Ann Lawton (Nyree Dawn Porter) as teacher/ governess 
for Jane and the young woman is at once taken back 
by Reid's overly harsh and arrogant treatment of 
his young daughter, Jane is allowed no playmates and 
nothing but educational toys. When Reid discovers 
that Ann has purchased Jane a doll he cruelly grabs 
it, throwing it into the fireplace. Over time Ann 
notices that Reid's arrogance is changing to an 
intense fear of his daughter. And with good reason; 
for what appears to be a symbol of goodness is, in 
fact, a symbol of evil. Reid's late wife was a witch 
and Jane has inherited her powers to some minor extent. 
Through an encyclopedic article on witchcraft this 
pever blossoms and it is not long before Jane has 
carved a waxen doll from some candles. Recalling how 
her father once destroyed her plaything, she smilingly 
consigns the wax doll to the flames as well. As it 
melts, Reid's dying screams echo throughout the 
house. 

This tale is also representative of Bloch's 
own macabre sense of humor. Almost everyone is 
familiar with the author's famous saying; "I have 
the heart of a small boy... I keep it in a jar on my 
deskl" Mark Frank once related how Bloch had turned 
to him during a screening of THE DEVIL'S BRIDE to 
truthfully predict that the little girl in that film 
would cause trouble. One cannot help but notice Bloch's 
mischievous revenge against all those who have always 
adored those cute little girls and who immediately 
stamp them as the symbols of divine innocence. One 
can spot a similar conception in the Fellini segment 
of the recent AIP release,' SPIRITS OF THE DEAD, in 
which he personifies the Devil as a blonde-haired, 
smiling little girl. In this film, I doubt if the 
•casting director could have found a more adorable 
and thoroughly enchanting child than Chloe Franks. 

In one of the finest shots in the film, Lee demands 
that the child reveal the whereabouts of some missing 
candles. The fear evidenced in Lee's face is in per- 
fect contrast to the child's innocent silence. 

Another superb moment comes with the final shot of 
the little girl's reaction to her father's demise. 

Her smile (which, in another situation, would hardly 
evoke terror) reminds us of Bloch's belief that one 
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Cast: The voices of Carol Channing (Mehitabel) , 

Eddie Bracken (Archy) , Allen Reed, Sr. and John Carradine, 
This animated film, formerly known as ARCHY AND 
MEHITABEL, concerns the adventures of a cockroach named 
Archy and an alley cat called Mehitabel and their 
assorted friends and enemies. Listed here (reluctantly) 
because there are a number of vampire moths. 

COUNTESS DRACULA English Hammer 1971 

in Color; Released in England by Rank; Produced 
by Alexander Paal; Directed by Peter Sasdy; Screenplay 
by Jeremy Paul; Novelization by Michael Parry; Direc- 
tor of Photography: Ken Talbot; Art Director: Philip 
Harrison; Musical Supervisor: Philip Martell; Produc- 
tion Manager: Christopher Sutton; First Assistant 
Director: Ariel Levy; Camera Operator: Ken Withers; 
Costume Designer: Raymond Hughes; Edited by Henry 
Richardson; Makeup by Tom Smith; Sound Mixer: Kevin 
Sutton. 

Cast: Ingrid Pitt (Countess Elizabeth Bathory) , 

Nigel Green (Captain Dobi) , Sandor Eles (Lieutenant 
Imre Toth), Maurice Denham, Patience Collier, Lesley- 
Anne Down, Peter Jeffrey, Jessie Evans. 

This film, which was shot at Pinewood studios 
during the summer of last year, represents the second 
effort in the genre by director Sasdy and, like THE 
VAMPIRE LOVERS, it Stars Ingrid Pitt and emphasizes 
the more sensual elements of vampirism. A review will 
follow in a future issue. 

LUST FOR A VAMPIRE English Hammer 1971 

In Color; Produced by Harry Fine § Michael Style; 
Directed by Jimmy Sangster; Screenplay by Tudor Gates; 
Novelization by William Hughes; Director of Photography: 
David Muir; Art Director: Don Mingaye; Musical Super- 
visor: Philip Martell; Production Manager: Tom Sachs; 
Assistant Director: David Bracknell; Edited by 
Spencer Reeve; Makeup by George Blackler; Wardrobe 
Supervisor: Laura Nightingale; Camera Operator: 

Chic Anstiss; Boom Operator: John Hall; Continuity 
by Betty Harley; Sound Mixer: Ron Barron; Hairdresser: 
Pearl Tipaldi. 

Cast: Ralph Bates (Giles Barton), Barbara 
Jefford (Countess Herritzen) , Susanna Leigh (Janet 
Playfair), Michael Johnson (Richard Lestrange) , 

Yutte Stensgaard (Carmilla Karnstein/Mircalla) , 

Mike Raven (Count Karnstein) , Helen Christie (Miss 
Simpson) , David Healy (Pelley) , Michael Brennan 
(Landlord) , Pippa Steel (Susan) , Luan Peters (Urudi) , 


The eequet to Hammer's 
TEE VAMPIRE LOVERS, 
originally titled TO 
LOVE A VAMPIRE, will 
be released da LUST 
FOR A VAMPIRE (19?1). 
RIGHT ; Co-producer 

Barry Pine suggests a 
camera setup. BELOW: 
Mike. Raven stare as 
Count Karnstein, Buxom 
Barbara Jefford plays 
Countess Herritzen, 
BELOW RIGHT: lutte 

Stensgaard as Miroalla 
Karnstein, the role 
played by Ingrid Pitt 
in the first film. 


of the most frightening apparitions imaginable is 
a clown... but a clown at midnight, removed from the 
bright lights and cheery surroundings of the circus 
with which he is commonly identified. And, like 
the clown at midnight, the child is the epitomy of 
one of those completely harmless entities who, when 
placed within the appropriately sinister context, 
has a far greater effect than the most horrifying 
makeup. 

The last story has so many enjoyable moments 
going for it, that a scorecard could be used to tally 
them up! The tale is an outright parody concerning 
an aging horror film veteran (Paul Henderson, played 
by Jon Pertwee but crying out to be played by Lee) 
and it is far more humorous than "The Golfing Story" 
comedy segment in DEAD OF NIGHT. The story begins 
with a brilliantly composed melodramatic shot of 
Henderson and femme co-star Carla (Ingrid Pitt) 
arriving to view the house he intends to lease while 
filming his latest epic, CURSE OF THE BLOODSUCKERS. 
Like Karloff, Henderson's career dates back to the 
early horror classics; like Lee, he possesses a 
knowledge of all areas of the macabre. And like both 
Karloff 5 Lee, he harshly condemns the new horror 
movies as having "...no realism, not like the old 
ones: FRANKENSTEIN, PHANTOM OF THE OPERA, DRACULA -- 
the one with Bela Lugosi, of course, not the new 
fella,” he adds in a line purposefully included by 
Bloch for friend Lee's benefit. Moments before, 
Henderson has asked the name of the estate agent 
showing him about. When the man replies that his 
name is Stoker, one of Henderson's eyebrows shoots 
up (should we conclude that the agent's first initial, 
"A", stands for Abraham?). 

When Henderson arrives on the set of his current 
film, the fun really begins. The star approves the 
art director's model castle, but is appalled at the 
shoddiness of the interiors. In a scene which must 
have delighted Cushing S Lee, Henderson takes his 
walking stick and goes about ripping holes in the 
cardboard set. There's a sly sarcasm aimed toward 
directors who have little experience in directing 
horror films as well as a bit of fun with an elderly 
wardrobe woman who hands Henderson a raggy cloak. 
Henderson as much as hurls it back into her face and, 
determined to find an authentic-looking garment, 
visits a local curio shop. An old man (Geoffrey 
Bayldon) produces one which satisfies Henderson's 
demands, but it proves to be too authentic. Upon 
donning it Henderson casts no reflection in a 
mirror and, at the stroke of midnight, he sprouts 
fangs and begins rising into the air like some 
gigantic bat. The makeup (both frightening and funny 
at the same time) and special effects (shot in slow 
motion) resembles Polanski's scene in THE FEARLESS 
VAMPIRE KILLERS when Ferdy Mayne descends upon 
Sharon Tate in her bubble bath. Henderson immediately 
consults various works to find some sort of explan- 
ation, and the viewer finds his bulging, fear-ridden 
eyes pouring over such books as Summers' The V amp i re , 
His Kith and Kin , with other works including Ciarens ' 
tforror Movies and Eisner's The Haunted Cinema nearby. 

hinaiiy, Henderson confides” hiTs fears to Carla, 
who laughingly dons the garment herself. "We loved 
your films so much,” she says, floating up into the 
air, "we wanted you to become one of us! Welcome 
to the club!” 

Though Holloway doesn't believe any of the 
stories told by Stoker, his own investigation of the 
house brings him face to face with Henderson, now 
a real vampire, rising out of his coffin to the 
attack. The inspector thrusts a stake 
into his heart, and the monster dis- 
appears. As Holloway catches his 
breath, Carla rises from another 
coffin, her bat-like shadow envelop- 
ing the screaming policeman. 

In all, THE HOUSE THAT DRIPPED 
BLOOD is a slightly above average 
picture with an excellent cast, sin- 
cere direction, highly competent writ- 
ing and above average technical 
qualities. Somehow, however, it leaves 
us with the feeling that it could 
have been better. 


SHINBONE ALLEY Allied Artists 1971 
Bd minutes; In Eastmancolor; 

MPAA Rating: G; A Fine Arts Film Pro- 
duction; Produced by Preston M, Fleet; 
Directed by John David Wilson; Screen- 
play and lyrics by Joe Darion. 


fSOTOS/ii 


Christopher Cunningham (Coach' 
nan} , Jonathan Cecil (Arthur 
8iggs)i Judy Matheson (AManda) , 
Carol Little (Isabel}, Jack 
Helford (The Bishop}, Eric Chitty 
(Professor Herts}, Christopher 
Neane (Hans}, Harvey Hall 
(Heinrich}, Erica Beale, Jackie 
Leapman, Melita Clarke, Patricia 
Warner, Christine Smith, Vivienne 
Chandler, Sue Lcnghurst $ Melinda 
Churcher (other schoolgirls}. 

Sequel to THE VAMPIRE LOVERS 
filmed at Elstree's HGH-EMI 
Studios as TO LOVE A VAMPIRE while 
COUNTESS DRACULA was simultan- 
eously being shot at Pinewood. 
Opening scenes find the formerly 
destroyed Hircalla Karnstein 
(whose original name in this 
film is Camilla) being revived 
by Count Karnstein (Mike Raven 

same character played by ForbeS' 
Robertson in THE VAMPIRE LOVERS) 
by way of the dripplng-blood-intO' 
the crypt routine. In this pic- 
ture, the Karnstin castle ruins 
have been partially changed into 
a girls school, hence the ready 
supply of nubile young virgins. 


_i West Gei 

Aquila; Directed by Freddie 
Francis; Screenplay by Dr. Aug- 
ust Rieger; Based on an idea by 
Karl Heinz Hummel; Director of 
Photography: Gerard Vandenberg; 
Music by Jerry Van Rooyen. 

Cist: Pia Degermark, Thomas 
Hunter, Ferdy Mayne, Yvor Mur: 
Ingrid Van Bergen, Lyvia Bauer, 
Joachim Kemmer, Kay Williams, 


lie, 


Announced in the May 12, 1971 
edition of Variety as being 
ready in both German B English 
versions for distribution. Ferdy 

what may be a parody of sorts. 
Original German title is not 
known. 

RETURN OF COUNT YORGA 1971 
produced to casn in on the 
original, this sequel to COUNT 
YORGA, VAMPIRE will reputedly 


1 Curt 

Cast: David Shelby, Grayson 
Hall, Nancy Barrett, Lera Parker, 
Kate Johnson, John Karlen, James 

Shooting started on March 29th 
at Tarrytown, New Jersey. The 
film will probably disappoint 
many love-starved Barnabas fans 
since the film rolled without 
Jonathan Frid. 

THE HORRIBLE SEXY VAMPIRE 1971 

Italian. Announced in the same 
Hay 12th Variety . All other de- 
tails are unknovm. 

THE BLUE SEXTET 1971 

-^American}, tour author saw 
this film on a secret preview 
engagement; picture is an inde- 
pendently produced semi-nudie 
which features some homemade Sum 
horror films made by the films 
protagonist in which a group 
of cowled and cloaked vampires 
menace some unclad girls in a 
cardboard dungeon. Credits will 
be listed in a future issue. 

FRSNVFNSTFIN'R BlfinnY 



Cast: Lon cnaney (Groton), J. 
Carrol Naish (Dr. Frankenstein/ 

Dr. Durea), Zandor Vorkov (Count 
Dracula), John Bloom (The Frank- 
enstein Monster), Angelo Rossitto 
(Grazbo), Regina Carroll (Judith), 
Jim Davis (Sergeant Martin), 
Anthony Eisley (Mike), Forrest 
J. Ackerman (Dr. Beaumont). 

Formerly titled BLOOD OF 
FRANKENSTEIN and co-scripted by 
Sam Sherman (of Screen Thrills 
fame) , this independent American 
production has undergone a 

difficulties which held up its 
release. Story is remindful o 




L films 




seeking Dr. Franken 
aid in allowing him to walk aoout 
in the daylight hours, digging 
up the Monster, etc. Only other 
known credit at the moment is 
that Kenneth Strickfaden, whose 
famous electrical props fi effects 
graced so many of the classic 
films of the thirties in league 


jE CULTE DU VAMPIRE 19 

French. In Color; Directed 
Screenplay by Jean Rollin. 
Cast; Willy Braque, Louise 


vampire film, although release 
may not occur until early 1972. 

Eric Losfeld, the "directeur” 
of Midl - Minuit . has a featured 
role. 

VAMPIRES Russian 1971 

Directed by G. Ersehov 6 G. 
Kropachev. 

The Russian entry at the Spanish 
Fantastic S Terror filmfest 
scheduled for October 9-15 in 
Sitges. 

I AM LEGEND WB 1972 

“ Tn rSTorT A Walter Seltzer Pro- 
duction; Directed by Boris Sagal; 
Screenplay by John William Corring- 
ton; Based on the novel by Richard 
Matheson. 

Cast: Charleton Heston, Tony 
Zerbe, Eric Laneuville. 

Richard Matheson's modem vam- 
pire novel I ^ Legend was first 
adapted in a ratner grim low- 
budget film made in Italy in 1964 
entitled THE LAST MAN ON EARTH 
starring Vincent Price. Now Warner 
Brothers, catching on to the vogue 
of "big" science fiction films, 
is redoing the novel under its 
original title with Heston as the 
last human being in a world of 
vampires. Major change at this 
point seems to be the added 


a black 


TWINS OF EVIL Hammer 1972 
Hough. 

Cast: Peter Cushing, Mary Collin- 


e Collin 
n Thomas 


films 5Uch’*as*BLACK SUNDAY and 
THb PLAYCIRLS AND THE VAMPIRE), 

and Madeline Collinson in the 
title roles. Of additional note 
is that Isobel Black, who played 
the vampiric Tania in THE KISS 
OF THE VAMPIRE and who was re- 
cently seen in ID RILLINGTON 
PLACE has a supporting role. 

UPCOMING VAMPIRES 

Rather than individually list 

which may never get into produc- 
tion, this section will concern 
itself with planned productions 
for the late 1971. early 1973 per- 
iod. 

In 1970, there was a rumor at 
Warner Brothers, who had a great 
deal of American dollars tied up 
In India, were planning to make a 
Dracula film there with Lee in 
the title role. No further word 
has resched us on this, so the 
project has probably been shelved 
or cancelled. 

Hammer has announced a great 
many intended productions, 
including VAMPIRE VIRGINS (which 
may be TWINS OF EVIL under a 
former title), VILLAGE OF THE 
VAMPIRES, VAMPIRE CIRCUS, HIGH 
PRIEST OF VAMPIRES and a mod 
Dracula roaming Soho in DRACULA 
CHELSEA '72. Any bets that Ralph 
Bates may play the title role 
in this last title? In any case, 

Lee-Dracula productions. 

A new film entitled THROUGH THE 
LOOKING GLASS (not to be confused 
with the Bergman film) has re- 
portedly finished shooting and 
will feature vampires. An inde- 
pendent company called Benmar 
has a script by Bernard Gordon 
and Marc Behm called HOW TO BECOME 
A VAMPIRE on their schedule. A 
sequel to the wretched THE BLOOD 
OF DRACULA'S CASTLE was planned 
(to be called DRACULA'S COFFIN] 
but, thankfully, the project has 
collapsed. Where one bit the 
dust another srises--look for 
THE SECRET SEX LIFE OF DRACULA I 
Hungarian director Miklos Jancso 
announced plans to shoot another 
film about Elizabeth Bathory, 

have been scrapped due to both 
COUNTESS DRACULA and DAUGHTERS OF 
DARKNESS. Jean Rollin wrote a 

called HOURIR A L'AUBe!^ 


Last, but certainly not least, 
from a recent article in a men's 
magazine on upcoming horror films 
from a new company called Marlene 
Productions (whose non-vampiric 
projects are noted elsewhere in 
this issue}. President Frank 
Jerome announces a string of films 
including: VAMPIRE LUST FOR 
BLOOD, Laura Latrell in I CRAVE 
YOUR BLOOD, PENDRA--PRINCE OF 
DARKNESS, DRACULA IN THE YEAR 
2000, DRACULA IN THE REALM OF 
TERROR, DRACULA VS. THE TERROR OF 
ATLANTIS and John Carradine in 
DRACULA VS. THE BEASTS OF ZARCON. 


LATE ADDITIONS 

LA VAMPIRE NUDE 1969 

rrencn AVia; 90 minutes; In 
Color; Released in France by 
Films ABC; Directed 6 Screenplay 
by Jean Rollin; Director of 
Photography; Jean-Jacques Renon; 
Art Direction 6 Costumes by Jio 
Berk; Music by Yvon Geraud 6 
Francois Tusques; Camera Operator: 
Michel Maiofis. 

Cast; Christine Francois, 

Olivier Martin, Maurice Lemaitre, 
Ly Letrong, Bernard Musson, Jean 
Aron, Ursule Pauly, Cathy Tricot, 
Pony Tricot, Michel Delahaye, 

Paul Bisciglla, Pascal Fardoulis, 
Nicole Isimat. 

Another one of Jean Rollin's 
mixtures of torture, sadism and 
vapirism coupled with the French 
avant-garde flair for nubile 


LA DANZA HACABRA 1963 

“Italian Giovanni Addessi S.P.A. 
(THE MACABRE DANCE). 90 minutes; 
Released 6 Presented in the U.S. 
in 1964 as CASTLE OF BLOOD by 
the Woolner Brothers; Released 
to television as THE CASTLE OF 
TERROR; Produced by Halter 
Sarch 6 Frank Belty (al‘‘* 


rco Vic 


rio); Dii 


by Anthony Dawson (ali 
Corbucci 6 Antonio Margheriti); 
Screenplay S Story by Jean 
Grlmaud 6 Cordon Wilson, Jr.; 

Based loosely on a story by 
Edgar Allan Poe; Director of 
Photography: Richrad Kramer 
(alias Riccardo Pallothin), 

Art Director: Warner Scott; 

Music Composed 6 Conducted by 
Riz Ortolan!; Assistant Director: 
Roger Drake; Dialogue Director: 
Jeni Fletcher; English Dialogue 
by Titra Films; Edited by Otel 
Longhel; Makeup by Sonny Arden; 
Properties by Mike Thony; Add- 
itional Music by C.A.H. ; Light- 
ing Effects by E. Catalucci. 

Cast: Barbara Steele (Elizabeth 
Blackwood), George Riviere 
(Allan Foster), Montgomery Gleen, 
Silvia Scren, Margrete Robsahm, 
Phil Karson, Raul H. Newman, 

Johnny Waters, Ben Steffen, Merry 

Having reviewed this film, whose 
title was formerly COFFIN OF 
TERROR, I feel it should be added 
to the vampire listing. A man 
makes e bet to stay in a haunted 
house overnight. There he meets 
a number of people, including 

be blood-sucking ghosts. They 
require blood in order to appear 
again the following year. 

haunted house thriller with 
dividends of Barbara Steele, low- 
key lighting and good attention 
to period detail. The vampire 


times around. 


TREHPLIN French (tv) 1969 
Directed by Henri Dassa S 
Bernard Soulie. 

Cast: Bernard Soulie (Dracula), 
Altho we have not attempted to 

thought it might be interesting 
to Include this one. A photo 


LA MARCA DEL HOMBRE LOBO 1967 

(THh MAKRTOH Irtt WULFMAN) . 
Spanish. Some additional info 
has arrived from our Belgian 
correspondent, Jan Van Genechten, 
who has supplied us with a re- 
cently played in his country as 
DRACULA £N DE WEREWOLF (DRACULA 
AND THE WEREWOLF], altho a 
newspaper ad reveals that the ■ • 
film is also known as HELL'S 
CREATURES. 

"HELL'S CREATURES is a contin- 
ental production in the spirit 
of THE BLOOD OF DRACULA'S CASTLE. 
During the past few years some 


producers have felt that if they 
give the public a mixture of 
vampirism, lycanthropism, and a 
Frankenstein, coupled together 
with sex and lots of blood, that 
they will satisfy the modern 
horror fan. HELL'S CREATURES is 


e of t 


! aftei 


inly 


packet. The direction (or should 
I say the lack of direction) is 
dull S flat; the photography 
provides a few atmospheric eerie 
moments but, considered as a 
whole, it's unsatisfying. The 
amateurish acting acting of the 
entire cast is poor. The con- 
fusing cliche-mixture of a plot 


iollow 


any yes 




Dunkelstadt (translated as 
Darktown) he is invited to the 
party of his childhood friend, 
Janice, who is celebrating her 
18th birthday. Janice has become 
a charming young lady and, as 
Rudolf is a handsome man, you 
can guess the consequences. But 
their party is disturbed by the 
appearance of a young impoverished 
nobleman named Haldemar. He im- 

able to resist him, A few days 
later, Janice 6 RuMf are walking 
through a woodland and encounter 
Waldemar, He persuades them to 
visit the ruins of his ancestor's 
castle where he tells his com- 
panions the legend of o 


ewolf a 
astle w 


s who turned i 


! for 
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ried i 


dagger 


heart. Rudolf becomes angry be- 
cause Janice is impressed by the 

storm breaks. A gipsy and his 
wife are caught in this storm and 
seek shelter in the castle ruins. 
They find some wine in an old 
cupboad and soon become drunk. 
...i— -L- drained, they 


When the 
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upon the crypt of the werewolf. 

The gipsy removes the silver 
dagger to sell the ornament but, 
the moment he pulls it out, the 
wolfman coues to life again. It 
kills the gipsies and runs amok 
in Dunkelstadt. The next day 
the people of the village gather 

Waldemar is among then. During a 
fight with the monster, Waldemar 
succeeds in destroying it, but 
is bitten in the scuffle. The 
only one who knows of this is 
Rudolf who decides to aid his 
romantic rival. Together they 
search the castle and discover 
an important document which is 
the secret of the curse. Waldemar 
dispatches a message to the 
Transylvanian doctor who wrote 

be Dracula himselfl Dracula 
arrives with a vampiric mistress, 
puts Waldemar under his spell, 
and revives the original werewolf 
as well. Together these hell-spavn 
do battle with Rudolf 8 Janice 
until they are destroyed one-by- 
one in a long, dragged out fight. 

THE VAMPIRE HAPPENING 1971 

“iFest German Aquiia.* 2778 meters; 
Eastmancolor; Executive Producer: 
H. Klaus Pohlen; Art Director: 

Hans Zehetner; Ass't Director: 
Peter Saunders; Edited by Fred 
Srp; Makeup by Fupp Paschke 8 
Helmut Kraft; Costume Designers: 
Lambert Hofer 8 Clara Zichy-Kiss; 
Sound by Peter Kellerhals. 

Cast: Ferdie Mayne (Dracula), 
Pia Degermark (Betty Williams/ 
Clarinonde), Thomas Hunter pens 
Larsen), Ivor Murillo, Ingrid 
van Bergen. (Sea 


Completed i 
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A movie star named Betty Williams 
comes to the Balkans to claim a 
castle end runs into vampirism. 
Traditional elements are present 
throughout, and scriptwriter 
August Rieger has added such 
touches as lesbianism, masochism, 
transvestites, orgies, etc. Climax 
has Dracula escaping in a helicopto 
while the vampiric double of the 
heroine claims the mayor of Los 
Angeles as her first victim!* 


PEOION/iS 



As a relatively new readeri 
yet constant follower of PHOTON, 

I though 1 would run off a few 
lines of congratulations. 

Having read il7>20, I can 
honestly say that the reproduction 
in >20 is the very best I have 

The articles written by Ron 
Borst speak for theDselves; he 
is certainly a very articulate 
person, leaving almost nothing 
out. Art, as usual, is very, 
very good. You have positively 
the beat art staff around. 

Ludwig, Nelson, Corben, Lodge, 
Holman. ..all are excellent. 

Do keep inserting an BxlO 
glossy photograph in each issue. 

'■ i your "trademark": something 


would be like PLAYBOY ceasing 
to run its centerfold. 

In the survey, "Zombies In 
the Cinema", it is stated that 
THE HORROR OF PARTY BEACH was 
the re-title for INVASION OP 
THE ZOMBIES. Well, I can re- 
member seeing a Mexican film 
entitled INVASION OF THE ZOMBIES 
in 1962, starring Armando 
Silvester as Neutron, the super- 
hero, and Lorena Velas^uasz as 
the heroine. It's about a mad 
scientist's attempt at taking 
over the world by creating a 
horde of zombies. The only "mem- 
orable" thing about this film 
is that, at the conclusion, all 
the electronically controlled 
zombies are destroyed by a 
single short circuit! I 

Ttd Eiohardton 


Mr. Borst's "Vampire Film Check- 
list" in PHOTON 119 was much 
more than I had expected and I 
praise his thoroughness. When 
making a checklist such as this, 
just because a certain film 
(CURSE OF THE UNDEAD, for exam- 
ple) is a poor one isn't any 
reason to skimp on listing the 
cast and credits. I'm happy to 
see that Mr. Borst agrees and 

listings were incomplete was 
due to an inability to obtain 


opinion that DRACULA--PRINCE 
OF DARKNESS is under-rated 
in comparison with other such 
films. It has been some tine 


on PRINCE OF DARKNESS were 
far superior, especially from 
the standpoint of settings, 
Dracula's castle in HAS RISEN 
WBS so inaccessible and unreal- 
istically presented that I can't 
believe it was construed as 
being the same one as in the 
previous films. Certainly the 
cast of PRINCE OF DARKNESS was 
Stronger and helped immensely 
in making the film more inter- 
esting, even though the screen- 
play was lacking. The further 
use of material from Stoker's 
novel was also an asset which 
HAS RISEN failed to contain. 
Though lacking the aid of 
dialogue, Christopher Lee's 
performance was, I believe, 
as good as his portrayal in 
HORROR OF DRACULA. 

If 119 was a great Issue, then 
PHOTON 120 reached a quality 
beyond description. Most pleasing 
were the attributes achieved 


via your new printing methods. 

All the photos were marvelously 
put to paper, and I hope you 

in future numbers. In layout 
you are approaching the quality 
of SUPERNATURAL, a British mag- 
azine which, unfortunately, 

it was an extremely fine pub- 

Your question concerning the 
continuation of distributing a 

expected query. The answer, for 
my part, is a very definite "yes!" 
These glossy photos are cherished 
highly by me and the rarity 
of the scenes depicted in some 
of them are quite amazing. 

welcome and I hope the more 
interesting personnel of horror 
fandom will be questioned by 
your staff in the future. Lon 
Chaney, however, seemed to be 
a rather untalkative interviewee. 
Though I would have hoped he 
would be more open about his 
film experiences, he seemed to 
be too preoccupied with plugging 
his new book. 

"The Stop-Motion World of 
Jim Danforth" was really an 
in-depth interview, Mr. Danforth's 
comments on EQUINOX are inter- 
eSting considering the bomb the 
finished product turned out to 
be. The special effects work, 
for which Mr. Danforth is par- 
tially credited, are easily the 
best thing about the film. Given 
more time and a larger budget, 
the creations used in EQUINOX 
could perhaps have been favor- 
ably compared to those of 
O'Brien or Harryhausen. 

Despite the large quantity 
of Ron Borst's output, each 
article continues to provide 
fascinating reading for me. His 
constant use of actual dialogue 
from WHITE ZOMBIE makes his 
filmbook a masterpiece compared 
to the one which appeared in 
PM several numbers ago. Mr, 

Borst's walysis of zombies 
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by the Draeger Freres on 30 
pound watermark bond slick stock, 
hand-tipped on Morocco, with 
simulated vellum interior. Well, 
all seriousness aside, in four 
issues you've vaulted from a 
not-quite lowly fanzine into 
slicks. If word gets out. 


you 


r find 


self g 


the worldl 

Actually, the change isn't 
all that radical or all that good, 
but the handsomeness of PHOTON 
has indeed increased greatly in 
the past few years. Slick paper 
takes fingerprints with greater 
accuracy than good old Elat 
bond, but it does allow high- 
resolution photos. 

Of major interest to me in 
*20 was the Danforth interview. 
With the exception of a few 
European (especially Czecho- 
slavakian) animators, Danforth 
now holds sway as the most 
capable three-dimensional’ 

world. His technical ability 
is manifold (though he con- 
fesses he may be out of the 




confronted with 
ull's computerized 
siit-scan monstrosity), but 
more important still, he has an 

line, form and color balance, 
WHEN DINOSAURS RULED THE EARTH 
is basically an abominable film, 

mated sequences I've ever seen. 
There are mistakes, such as a 
process-screen reflection in the 
plesiosaur sequence (visible 

but Jim's hand is capable of 
overcoming the strobing problem 
and "jerkiness" by sheer ability 
to replicate living motion in 
his models. Even in BROTHERS 
GRIMM, the elves which were 
animated by Danforth stand 
out. The dragon had character 


had n 

than a crocodile or Iguana), 
but in a fantasy sense. The only 

accept HHEn''dINOSAURS RULED THE 
EARTH was as a fairy tale. Even 
so, as Jim undoubtedly realizes, 
it's as weak as an hour-old 
pteranodon. 
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i I can with nothing but 


movies since TWENTY MILLION MILES 
TO EARTH gave me a nightmare in 
the Philippines in 19S8. But 1 
find myself somewhat alienated 
by the whole gestalt and aura 
of ani-movies to date; not so 
much the movies, however, as the 
fringe-fans circulating around 
them, 1 like 'them as people, 


be desired. Some of the exceptions 
are Dennis Muren, Tom Sherman, 
Philip Tippett and Dave Allen -- 
all of whom have at least an 
inkling of what quality is. Of 
the others, many of whom are old 

remains the be-all and end-all 

Notably, those who have risen 
above that go along with Jim's 
notion of unity, as opposed to 

Most of the' sequences in WHEN 
DINOSAURS involving animation had 
composition and color-balance 
qualities I've never seen in 
previous animated films. The 
matching of live action lighting 
and animated lighting in the 
plesi 


sthing 
> pun in 
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that much of the foreground 
and background scenery in those 
scenes was matte paintings of 
acrylics on glass. I've heard 
Jim is color blind in the red 
portion of the spectrum. It's 
■ Inly hard to tell from 


his 


ork. 


Elsewhere in the magazine, Ron 
Borst gave cinema zombies more 
sophistication and thoroughness 
than they deserve. Lon Chaney 
Jr, showed an acute ability to 
plug his upcoming books, and took 
the fifth amendment more times 
than Koffa. The visual arrangement 
was a bit better than usual, Dave 
Ludwig's portrait of Danforth 
wasn't much, but he more than 
made up for it with the delightful 
Vasaria poster. 

El Cajon, Califonilm 


Fantasy Film Flashes 

f aentinugd from page SI 


Henning Carlsen's WE ARE ALL 
DEMONS E Kirsten Stenbaek's THE 
MAD DANE. 

Peter Watkins’ THE GLADIATORS 
is a filmed sf satire in which 
wars are fought by a group of 
trained mercenaries who represent 

in their work by computers... 

Claus Oersted will direct HELL'S 
ILLUSION. . .Sagittarius is preparing 
the sci-fi THE FIRST OF JANUARY, 
produced by Thomas F, Madigan 6 
starring Geraldine Chaplin & 

Oliver Reed. They'll also handle 

CHARLOTTE'S WEB, 

OTHERS 


Special fantasy films from 
countries not closely associated 
with the horror genre show up 
more and more frequently in recent 
years. For example, an Egyptian 
company has filmed THE MUMMY, 
but nothing further is known 
about this title ... Czechos lovakia 
has come up with a handful of 

probably never make it to Am- 
erican shores. Some of these are: 

WHO WANTS TO KILL THE KING? with 
Olinka Berova from Hammer's 
VENGEANCE OP SHEj CASTLE OF THE 
DOOMED, despite its title, is a 
film about WorldWar II; HAMMER 
FOR THE WITCHES concerns the 
dreaded witch trials in Moravia 
in the I7th Century: THE GOTHIC 
LINE, a Norman Baer production; 
and PRAGUE NIGHTS, which was 
made in 1969 E was unknown to 
fans until the present. Made 
in three parts, the first section 
is called "The Last Golem," the 
second part is entitled "The 
Bread Shoes" and has little 
fantasy content, and winding up 
the trilogy is "The Poisoned 

pretty maid who takes pleasure 
in killing her boyfriends. 

The Tunisian film TERROR OF THE 
KIRGHIZ is a recently released 
werewolf film, , .Ozualdo Candias, 
along with two other directors, 
has done TRILOGY OF TERROR in 
South America. . .Recent ly dis- 
tributed Soviet film has the 
title of THE FOGS OF ANDROMEDA... 
X'YY, FORMULA FOR EVIL is a 
suspected horror film from 
Europe's Brunnstein Productions... 
MYSTERY is an Indian film con- 
cerning a haunted temple. . .MONSTER 
YONGKARI is a Korean epic about 

quake strikes without warning. 

television by American International 
the monster "Yongary" (new spelling 
for U.S. audiences) eats tanks, 
buildings, passenger trains and 
even a chemical plant. An 

monster, . .The title of another 
new Filipino film is DIABOLIKA. 

The new trend from that country 

which is suspected by some to 
be what they've been doing all 
along. ..TIN TIN IN THE TEMPLE 
OF THE SUN is a new Belgian child's 
fantasy ,. .Liz Montgomery had 
nothing to do with the new 
Swedish sex fantasy, BEWITCHED. 


LAST-MINUTE ITEMS 

version of FRANKENSTEIN^On NBC 
World Premier movie next Fall. 

It is said to be 4 hours S nothing 
like the original Karloffilm. , , 
Christopher Lee has completed 
HANNIE CAULDER, a western in Spain 
in which he plays an English gun- 
smith, Also in the film are 
Raquel Welch, Ernest Borgnine, 
Robert Culp, Strother Martin S 
Jack Elan. He's done another 
western with Lee Van Cleef 
entitled TOMORROW'S DAWN...1, 
MONSTER, the Amicus film with 
Lee, has been finished, /It 's 
a Jekyll/Hyde adaptation with 
Lee as Blake, who becomes more 
monstrous with each transfor- 
mation. . .Samuel Bronston will 
film BRAVE NEW WORLD with David 






